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Preface

“There’s a crack in everything. That’s how the light gets through.”
- Leonard Cohen (1934-2016)

It is in exploring the cracks in disciplinary boundaries in theory and method, abstraction
and enactment that we challenge, transform and illuminate the world around us. Cultural Studies
lives in those spaces, allowing scholars to push the boundaries of disciplinary work and discover
the insights which lay beyond. That idea is the guiding concept for UnDisciplined.
UnDisciplined 2017 was a great success. We had participants, panellists and moderators
from across the globe who helped to enrich our conference program. Conference attendees were
treated to a variety of talks and artistic presentations on topics ranging from surveillance, the
relationship between humans and ecosystems, governance and resistance, and identities in relation
to space. Dr. Jill Scott, the Vice-Provost of Teaching and Learning, gave a keynote address on the
benefits of interdisciplinary education. We were delighted to host Dr. Dorit Naaman for a closing
plenary session on her new interactive documentary Jerusalem, We Are Here. As always, the times
between sessions were filled by engaging conversations.
These proceedings are a collection of papers, abstracts and reflections from UnDisciplined
2017. It is a sampling of the conversations and scholarship presented this year. Our presenters
came from a wide variety of backgrounds and the breadth of that scholarship is highlighted in the
works that follow. While we could not possibly capture every moment of the conference and
reproduce it, we hope the scholarship collected here will encourage you to explore the cracks in
your own discipline’s boundaries, and let the light in.
We look forward to the challenges and successes of future UnDisciplined conferences.
UnDisciplined 2017 collective:
Brittainy Bonnis
Jamie McKenzie-Naish
Michelle Smith
Claude Bock
Rachel Wyatt
Golam Rabbani
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Being Disciplined about Undisplinarity: Readings of Cultural Studies in 2017
Jill Scott, Vice-Provost of Teaching and Learning, Queen’s University
I have always been excited about graduate student conferences, from the first one I attended
as a master’s student to ones I organized later in my graduate studies. And even now as I reluctantly
admit to being a “senior” academic, they are my favourite intellectual spaces. And so being asked
to give the keynote address to kick off “Undisciplined 2017” was a true honour and a privilege. I
was given free reign over the topic but I felt I wanted to come back – one more time – to the
question of discipline and the particular kind of undisciplining that is alive and well among
graduate students in Cultural Studies today. It continues to be fresh, cutting edge, inspiring and
challenging.
I will use my own scholarly journey as a lens to explore the question of “being disciplined
about undisciplinarity” and want to start off with an homage to those researchers who dedicate
their lives to working within a specific field, to deepening and complicating systems of knowledge
within a single discipline or area of specialization. It takes tremendous persistence and – yes –
discipline to keep one’s attention consistently on a set of questions and to plough that same field
over and over in search of new or nuanced knowledge.
But it also takes a different kind of discipline to be “undisciplined.” There is exciting work
happening in the messy spaces at the edges and intersections of disciplines, and students are finding
ways to get at the “more-than-disciplinary” that is required to increase social relevance and answer
the most challenging questions of our times (Frodeman 4). But none of these projects displays a
casual or careless relationship to disciplinarity. In every case, the research stems from rigorous
training in one or more disciplines and acknowledges the value of those methodologies or bodies
of knowledge.
As we know, the idea of disciplinary fields is relatively new in the history of western
intellectual traditions. At base, disciplines are just ways to categorize knowledge into particular
systems so as to make sense of a vast amount of information. But disciplines also hold diverse
views on what constitutes knowledge, and how it is gathered and legitimized. Aristotle organized
disciplines into hierarchies according to the categories of theoretical, practical or productive,
privileging speculative knowledge over the procedural and reserving philosophy alone as the
universal field of inquiry. During the Enlightenment, philosophers emphasized progress through
the human powers of reason, and scientists developed clearer methodologies. Kant attempted to
create a hierarchy of disciplines within the universities and Diderot codified knowledge fields into
an encyclopedia. No sooner had disciplines been established but they were called into question.
Friedrich Nietzsche, for example, was obsessed with the ways in which particular configurations
of knowledge are wrapped up in questions of power and oppression (Moran 4-11).
Cultural Studies has always considered itself a space of inquiry that exceeds the boundaries
of disciplines, given that the study of culture draws on disciplines as diverse as English and
engineering, Indigenous studies and linguistics, or politics and fine art. Though the field is now at
least a half a century old, with its crucial foundation in the Centre for Contemporary Cultural
Studies at Birmingham in the mid-60s, there has never been a moment of stasis. Cultural Studies
5

has provided a space to pursue research that is interdisciplinary, multidisciplinary, and
transdisciplinary. Because of its focus on critical theory and the self-conscious critique of its own
ways and means, Cultural Studies has also been called metadisciplinary (Moran 111).
From my very first intellectual encounters, my instinct was to fight against artificial
boundaries. I couldn’t understand, for example, why my undergraduate courses in German and
French literature needed to be kept in isolation. Though I’d never heard of interdisciplinarity, I
begged my professors to let me “compare” texts from different cultures. When I began graduate
studies in Comparative Literature, I felt liberated from the boundaries of national language and
literature departments. But when I discovered theory, it was like learning an exciting new language
that allowed me to “undiscipline” in yet more novel ways of “unreading” or “misinterpreting” the
“text.”
My first major project was on post-Freudian adaptations of the Greek myth of Electra in
German, Austrian, French and Anglo-American literary texts. I attempted to show that, unlike
Oedipus, who had become a psychoanalytic archetype, Electra refused to be reigned in and was
instead rebelling against female stereotypes of the hysteric woman, defying medicalization while
embracing the raw energy of melancholia. While I now see this early work as interdisciplinarity
“lite,” with its focus on psychoanalytic readings of literary texts, it nonetheless helped me to
establish a critical vocabulary that was at the time pushing up against the limits of scholarly norms.
From there, my interests turned to questions of conflict resolution in creative texts and I
wrote a book called A Poetics of Forgiveness that attempted to develop a theory of pardon that
would stretch out to include everything from reconciliation to restorative justice in literary and
legal texts and contexts. I also branched out to work in a broader range of cultures and geographies,
including South Africa, where the post-apartheid Truth and Reconciliation Commission helped me
to articulate the complex relationships between forgiveness, reconciliation and pardon in personal,
political and legal discourses. While this project took me on a journey quite a long way from my
disciplinary roots, my frameworks and analyses continued to be shaped by the tools of literary
analysis.
My work in transitional and restorative justice in the context of South Africa prompted me
to engage with the Residential Schools Truth and Reconciliation Commission, and my current
research and teaching is now focused on the dynamics of Indigenous-Settler relations.
Specifically, I’m interest in Indigenous cultural revitalization and the ways in which recovering
language, ceremony and traditional knowledge contributes to larger questions of redress. This turn
in my research has been a transformative experience for me, both as a scholar and as a citizen. I
have always felt that my research and teaching is more than a professional endeavor, but getting
involved in Indigenous Studies has brought new meaning to my work. I’m now learning to speak
Kanyenkéha [Mohawk] and have strong ties to the Rotinonshonni community of Tyendinaga.
Finally, my work as Vice-Provost (Teaching and Learning) has taken me into yet new
territory, and I now lead several large research projects on criterion-based assessment of
transferable learning outcomes like critical thinking and communication. While I have no formal
training in education, I have immersed myself in the world of quantitative research so that I can
6

participate meaningfully in institutional projects meant to enhance the learning experience of our
students. I do not claim to be an expert but it has been a fascinating experience and has expanded
my intellectual horizons immeasurably.
I do not know where the disciplinary winds will blow me next. But I do know that I remain
excited about research and in particular about the projects I see emerging from students in Cultural
Studies. The papers in “Undisciplined 2017” were as varied and diverse as I have seen, with
contributions on emerging identities – racialized, queer, Indigenous and nationalized – on
discourses of disability, mobility, medicalization, security, spirituality, fashion, and with
meditations on space and time and stories. Each panel engages in novel ways with a number of
disciplines. But all have in common a respect for and a dedication to foundational fields of study
and exercise “discipline” in being “undisciplined.”
In closing, I extend my gratitude to the organizing committee for their terrific curating and
hosting of the conference, and I offer my congratulations to all those to gave papers and engaged
us in fresh and fierce debates. I hope that readers enjoy the pieces collected here in this volume as
much as I have.
References
Frodeman, Robert, ed. The Oxford Handbook of Interdisciplinarity. Oxford, Oxford University
Press, 2017.
Moran, Joe John. Interdisciplinarity. New York: Routledge, 2002.
Scott, Jill. Electra after Freud. Cornell University Press, 2005.
Scott, Jill. A Poetics of Forgiveness. New York: Palgrave, 2010.
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Trauma, Representation and Feminist Discourse
Lorinda Peterson
Trauma as discourse depends on visual metaphors and images as carriers of
unrepresentable events. Ironically though, much of recent literature on trauma traces the issue of
its unrepresentability in written language, as opposed to visual language. If, as Freud claims,
trauma is an event too powerful or too painful to integrate into the psyche all at once–but rather
shapes and is shaped by its victims into symptoms, metaphors and representations over time–it is
plausible that while trauma debilitates on the one hand, it can also, as Anna Chave claims, serve
as a force of motivation on the other (143). If we accept Cathy Caruth’s assertion that trauma
wounds are not inflicted on the body, but on the mind (3), then a potential space exists in visual
art that accommodates feminist discourses of trauma, between the visual (body), and the verbal
(mind), between what is seen and what is said, between the image or performance through the
body, and an artist’s or audiences’ interpretation of that image or performance. It is here that we
start to understand women’s mind/body relationships in response to the insidious nature of trauma,
and more specifically, to trauma memory.
From a creative perspective then, this relapsing/relenting relationship between debilitation
and motivation might be seen as providing agency for female victims of everyday trauma, like
child sexual abuse, rape, poverty, disability, and social alienation, who reconcile their psychic and
somatic processes of trauma memory through the body in works of visual art. When I say through
the body, I mean both the artist’s body in the act of creating, and the subject’s body in the act of
representing.
I currently research at the intersection of trauma memory, comics creation, maternal theory,
and feminist psychoanalysis. Broadly speaking, I am interested in unsettled mother/child
relationships, and how artists in their art reconcile embodied processes, for working through
traumatic social and cultural phenomenon impact these relationships. My work is self-reflexive as
I create from my personal experiences of trauma. It is feminist and activist in that it aims to make
the personal political through female bodies’ experiences of trauma memory as they take up
narrative space in visual representation.
Although the list of feminist socially active artists throughout history is long, and perhaps
peaks in the 1960s and 70s when feminist voices were loud and social activism was fashionable, I
suggest that German artist Käthe Kollwitz (1867-1945), Mexican artist Frida Kahlo (1907-1954),
and American comics artist Lynda Barry (1956 - today) were ahead of their times in visually
representing everyday heroines, and creating spaces for discourse around women’s experience of
abuse, poverty, disability, and alienation.
In her art, Kollwitz avoids the pastoral representations of women as incomplete and half
empty vessels waiting for loved ones to return from war were more common during her time. She
insists on right action through her art, choosing to portray women as tortured, horrified, and ugly
in their pain, so there is no option for interpreting through a different lens.
Frida Kahlo fights a different war through her body and her art. Kahlo lived with physical
disabilities both as a result of polio she suffered as a child and a near-tragic bus accident when she
8

was an adolescent. Where Kollwitz’s work narrates women’s suffering during wartime, Kahlo’s
work uncovers physical pain, opening up her body so the insides are visible. In her art–as in her
life–Kahlo creates her body as a brightly coloured performance, calling attention to not only her
personal afflictions, but to the suffering that has long been part of women’s condition. She deals
with very personal feminine issues but uses them to create a mythological identity; an icon that
literally opens itself up to the world, putting insides into contact with outsides. This concept is
similar to one used to describe comics as visual images inside frames come into contact with
narrative spaces between the frames to create meaning.
Lynda Barry’s comics have been described as raw, painful, and gut-wrenchingly beautiful
portrayals of the most dysfunctional of dysfunctional families. Marginalized by her race, her class,
her gender, and in her growing up a red-haired child in a Filipino immigrant family, Barry strives
to understand what it is to live in 1960s American borderlands, never securely anywhere. In One!
Hundred! Demons! she creates an imaginary place where childhood traumas collide with adult
understandings through memory in an uncanny world she labels autobiofictionalography.
Desperate and maybe unlikely collaborators, I am interested in Kollwitz’s, Kahlo’s, and
Barry’s self-reflexive styles, and the ways they express trauma memory through intrapersonal
feminist lenses, where it is often difficult to tell where the artist’s body leaves off and the subject’s
body begins. They present female bodies as feminist testimony, to what Danielle Knafo refers to
as manifestations of oppression, confronting the trappings of patriarchy and power. Their work
moves them out of what Laura S. Brown describes as the comfortable position of one who studies
trauma or treats trauma’s effects to a position of identification and action.
Each artist’s work is simultaneously cryptic, incredibly real, unapologetic, and very different
in the way it turns the female gaze toward the female body, building compelling visual images from
traumatic experiences that impact women’s lives somewhere every minute,of every day. Their
narrative styles blur the boundaries across visual history between social realism, mythic
production, and autobiographical fiction.
Their work also presents a development in trauma narrative over time, culminating in
trauma comics, which, according to both Hilary Chute and Jill Bennett, reflect the kind of
movement characteristic of trauma memory through the way space is delineated on the page, and
how the narrator moves through or freezes time. I see this narrative development beginning with
Kollwitz’s block cut prints and black and white war images of women and children; moving to
Kahlo’s colourful and mythic celebration of her broken body; and culminating in Barry’s demons,
who emerge child-like through her adult body into the frames of her comics. Through their art,
these women process the terrors, torments and troubles that have framed both their bodies, and the
images that story their lives. During her lifetime, each artist is progressively public in her attempt
to facilitate feminist discussions about trauma, art, and the body. Each artist’s activism through
specific art praxes contributes to the webbed tradition that inspires my doctoral project.
Collectively through their work, these women’s voices are among those that have created a history,
a place for my voice, and for my different but relevant life experience, through art.
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Place of No Place: Art and Mobility at Canadian Airports
Sydney Hart
“Place” is one of the trickiest words in the English language, a suitcase so overfilled one can
never shut the lid.
-- Dolores Hayden
Airports, in their role as ports of entry for transnational mobility, often frame impressions
of place with a beginning and an end. The capacity of airports to evoke a sense of place, beyond
incidental occurrence, is something that some airport authorities in Canada have capitalized on,
thereby cultivating processes of place branding for a particular kind of mobile audience. Several
airports have thereby tapped into economic strategies of the creative class, and increasingly tried
to represent defining features of their regions through a celebratory curation or regional art and
visual culture. What role, if any, does the (often frenetic) mobility of airports play in the
representation of place? How do visual representations of place in airports exist alongside the
people and goods coursing through its space? The promise of movement across airports is reflected
through various forms of visual culture, including wayfinding signs, ideograms, and spatial design,
but also photography, sculpture, installations, and other strategies.1 Against an understanding of
airports as the localization of negative connotations of mobility that involve insecurity and anxiety,
and against the routine immobility enforced by the state on particular, largely racialised groups,
the promise of movement echoes instead a reassuring futurity. Cultural theorist Sara Ahmed
defines the promise as “an assurance, a positive declaration intended to give confidence and trust
that an expectation will be met.”2 The promise of movement that airports offer is more than an
assurance that one can move between two points in physical space, but also acts as an affective,
sensate, and aesthetic experience.
In this paper, I will examine how the promise of movement is embedded in expressions of
unified representations of place. In the context of urban centres within globalized economies and
settler-state polities, the mobility of people and goods shapes impressions of place in ways that are
inherently dynamic and shaped by fluctuations in the market and state laws. However, as I will
argue, the relation between mobility and the sense of place at airports serves to collapse space and
time through representation, in a way that is emblematic of processes of globalization. My inquiry
will particularly draw on examples of artistic representation at airports, and thereby combine
aspects of visual culture with a geographical framework specifically inspired by work in the study
of mobilities.3 After outlining relevant conceptions of “place,” I will examine two airports as case
studies: the Vancouver International Airport (Vancouver’s airport), then the Montréal-Trudeau
International Airport (Montréal’s airport), for a comparative analysis. These two airports,
respectively Canada’s second and third busiest, offer especially rich subjects for an analysis of
These strategies are largely visual in the contexts evoked. Use of the visual sense as a deceptive ideological tool, along
with the importance of other senses, should not be discounted in considering aesthetic strategies as a whole at airports.
Such an inquiry unfortunately exceeds the bounds of this paper.
2 Ahmed, The Promise of Happiness, 29.
3 Including Nanna Verhoeff's investigation of the "navigational turn" in Mobile Screens.
1
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visual culture in a transnational context that is shaped by processes of globalization and
immigration, as well contrasting Indigenous and settler forms of mobility.
“Sense of Place” is the overarching theme of Vancouver Airport’s art and design
programme, under which the airport has sought to unify diverse facets of BC’s culture, specifically
foregrounding relations of Northwest Coast art with land, sea, and sky. The programme has thus
sought to foster a sense of belonging and identification with place, through celebratory artistic
expressions of British Columbia’s cultural heritage and natural environment.4
While a “sense of place” can generally be defined as the various ways in which place
provides a sense of belonging, creates attachments, and constructs meaning, it is an elusive concept
that reveals how deeply intertwined perceptions of place are with psychological, political, and
sensory factors.5
What definitions of place, however, are relevant here? Historian Michel de Certeau defines
the category of place in The Practice of Everyday Life (1980) as being primarily characterised by
an order of properties, in which each spatial element is distributed through distinct positions. These
create relations of stability and coexistence.6
Furthermore, in a place-based research inquiry that attempts to acknowledge Indigenous
presence and history on the land, along with related protocols, customs, and cultures, Indigenous
place-based epistemologies can form a basis to critique universalizing Eurocentric assumptions
regarding place. Furthermore, conceptions of land that deny it of agency, spirit, and relationality
risk valuing the materiality of the land at the expense of its potential in Indigenous worldviews.
For instance, in reference to the epistemology that grounded his community—the
Yellowknife Dene— in its fight against resource extraction in the late twentieth century,
philosopher Glen Sean Coulthard claimed:
Place is a way of knowing, of experiencing and relating to the world and with others;
and sometimes these relational practices and forms of knowledge guide forms of
resistance against other rationalizations of the world that threaten to erase and
destroy our senses of place.7
Following these brief definitions, it becomes clear that attempts to produce a “sense of
place” at airports can run into contradictions, in their attempt to (re)assert epistemological and
ontological orders, at the same time that those orders are challenged by the flows of globalization
and state-sanctioned mobility. I will consider such tensions, along with the function of
representations in our first case study: Vancouver’s airport.
The Vancouver airport’s current focus on showcasing Northwest Coast art and BC’s
natural environment can be dated back to the early 1990s, specifically with the installation of Bill
Laurence, A Sense of Place, xiii.
Giesking, The People, Place and Space Reader, 82.
6 De Certeau, L’invention du quotidien, I : Arts de faire.
7 Coulthard, Red Skin, White Masks, 61.
4
5
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Reid’s massive five-tonne sculpture,
The Spirit of Haida Gwaii: The Jade
Canoe in 1994. Situated in the
International Terminal and facing a
large food court, the monumental
sculpture features a medley of creatures
inspired by legends and origin myths of
the Haida nation. Aboard the crowded
vessel one can see an unnamed chief or
shaman wearing ceremonial regalia,
surrounded by figures including a
human paddler, Frog, Eagle, and Raven
at the canoe’s stern. The work is bronze
Bill Reid’s Jade Canoe, shown in context of the
cast and covered with a jade-coloured
International Terminal
patina, meant to reflect the naturally
occurring jade of BC, the official
gemstone of the province.8 Known as the “Heart of the Airport,”9 the Jade Canoe appropriately
draws relations between the setting of contemporary air travel and Haida representations of
mobility. This mobility is part of a potential resonance between the narrative arc of the canoe’s
journey, of mythical proportions, and the more prosaic plight of passengers, workers, and others
who share the space of this International Terminal. The canoe’s journey suggests an allegory or
promise of movement in this context, especially since, as art critic Robin Laurence writes,
“[d]espite the apparent jostling for position and power, all the beings depicted here co-operate in
the paddling of the canoe.”10
Significantly, other artworks across the airport figure cultural forms of expression specific
to the Musqueam people, the Coast Salish nation on whose unceded land the airport rests. Notable
examples include artist Susan Point’s two imposing works: Flight (Spindle Whorl) (1995) and
Musqueam Welcome Figures (1996). Flight, a six-metre-wide whorl carved in red cedar, features
salmon, eagles, and two human figures with “welcoming outstretched arms, greeting visitors while
also gesturing flight.”11 These two figures are repeated in Point’s Musqueam Welcome Figures.
Inspired by traditional Coast Salish house posts, and made of red cedar and glass, they depict male
and female figures. These are separated from Flight by two rows of escalators, a rock and water
garden, in a passage of the International Arrivals Terminal that directs newly landed passengers as
they move towards to the secured area of the Canada Customs Hall.
Joe David’s Welcome Figures (1986), however, stand directly outside the exit gate of this
terminal, in a publicly accessible area. Following the Clayoquot tradition of the Nuu-chah-nulth,
David’s work includes one female and one male figure carved in red cedar, each towering at around
three metres. These are based on the carved figures traditionally placed on beaches and in front of

Laurence, A Sense of Place, 34.
YVR Airport website. http://www.yvr.ca/en/about-yvr/art/the-heart-of-the-airport.
10 Laurence, A Sense of Place, 37.
11 Vancouver Art Gallery, Susan Point: Spindle Whorl exhibition didactic panel, June 2017.
8
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a village or big house, specifically designed to
“look out to sea, arms raised, palms facing
upward” in order to “greet guests invited to special
events such as potlatches.”12 David originally
created the work on commission, to stand in front
of the BC Pavilion at Vancouver’s Expo ’86 (the
World Exposition on transportation and
communication). It was since accessioned by the
Museum of Vancouver, before finding its current
place in the International Terminal.
Navigation through the airport therefore
entails finding signs of assurance, not only through
Susan Point’s Flight (Spindle Whorl) (1995) and
the airport authority’s regulatory protocol, but also
Musqueam Welcome Figures (1996) in centre of
through the particular use and customs surrounding
image
First Nations creations that are deeply tied to the
lands of the airport, or those in cultural and geographical proximity to it.
Frank O’Neill, president and CEO of YVR Airport Services for over two decades, has
clearly commented on the relationship between Northwest Coast art and navigation. While
“travellers from the four directions arrive and depart” at the airport, he claims, the “sense of place
created by the art of the Northwest Coast helps to anchor and orient their feelings.” 13 Indeed, in
the first years of the airport’s focus on “sense of place,” O’Neill argued that the presence of
Indigenous art would “provide a competitive advantage over an airport that looks upon itself as a
processing factory,” since the art can “create an ambience and a feeling that puts people in a good
mood.”14 Aesthetics are thus deeply related to affect here, ordering travellers’ movements, in the
context of the airport’s conflicting inscriptions and paths, as well as the different state laws and
global flows that shape its space.
Comparable to Vancouver’s airport in its size and number of arrivals, the MontréalTrudeau International Airport also integrates art, design, and architecture in order to showcase
place—here focusing on the city of Montréal. Aéroports de Montréal, a private non-profit
organisation, administers a programme showcasing contemporary art across Montréal-Trudeau
that is known as the Aérogalerie, or the Montréal Identity programme. As these names suggest,
the programme charges itself with “infusing the airport facilities with a typically Montréal
character, as well as helping support the city’s artistic and cultural development.”

Laurence, A Sense of Place, 33.
Frank O’Neill, quoted in Beiks, Land, Sea and Sky: Art at YVR, Vancouver: YVR Art Foundation, 2003, 36.
14 Vancouver Sun: April 26th, 1996, quoted in Leddy, Shannon. Tourists, Art and Airports: The Vancouver International
Airport as a Site of Cultural Negotiation, MA Thesis, UBC, 52.
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Several artworks directly support the airport’s mobility by wrapping around, and
enhancing, the airport’s existing physical infrastructure. Axel Morgenthaler’s Vous êtes presque
arrivé (2005) and Caroline Bergeron and Aliya Orr’s Orbit (2015), for instance, both use
integrated lighting installations that directly complement the airport’s wayfinding systems, with
Morgenthaler’s appearing discreetly along the walls of a corridor, while Bergeron and Orr’s work
prominently frame the left and right sides of the US departure gate.
The curation of one display in particular, Art en Couleurs, is emblematic of how mobility
is represented at this particular airport. This display consists of a series of nine illuminated columns
with floor-to-ceiling light boxes, situated between international check-in and domestic check-in
counters, in a busy traffic corridor between a food court and the International Departures gate.
Two sides of each column showcase one public art or design work in Montréal, meaning that 18
works are represented overall. Photographically, each work is represented through dramatic closeups, featuring small inserts with more conventional installation shots, as well as captions
identifying where each works is located across the city. The columns include a pattern of
fragmented forms and variegated geometric abstractions, in a dizzying overview of public art in
Montréal.
The
promise
of
movement is here embedded in the
abstraction and fragmentation of
forms. Place is thereby doubly
abstracted, in complementary
ways: through the re-presentation
of the physical contexts of artworks
as shapes and colours; as well as the
public works’ abstraction—as
removal— from their original
physical sites, in order to circulate
as images, and produce this new
public art space.
Art en Couleurs display with Pierre Osterrath’s Untitled in
foreground

Despite the formal eclecticism of each
public art or design work represented, many of
these refer back to the architectures of other
spaces of mobility, by re-presenting the context
of transit hubs where the works are located. For
instance, viewers are drawn into the works
underground at the Montréal Metro, through
Mario Merola’s Octavie (1976) featured at
Charlevoix station, Lyse Charland
Favretti’s
L’Éducation
and
Pierre
The oval screens used by Orbit, by Caroline Bergeron
and Aliya Orr
Osterrath’s Untitled (both 1982) installed at
the Du Collège station, or .98 (2007) by Axel Morgenthaler at Henri-Bourrassa Metro station. It
is no coincidence, in this light, that the majority of artworks re-presented in Art en Couleurs are in
fact connected to each other through vast infrastructures designed to move people through the city.
Indeed, the original sites of many of the works referred to in Art en Couleurs can be accessed
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through the sprawling network of tunnels, malls, and office complexes that is the RÉSO (or
Underground City).
By examining the organisation of Art en
Couleurs, the production and content of the
works, and their relation to Montréal as a “place,”
we can find reflections of the type of mobility that
is celebrated at the airport. Although Montréal’s
airport is situated on Kanien’kehá:ka territory,
and despite the central role that the airport has
played in welcoming immigrants and refugees
Art en Couleurs display detail, featuring Mario
from disparate origins (such as the Caribbean and
Merola’s Octavie
North Africa) close to all people involved or
represented in Art en Couleurs are white North Americans or Europeans. While artworks on
display regularly change, this lack of racial diversity also extends from the artists and designers
exhibited to different levels of administration. The representation of place here, as a “Montréal
identity,” is thereby inscribed within a settler logic, in which the freedom by which places appear
as mobile as images, ready to be recombined fluidly, echoes the privilege of some to move freely
across territories (or throughout Canada) while preserving a sense of belonging and entitlement,
without knowledge of particular Indigenous and non-settler relations to land.
The visual cultures of both Vancouver’s and Montréal’s airports are evocative of a promise
of movement. Both of these sites thereby reinforce mobility, but paradoxically, through the shoring
up of an identity linked to place. Their representations of place as showcases for a province (BC)
and a city (Montréal), however, function through elisions. Each airport’s elisions function to
construct a fictional cultural and spatial unity, which attempt to create a “sense of place” while
still facilitating navigation through the airport. While this unity flattens spatial differences through
the experience of navigation, time is also constricted in this context. The assurances inherent in
the airport’s signs, as well as the more pervasive promises evoked by art and design displays, fold
the perception of a destination into the experience of travel, and the perception of travel into the
experience of place. Furthermore, it is telling that airports have emerged as sites for the concerted
curation of large-scale representations of place, as airports are spaces where orders of “place” are
undercut by a profusion of mobilities and signs. At a time of rising international mobility (with
more refugees and legal international arrivals than ever before), if expressions of place can seem
so ingrained in spaces that threaten the order of place, it is perhaps because of how contemporary
globalization and neoliberalism have more widely normalized contradictory and precarious
perceptions of place.
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The Story behind the Music
Rocio P. Behler
Today, when composing for films, some of the most distinguished composers write musical
pieces based on literature that has been adapted to a visual medium. In the same way, some of the
most famous composers of musical Romanticism had an interrelation with literature when setting
dramas, poems, and themes of novels to music. Unfortunately, there are many musicians who, while
practicing program music, do not examine the literature that composers used as their source of
inspiration, and thus they miss important prompts that can inform performance. Literature gives us
insight into the values of society of its time; and it records historical events and society’s core beliefs.
This research paper focuses on the interpretation of two musical compositions for piano solo, which
are based on literary works, in order to explore the magnitude that words, plot, and the story behind
the music grant to classical musicians. Both are composed by the Hungarian composer Franz Liszt.
The first one is Mephisto Waltz No. 1 and the second one is Liebestraum No. 3. Understanding the
storyline, perspective, and main message of the poems Liszt adapted plays an important role in the
analysis and interpretation of each piece.
Comprehending the relationship between music and literature is important, because musicians
of the Romantic generation were not only exposed to literature, but also influenced by it. McGlathery
states that the connection between music and literature has always been very close throughout the
history of the German-speaking countries (1). Music cannot be studied as an isolated discipline
without considering its cultural environment. Considering this relationship as significant in a musical
composition will lead musicians to concrete images and feelings, which will affect their
interpretation. Towards the beginning of the nineteenth century, the idea that musicians can first have
the mental picture of the musical line before writing it down became stronger (Rosen 29). This is
important to emphasize, because it mirrors the concept of the Genie during the literary movement of
the Sturm und Drang (1767-1785). Das Genie refers to the creative genius that a person naturally has,
which is not learned, but innate. Matthias Konzett describes the concept of das Genie “as creator of
the new, the possible, of the future itself” (323). In other words, the Genie is capable of conceiving a
world of their own imagination, which leads musicians to be able to create, exploring their personal
genius.
In some instances, composers took their main musical idea from literature. This is called
“program music,” a composition that is based on a literary work or on a pre-existing image. Beethoven
(1770-1827), for instance, being familiar with writers such as Friedrich Gottlieb Klopstock, Johann
Wolfgang von Goethe, and Friedrich von Schiller, wrote a number of pieces based on literary works.
There are personal letters from Beethoven that testify that he read Goethe’s works every day
(Hamburger 185-186). His fascination for Goethe led him to compose Egmont Op. 84, an incidental
piece for soprano, male narrator, and symphony orchestra (Polheim 48). Franz Liszt (1811-1886) was
born in Hungary, which later became the Austro-Hungarian Empire (1867-1918). Liszt was not only
fluent in German, because his mother was Austrian, but also he was surrounded by a circle of friends
who saw German as an important aspect of their identity, such as Heinrich Heine and Richard Wagner
(Cormac 233). Furthermore, Cormac reports that German became the official language of Hungary
in May 1784 (234). Therefore, there is evidence that indicates that Liszt not only spoke German, but
also read its literature.
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Throughout history, musical epochs are longer than German literary movements. Unlike
music, in German literature there are constant movements that emerge as counter-movements of the
preceding ones. Thus, for the purposes of this paper, between 1780 and 1910, there are more
movements in German literature than in music, shaping the ideals and values of the society,
coinciding with the musical epoch in vogue. During musical Romanticism, for example, there were
four German literary movements. Literary Romanticism begins at the very end of the eighteenth
century and ends around 1830. The ensuing Vormärz period is divided into two literary movements:
Biedermeier (1815-1850) and Junges Deutschland (1830-1850). Both happened before the March
Revolution in 1848 in Germany. Finally, Poetic Realism is only one of several literary movements
that covered the second half of the nineteenth century in German-speaking countries.
Musical Romanticism, on the other hand, begins in the late eighteenth century and covers the
entire nineteenth century, approximately from 1780 to 1910. There are several attributes that
distinguish musical Romanticism from the Classical period that preceded it. Musicians of the
Romantic era were expected to play perfect legato, which is the connection between sounds without
interruptions or space between them. Another aspect is the creation of longer melodic lines. The
melody adopts a lyrical character, which means that the melody expands in order to create a narrative.
Therefore, musical eloquence and expression became important for the performers of the nineteenth
century.
The examples I discuss in this essay fall musically under Romanticism, but the literary works
the pieces are based on reflect two overlapping but very different literary movements.
The first example, Mephisto Waltz No. 1, is based on the dramatic poem “Faust” by Nikolaus
Lenau, a writer of Biedermeier. Lenau was born in 1802 in the Austro-Hungarian Empire. Known as
an unpredictable Hungarian aristocrat, he had traveled to America and decided to write his own
“Faust” the year after Goethe died (Schmidt 112). Biedermeier was not an organized movement; it
arose from the bourgeois class that was growing and gaining economic power and began rather as a
current of interior design. Some of the attributes of this literary movement are nostalgia for the past,
and valuing art and music as a distraction from current political turmoil. The literary works of
Biedermeier are apolitical and focus on the idyllic nature of the family. Nikolaus Lenau shows his
nostalgia for the past in his “Faust” by using characteristics of German literary Romanticism. Lenau’s
“Faust” was published in 1836, several years after German literary Romanticism was no longer in
vogue. In his conception of the character Faust, for example, Lenau highlights Weltschmerz, a desire
for death because of feelings of not belonging to the world. Liszt set Lenau’s “Faust” to music in
1859-62.
The second example, Liebestraum No. 3, is based on the poem “O Lieb” by Ferdinand
Freiligrath, a writer of Junges Deutschland, which was essentially a political literary movement.
Although it also was not an organized epoch, writers of this movement pushed collectively for a
revolution so that Germany could become a republic. Many of its writers—for example, Heinrich
Heine—were exiled from Germany because of their political ideals. Even though Freiligrath is mainly
known as a writer of the German Revolution, his poem “O Lieb” was written during his early poems
or “exotic” period, the years before 1840, still Junges Deutschland (Gudde 356); Liszt set it to music
in 1847.
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Liszt is one of the first artists who led music performance to a higher level. Composers such
as Liszt, Chopin, and Schumann worked with the sound as a painter works directly with colour on a
canvas (Rosen 30). In composing his adaptations, Liszt incorporated the social and political
atmosphere reflected in these works while creating musical nuance that performs the texts’ contents.
In Mephisto Waltz No. 1, Liszt uses the images and the feelings underlying the episode of
“Der Tanz in der Dorfschenke” (Dance at the Village Inn) from Lenau’s “Faust.” Liszt paid very
close attention to the right tone colour and the narrative of the music, thus, the sound quality and the
precise character are crucial for this piece.
Slessarev points out that Lenau hoped that all his readers, whether they know German or not,
can understand his poem (88). Lenau expects the readers to understand the poem through feeling the
rhythm of the words and their sounds. For Lenau, the imagery is more important than the form or
structure. In a similar manner, the theme and the narrative are more important for Liszt than the
structure of the piece. Since Liszt considered all the main aspects, such as the mood of the episode,
characters, and the meaning of the text, underlying “Faust” in composing Mephisto Waltz No. 1,
listeners who have not read Lenau’s poem can still have an idea of what is happening in the music.
However, making this possible is the responsibility of the musicians interpreting the musical
composition, thus studying Lenau’s “Faust” is essential to performance.
At this point in the story, Faust has agreed to give his soul to Mephisto in exchange for wisdom
and knowledge of the world. Mephisto follows Faust wherever he goes. The “Tanz” episode happens
at a wedding at the Dorfschenke, a village inn. There is music and dance. Mephisto is described as a
hunter, Jäger, who is peeking into the window. The tempo at the beginning of the music piece is
Allegro vivace (quasi presto) – almost very fast, with a mezzo forte, almost loud, in the left hand.
These explanations already give the pianists information about the quality of “the attack” on the
keyboard, and the quality of the sound. In other words, it should be fast and sharp, but not too heavy.
Portraying the picture of a hunter at the beginning should be active, but discreet, so that the prey does
not see the hunter. If a performer does not take this into consideration, the quality of the sound at the
beginning may result in the use of too much pedal and heavy sound, overpowering the effect of
caution.
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Mephisto’s
first
lines give insight into the
atmosphere for what is to
come in the music: “Da
drinnen geht es lustig zu /
Da sind wir auch dabei,
Juchhu!” (Lenau 123).
These two verses show that
Mephisto is excited, and he
wants to be part of the
party. Furthermore, the
prey is revealed in the
poem: “A harlot or
prostitute
burning
in
desire.” These lines have a
sarcastic tone, and they are
at the same time burlesque.
Also, noticing the words that Mephisto uses gives a perspective of his intentions, which have sexual
connotations. He uses words such as Dirne and lustentbrannt referring to lust or sexual desires. It is
important to pay attention to the imagery to set the proper atmosphere, which Liszt was inspired by.
Faust tells Mephisto that he is feeling strange and burning. Mephisto answers that his eyes are being
opened, for now he can feel all the lust that is burning within him. However, Faust does not know
what is happening to him, his senses are burning, and his blood is described as boiling to the point
that it is uncomfortable: “So kochte niemals noch mein Blut / Mir ist ganz wunderlich zumut” (Lenau
123). Faust is confused about the feelings he is experiencing. He has not yet started dancing, because
he is trying to realize what is occurring to him. This hesitation is played in the music in the passage
of the triplets in sixteenth notes.
In the music, there is an
insistent motif trying to move
forward, but it keeps retreating and
not developing into a full waltz.
This illustrates not only Faust’s
resistance, but also the influence of
Mephisto on Faust. Mephisto is
pulling his strings on Faust, because
even though Faust is not reacting to
his desires, Mephisto insists that he should. Mephisto provokes Faust: “Dein heißes Auge blitzt es
klar: Es ist der Lüste tolle Schar / Die eingesperrt dein Narrendünkel / Sie brechen los aus jedem
Winkel” (Lenau 123). Mephisto tells Faust that although he is repressing his desires, they will soon
burst from every angle of his body. He continues, “Fang Eine dir zum Tanz heraus / Und stürze keck
dich ins Gebraus!” (Lenau 123). However, this passage of the triplets in sixteenth notes is repeated
three times before the Waltz is fully played as the main theme of the piece, because it shows Faust’s
resistance in the music.

20

If musicians continue reading the poem, they will realize that the main sentiment underlying
this episode is extremely sexual and erotic. Mephisto exposes Faust to a sexual experience he did not
know of. Later in the poem, musicians can find Faust’s motivation to listen to Mephisto, which is a
woman with dark eyes and an enticing sexual power, translated as a deep abyss that radiates pleasure.
Now, it is time for Faust to dance, according to Mephisto. The second time the theme is played, it
moves forward towards the waltz. When building the musical phrase towards the main theme of the
waltz, it is important to remember das Verlangen, the longing that Faust is going through for the
woman he sees at the wedding. Furthermore, because of Mephisto’s persistence, performers
experience a physical effort while playing this passage in order to create a long and effective
crescendo that will develop into the waltz. Thus, there is an actual “burning” because of the physical
endeavor for moving towards the main theme of the waltz.
Finally, the theme of the Waltz is fully presented, but it had to develop itself as an explosion
with a crescendo molto, which means playing from a moderate volume to a louder one. The theme is
played marcato, very clear and articulated. Faust and Mephisto are very similar in the sense that both
want to become God (Schmidt 116). Therefore, as the music progresses, pianists will realize that
Faust becomes the hunter, and Mephisto is the one controlling the hunter, making it difficult to
distinguish between the two characters as the music continues.
On account of the main sexual seduction behind the episode, pianists would consider the tone
colour of the passages with the expressions of espressivo amoroso, which means expressively loving,
not with a full or rounded sound, but rather as a lightly and fluent colour tone.
Consequently,
having the background
information of the episode
gives the musician ideas for
the
general
musical
character of the piece as well
as modes of interpretation
for
specific
sections.
Furthermore, knowing the
episode and having in mind
the type of imagery that the
dialogue between Mephisto and Faust creates during the dance are key elements for a deeper
interpretation of the piece. Not being aware of these aspects may lead to an incorrect interpretation
of the piece, such as trying to play a melodic line as sweet and loving, with a full sound, when the
poem has to do with sexual desires and other pleasures; and the “playful” tone of Mephisto is to use
seduction as his device, with a lighter and flirtatious color tone.
In 1847, Liszt composed the “Liebesträume” (Dreams of Love), a series of three nocturnes
based on lyrical poems by Ludwig Uhland (1787-1862) and Ferdinand Freiligrath. Each poem
conveys a different facet of love. In Liebestraum No. 1, based on “Hohe Liebe” by Ludwig Uhland,
the “lyrical I” (the voice speaking in the poem) talks about the pleasures and sufferings that love
brings upon him. In Liebestraum No. 2, based on “Segliger Tod,” also by Uhland, love is personified
as a she, die Liebe; the “lyrical I” had been captured by a her, and describes this experience.
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Liebestraum No. 3 is taken from the poem “O Lieb solang du lieben kannst” by Ferdinand Freiligrath.
It was originally written for voice and piano, and was then arranged for piano solo in 1847. In “O
Lieb,” a genderless “lyrical I,” ich, talks to someone he or she loves, to a genderless informal you, a
“du.” This poem is considered a Gelegenheitsgedicht, because Freiligrath wrote it at his father’s
death (Ed. Liddell xxii). “The lyrical I” encourages a close person to show love to a loved one with
words and actions before he is standing at the loved one’s grave.
There are dramatic aspects of the text that are lost in the piano solo transcription. For this
reason, it would be helpful for pianists to know the sections of the poem that Liszt used for his
adaptation for voice and piano. Also, knowing the main message behind the poem is important for
the piece’s musical character. “The lyrical I” reveals that he unintentionally hurt a loved one with a
harsh word. Although it was not meant to be cruel, the loved one left, wept, and died. This background
information already gives certain aspects that pianists should consider while practicing.
It would be ideal if pianists are able, just as professional singers are, to speak the poem aloud.
In a poem it is important to know where the stresses fall within the verses, and in this case, within the
music, to find its rhythmic structure. Also, the meaning of the words should become clearer as the
musician studies the piece. An exercise would be to take the version for voice and piano, and speak
the words loudly to find its rhythm and how the language reinforces the rhythm. This helps to confirm
where the stresses fall, according to the words and in the music.

The first two verses of the poem are “O lieb, o lieb so lang du lieben kannst / so lang du lieben
magst” (Freiligrath 56). In just these verses, the musician can already consider important features for
interpretation. On the one hand, musicians can clearly see where the stresses fall, according to the
words and in the music. On the other hand, musicians should pay close attention to the “st” ending
sound of the words kannst and magst. Singers will emphasize this sound for dramatic purposes. Liszt
wrote a quarter rest after the end of the second verse immediately after the word kannst to
accommodate the singer’s emphasis and the narrative.
It is also important to analyze the structure of the poem as it is reflected in the musical piece.
Liszt uses only the first four strophes of the poem to write the version for voice and piano.
Transferring these strophes to the piano musical composition, the nocturne changes keys four times.
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Thus, there are different attitudes to consider in each strophe. The first strophe is written in A-flat
major, which is the main key of the nocturne, the tonic. The last verse of this strophe reveals that
someone who “the lyrical I” loved has died: “wo du an Gräbern stehst und klagst” (Freiligrath 56).
Again, the interpreter should consider the effect of the “st” sound, klagst, and the rests afterwards.
Pianists do this by actively listening when the sound stops. At the end of this section, there is a passage
with running notes to conclude it. Knowing the words before the running notes encourages the
pianists to create a narrative that creates closure of the thought.
In the second
strophe, “the lyrical
I” advises the loved
one to take care of its
heart, to make sure
that it shines and it
harbors love. The
expressive direction
at the beginning of
this section is piu
animato
con
passione—faster and
with passion. This
section is in B major,
which is a higher key
from A-flat major.
The texture becomes
thicker because both
hands play broken
arpeggios
underneath the main
melody. As the music moves towards another key, to C major, the expressive directions are sempre
stringendo, which means playing in a faster tempo. C major is also a higher key than B major. In this
strophe, “the lyrical I” says that love will arrive. “The lyrical I” encourages the person to make their
loved one as happy as possible, and to remove any suffering. The right hand plays the melody in
octaves, and the left hand plays broken arpeggios. If pianists are familiar with the four strophes Liszt
used, they will know that the reason for the agitation and the increasing depth of the melody with
octaves are because of the triggering memories that “the lyrical I” is provoking with its
encouragements.
As the harmony progresses to A-flat major again, the melody continues to be played in octaves
with the right hand. The melody sounds as if it is complaining about something. The lament is
intrinsically behind the melody, which is the regret of a painful memory. “The lyrical I” reveals that
words escaped that should have not been said: “Und hüte deine Zunge wohl: bald ist ein hartes Wort
entflohn / O Gott – es war nicht bös gemeint” (Freiligrath 57). The expressive direction in this section
is appassionato assai, which means with even more passion. At this point of the music, instead of
lovely advice being reported from “the lyrical I,” we find an urge to avoid the pain of hurting a loved
one with a cruel word. This last hurtful memory comes before the running notes: “Der andre aber
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geht und weint” (Freiligrath 57). The loved one left and cried. At the end of this section, there is a
climax that culminates with a passage with running notes played with both hands.
At this point in the music, the piano version does not match the melodic line and word
arrangement of the voice version. Considering this, pianists could align the words with the notes
according to their stresses. This benefits pianists by creating a narrative that will develop into the
climax with the running notes. As mentioned before, musical eloquence and narrative are significant
for the interpretation of romantic musical compositions. Thus, this activity will serve musicians to
construct a narrative with a direction.
Liszt closes the nocturne by
returning to the first two verses
from the beginning. Even
though the same key and
melody are retained, they now
carry the regret of a painful
memory. This is emphasized
through the dissonances in the
chords of the left hand.
However, the thought that
should remain in the memory
of the reader is to love as long
as you can and wish to love,
even with your words. In
summary, recognizing the different strophes, the corresponding transitions in the music, and the
content of the language, serve as guidance to see the music as a whole and its narrative course. Also,
this knowledge aids in the memorization of the piece, not only because of the stresses within the
words and its sounds, but also because of the storyline. Consequently, musicians can lead the narrative
once the poem had been analyzed with the music. Also, aspects directly related to the language, such
as knowing the meaning of the words and their pronunciation lead to build the melodic line with more
precision while practicing.
In conclusion, Franz Liszt captured in his Romantic compositions the images, emotions, and
sentiments of these poems from two writers of two different German literary movements. Considering
the literature and analysis of its meaning and message gives a deeper perspective to the musical
composition. Thus, having the background knowledge of the language and of the story behind the
music gives pianists a variety of pictures and possibilities for a piece’s musical character and
interpretation.
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The Importance of Speaking Steroetypes: A Supplementary Discussion of 5'10 and
Unconscious
Keira Mayo
5’10 and Unconscious is a heavily stylized one-act play written for experimental theatre and
performers. The script is composed by rearranging only words heard while riding the Spadina
streetcar in Toronto. The project is the product of a curiosity about two distant but related ideas: first,
the workings of Toronto’s transit system as a miniature diaspora; and second, the function of
language, storytelling, and eavesdropping in public spaces. This curiosity was inspired by Toronto
writer Dionne Brand who, in her book, Bread Out of Stone writes unique and vibrant life into the
transit sites of Toronto and the subjects who move through them. Acknowledging individuality is a
call made alongside a claim to “challenge the notion that all they are doing is remembering old hurts”
(Brand 143). Brand’s work raises important questions about the doings of bodies and minds in motion.
It is here where I begin my inquiry: what are these doings? What can be made of these subjects
gesturing to each other? How does Brand’s use of the short story genre elicit these questions?
5'10 and Unconscious proposes that these gestures are telling of the process by which the
commuting subject comes into being. I intuit that the public sphere forces self-representation in ways
which are familiar and recognizable because the body seeks to belong and avoid the Fanonian
moments of self-splitting. There is nothing more recognizable than the stereotype as the girl on the
train suggests when she exclaims, “Mama, see the Negro! I’m frightened’” (Fanon 113). The
stereotype is so recognizable–in this case the equation of “black body” with “threat”– because it
proliferates through life and consciousness; the stereotype becomes a stereotype through repetition.
The stereotype serves to label the not necessarily wholly untrue while forbidding fluidity. I suggest
that a meditation on the working of the stereotype can produce a more thorough understanding of the
harm caused by its proliferation. To tackle this question of harm, I turn to arts-based research as a
means of accessing the “hard to get at dimensions of social life” (Leavy 254). Moreover, the
intersections between theatre, identity, and stereotype make theatre and performance a site of promise
for the parameters of my research.
To understand the concept of stereotype, I turn to Homi Bhabha, where the stereotype is
created in four stages: objectification, subjectification, substitution, and fixation. Using this “fourpart strategy”, Bhabha argues that the stereotype (specifically the colonial stereotype in their case) is
a contradictory mode of representation. 5'10 and Unconscious focuses specifically on the
contradictions present in the stage of fixation. It is from this stage where I draw out the term “identity
fixer." An identity fixer is an enunciation that pinpoints the presence and workings of the stage of
fixation. These enunciations solidify–or fix–an identity by materializing the stereotype. If identity
fixers mark the workings of stereotype, then meditating on identity fixers allows for an exploration
of the contradictions of stereotype. To do this, 5’10 and Unconscious juxtaposes the frequent with
spectacle to argue that both outlying and top rating word/topic occurrences function as identity fixers.
The commuting stereotype is both what is present and absent, revealing its potential for harm as
multifaceted: the reduction on the already and the restriction on the not yet.
This means that fixation occurs through repetition and spectacle: that which occurs frequently
becomes fixed because of repeated exposure, while that which does not occur frequently becomes
fixed by virtue of its shocking performance. The multiple harm of stereotype can be realized through
an exploration of its contradiction. The contradiction of stereotype can be most readily located in the
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stage of fixation and then best realized and apprehended through representing a tension between the
mundane and the spectacular. This realization and apprehension demonstrates how pervasive the
stereotype is and how real yet unrealized its harm is in an everyday life situation, such as the commute
from Spadina Station to Queens Quay.
Understanding the contradiction of stereotype in this way makes evident a general complicity
in the continuation of harmful uses of stereotype. This suggests that we are unconsciously adhering
to a stereotype without awareness of the adherences, or, perhaps, without even the knowledge that
such a stereotype exists at all. The consequence of this is the restriction of identity into a narrow and
contradictory category, as well as a restriction on the potential forms of identity. 5’10 and
Unconscious calls attention to this process as one that has the capacity to regulate, reduce, and restrict
the conception and representation of selfhood.
By tracking identity fixers on the Spadina Streetcar, 5’10 and Unconscious reveals material
evidence of the contradictions of stereotype operating in the everyday life of Toronto. 5’10 and
Unconscious uses its scenic form and theatrical mechanics to juxtapose its key findings: the
commuting stereotype of productivity beside the contradicting unconscious enunciation, “I am bad”
(where this sentence is constructed from the highest occurrences at word level, categorized by noun,
verb, and adjective). This creative comparison allows for an exploration of the second way harm of
stereotype by providing space to consider how Spadina streetcar commuters might be complicit in
restricting the possibilities for their own identity.
'The List,' presented on April 1, 2017 at Queen's University, is the third scene from 5'10 and
Unconscious and discusses the methodology of the project. Like a section of an essay, this scene is
part of an argument. The scene introduces Jennifer and Mona, two students working against their own
unreachable unconscious to understand and expose the stage of fixation. The patrolling characters,
Sonia and Heather, are embodiments of the stage of fixation. They demonstrate the process of
focusing on what is deemed "appropriate" with such rigor until it becomes a kind of natural process;
an everyday job. Audiences were invited to witness what happens when our main characters interact
with the fixing and yet fluid power of the commuting stereotype. None of what was heard happened
and yet all of it happened. No conversations are taken verbatim. No full sentences are used. All
narratives are fabricated using material enunciations at the individual word level to theorize the
happenings of the life of the 510 Spadina streetcar as it moves up and down the city. And, as it moves
we can hear, “the sound of voice changing in timbre, sibilances, assonances, cadences, breathiness,
and finally languages as the streetcar crosses the city” (Brand 142).
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Nichol Peterson Kaiser
Preface
For my UnDisciplined Procedural Submission, I have brought together my PowerPoint slides and my
lecture notes, to give the reader a clear idea of what my talk was about. In some areas, I fleshed out
the lecture notes with more detail that I didn’t have time to include in the presentation.
Thank you for the opportunity to present my research here today. I am interested the illusion
of inclusion for kids with invisible disabilities in Ontario public schools. This conference gave me a
wonderful opportunity to consider my topic in the context of intersectionality. My research would be
impossible without the multi-dimensional/multi-faculty approach offered within the Cultural Studies
program.
Invisible disabilities
are those that are hidden
from public view; when you
see someone with an
invisible disability you may
not immediately know that
there is something “wrong.”
Invisible disability is a
catch-all phrase that captures
a wide range of hidden
disabilities and challenges.
Some examples of invisible
disabilities that commonly
affect school-age children
include, but are not limited to, high functioning autism spectrum disorder (ASD), attention deficit
disorder with/without hyperactivity (ADD/ADHD), apraxia, sensory processing disorder, anxiety,
depression, conduct disorders, learning disabilities, behaviour problems, and other developmental and
psychiatric disorders (https://www.disabled-world.com /disability /types/ invisible/). Disability is
commonly associated with a wheelchair, hearing aid, various other assistive devices, or severe and
noticeable physical/mental impairment. When exceptionality is visible, it is likely, in contemporary
Western society, that the necessary supports will be provided for the care and well-being of the
disabled person. Invisible disabilities are more problematic; the reality of the disability can be difficult
for others to recognize or acknowledge. It is often difficult to understand the cause of a problem, if
evidence of it cannot be seen in a visible way (https://www.disabled-world.com/ disability /types/
invisible/). Thus, supports and services may not be forthcoming, or they may be more difficult to
access.
The historical context for special education in Canada was rooted in segregation; children
were frequently sent to live in residential schools if they exhibited “abnormal” symptoms from
deafness to “mental retardation.” Even when education for exceptional children was provided within
a school setting, the children were kept in special classes, with no access to their able-bodied/minded
peers (Jahnukainen 2011). Hiding disabled kids away in “special” classes became socially and
politically unacceptable. The difference between inclusion and special education is that inclusion is
based on the premise that all children can be instructed in the same class, using the same curriculum
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with accommodations provided to those who need them. Special education removes these kids to a
different room with a resource teacher and a different curriculum and agenda that is more tailored to
meet the needs of the students (Black-Hawkins et al. 2007, Berg 2012). The move away from special
education is based on human rights and the assumption that labelling and “dumbing down” curricula
is unfair to children with exceptionalities. These concerns gradually saw the popularity of segregated
classrooms decline. How to appropriately educate children with special needs was taken up at the
UNICEF Convention on the Rights of the Child, as well as the Convention on the Rights of Persons
with Disabilities (unanimously affirmed by the United Nations [UN] in 1989 and 2006 respectively).
Inclusive education was declared to be a right of every child. It should be noted that, while my study
focuses on inclusion as it pertains to children with invisible disabilities, the ideology applies to all
marginalized persons in the classroom setting. Race, sexuality, socio-economic status, gender—all
those who face potential discrimination are included in this designation. There is also cross-over
between different marginalized groups that can put some children at further risk (Lupart 1998).
Inclusion is meant to equal the playing field for all these groups (UNICEF 2009, Government of
Canada 2010). Canada was a signatory on both UN resolutions and has since enacted legislation to
codify inclusion as the guiding principle for education in our country. Therefore, inclusion is not just
a preference in Canada; it is a legislated right for all children in this country.
But what is inclusion? This very basic question may seem pedantic; however, it is causing a
conundrum for educators and legislators the world over. Inclusive pedagogy “is an approach to
teaching and learning that supports teachers to respond to individual differences between learners,
but avoids the marginalisation that can occur when some students are treated differently” (Florian
2014, 289). This seems simple enough, in theory, but the implementation of inclusive pedagogy in a
school setting has a multitude of meanings and applications. In its most basic form, inclusion can be
understood as physically placing children with special needs in a regular classroom. Inclusion can
also be defined in terms of meeting the needs of children with special needs within a typical
classroom. Another possible application of inclusion is attempting to meet the social and educational
needs of all students. Yet another possibility is viewing and treating the classroom as a community,
which can “nurture the qualities of equity and care” between all children and adults within the
classroom (Goransson and Nilholm 2014, 270). These very different applications of inclusion stem
from differences in what the Roeher Institute (2003) refers to as access and support.
Access is simply a place within a typical classroom for an exceptionally needed child. In the
Western world, most children with special needs have a place to go to school in a class with their
able-bodied peers. Special-needs programs and classrooms no longer exist; all but 2 percent of
children in Canada are educated within the average public-school classroom (Government of Canada
2010). Support, on the other hand, is much more problematic. Once children were re-routed from a
special-needs classroom to a typical classroom, budgets, teacher education, and curriculum design
should also have been changed to support both the kids coming into the class, and the teachers who
are responsible for helping them learn. This is where the breakdown begins in the delivery of inclusive
educational policy, because the latter never happened (Roeher Institute 2003). The adage “it takes a
village to raise a child” would have been best applied (Goransson and Nilholm 2014). The optimal
implementation of this concept would be the vision of inclusion as a community, where schools are
well funded, and teachers are well trained to provide a classroom environment that is inclusive,
encourages students to care for each other, and meets the social and educational needs of all children.
In this configuration, access and support for each child would be considered and provided. Gorranson
and Nilholm (2014) conducted an extensive literature review to study the application of inclusion,
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and they only found one instance where the classroom as a community was successfully applied. The
lack of empirical examples of this expansive definition of inclusion belies the fact that most pundits
advocate for just such a learning environment as the ideal.
One possible explanation for the split between reality and the expressed ideology may be that
inclusion has been buttressed against “collective indifference,” a neoliberalist ideal whereby most
people are so focused on what they need that they become indifferent, at a policy and individual level,
to what can be done to help others within the community—the village has been closed and it is every
man, woman, child for him/herself (Moore and Slee 2012). Prince (2009) Gorannson and Nilholm
2014, 276). 2014, 276).
Inclusion is interpreted in many ways, across different countries, states/provinces, and even
school boards (Florian 2014Woolfson 2013￼ and Nilholm 2014).Nilholm 2014).
Deciding what schools are responsible for providing introduces issues of power into this
discussion. Who decides? It is not the research community or even the educational community who
make policy decisions; the level of inclusion that becomes practice within a country/state/province is
a political decision. Changes require a shift in the political will of a region. As researchers, our role
in this is to provide studies and academic dogma that shows why and how communities within the
classroom can be established. Gorranson and Nilholm (2014) “found a scarcity of research that
succeeds in establishing factors and/or interventions that increase levels of inclusion in schools and/or
classrooms in relation to a specified definition of inclusion” (276-77). They recommend further
research of this vein be undertaken if inclusion is to become anything more than an ideological
construct.
To complicate matters further, inclusion was introduced to the school system at the same time
as provincial testing. The testing can affect everything from the reputation of the
school/board/city/country to funding decisions (Florian 2014). One way to interpret this is to say that
inclusion, which requires a community or collective approach, has been pitted against the
individualism and politicization of general testing. Teachers are put in untenable positions. They have
limited resources and/or training regarding the education of children with exceptionalities. They are
required to assimilate special-needs kids into their classrooms; at the same time, they need to have
class-wide results on standardized testing that demonstrate academic excellence (Florian 2014).
The current information on inclusion leads to more questions than answers. “The operative
meaning of inclusion in reviews and empirical research should be much more clearly defined
and…new types of studies are needed” (Florian 2014, 286). It is unrealistic to expect the principles
of inclusion to be fully realized if there is no cohesive definition of what it is, and how to implement
it as best practice in public schools.
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The Ontario Ministry of
Education
defines
an
inclusive school/classroom as
a place where “all students,
parents, and other members of
the school community are
welcomed and respected, and
every student is supported
and inspired to succeed in a
culture of high expectations
for learning” The role of
school boards is outlined,
generally
stating
their
responsibility to consult with
parents, teachers, and experts in their region; the flexibility they have been given to alter policy to
reflect the needs of their student population; the power to disperse funds; and the expectation that the
board will consult with lawyers and freedom-of-information professionals to ensure they are meeting
the standard of inclusion expected by the Ministry of Education etc. While the school boards review
policy and make changes as necessary, schools are responsible for implementing this policy.The role
of school boards is outlined, generally stating their responsibility to consult with parents, teachers,
and experts in their region; the flexibility they have been given to alter policy to reflect the needs of
their student population; the power to disperse funds; and the expectation that the board will consult
with lawyers and freedom-of-information professionals to ensure they are meeting the standard of
inclusion expected by the Ministry of Education etc. While the school boards review policy and make
changes as necessary, schools are responsible for implementing this policy.
The guiding principles are set out as follows:
Equity and inclusive education…
• is a foundation of excellence; In a diverse society, equity is a fundamental requirement for
educational excellence and high standards of student achievement.
• meets individual needs; Equity does not mean treating all students in the same way but, rather,
responding to the individual needs of each student and providing the conditions and interventions
needed to help him or her succeed.
• identifies and eliminates barriers; All students are supported equitably through the identification
and removal of discriminatory barriers that limit their ability to achieve to their full potential.
• promotes a sense of belonging; Equity and inclusive education contribute to every student’s
sense of well-being.
involves the
broad community; Effective and meaningful school community partnerships are an essential
component of an equitable and inclusive education system.
• builds on and enhances previous and existing initiatives; Sound research and analysis of
successful policy practices form the basis for the development and sharing of resources.
• is demonstrated throughout the system; the ministry, school boards, and schools will incorporate
principles of equity and inclusive education throughout their policies, programs, and practices
(Government of Ontario 2014, 15).
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Finally, the ministry addresses curriculum policy by stating that the inclusion and equity will
be considered in all reviews of curriculum. The delivery of information about Indigenous peoples has
already been changed to reflect a more diverse and culturally appropriate message. Content is
periodically reviewed to ensure it is sensitive to the concerns of marginalized groups. “All curriculum
documents are checked by academic experts to ensure that they reflect principles of equity and
inclusive education” (Government of Ontario 2014, 24).
At numerous places within Equity and Inclusive Education in Ontario Schools: Guidelines
for Policy Development and Implementation, there is reference to what school boards, schools, and
teachers are supposed to do to ensure that inclusion and equity are realized. For example: “All boards
now have an equity and inclusive education policy in place and are expected to continue
implementation to further embed the principles of equity and inclusive education into all aspects of
their operations and learning environments” (17) or “Each board may use its own approved process
and format for further policy development or revision” (16) or “discriminatory biases and systemic
barriers to equity and inclusive education should be identified and addressed so that students can see
themselves represented in the curriculum, programs, culture, and teaching, administrative, and
support staff of the school” (18). The italics in the above quotations are mine (I could use
approximately twenty to thirty similar quotes to make this point), to highlight the language of
direction from the province to school boards, schools, etc. What is missing from this directive is a
formulation to enforce and regulate the suggestions made throughout the piece.
This document adds legitimacy to the concerns noted in the previous section. The goals,
practices, and principles stated are very general, with a lot of positive references to the rhetoric of
inclusion, but no real substance on how to create environments that are inclusive, while meeting the
social and academic needs of students in Ontario classrooms. Inclusion is espoused as the policy that
will guide education; the provincial government sets its guidelines and determines the funding that
each school board will receive, the school board is responsible for following guidelines and dispersing
the funds to each school, and schools are to use these funds to ensure that the delivery of education,
at the classroom level, is inclusive, equitable, and meeting the academic needs of all students. This
model for inclusion in Ontario puts a lot of pressure on those that do not have the power to make the
decisions: allowing the ministry and school boards to hold the purse strings, while relying on schools
and teachers to implement inclusion with very little training and support. But how are schools
supposed to do this? How are these goals to be met? What are the steps to be followed to ensure
inclusivity? Beyond being a supportive and creative environment, what is inclusion in Ontario
schools? What are the “established indicators” of the success/failure of inclusion? What are the
“academic experts” looking for to guarantee that the principles of inclusion are represented within
curriculum design? The lack of detail within this policy document leads to more questions than
answers. The lack of specificity could be partly due to the definitional problems surrounding
inclusion, or they could reflect that there is more of a commitment to attractive rhetoric than reality
when it comes to implementing inclusion in Ontario schools.
Ontario espouses the rhetoric of inclusion, as do all other provinces in Canada. The education
system, however, is far from inclusive. The problems with implementing inclusion from an
ideological perspective have been discussed above, but a glimpse into the Ontario family and the
Ontario classroom is required to fully comprehend the issue. It may seem odd to look at the family
before the classroom, but the truth is that a child’s access to the necessary supports within the
classroom is directly related to the geographical and socio-economic location of their families.
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Gallagher-Mackay and Kidder (2014) In rural or Northern areas of the province, many of these
supports do not exist. In the rest of the province these services are either hard to access, have
extremely long waiting lists, or are cost prohibitive (Gallagher-Mackay and Kidder 2014). In many
cases, special services need to be sought out, which can be problematic, especially if parents are not
aware of their existence. Statistics Canada ￼http://www.statcan.gc.ca/pub/81-004-x/2007001/9631eng.htm#a). Public Health Canada ). Public Health Canada points out that, although specialized
treatment services exist for invisible illness, less than one-quarter of children receive those services.45
The “People for Education” parent hotline receives many calls from parents who “continue to struggle
with seemingly intractable challenges to ensure that all children have a chance to learn up to their
potential—with adequate, effective, and timely programs and services” (Gallagher-Mackay and
Kidder 2014, 1). The Canadian health and social systems (including education) are inadequate when
it comes to access, support, education, and treatment for many types of invisible disabilities
(http://www. Invisible disability.ca/). The perpetuation of traditional attitudes regarding disability
tends to place the responsibility for improving education and standard of living on the individual or
their family (Lupart 1998). When one imagines extending this kind of pressure to other marginalized
groups (women, people of colour, or LGBT, for example), the ridiculous nature of this belief becomes
glaringly apparent. In 2016, it is certainly not acceptable to essentially blame a woman for being
oppressed and expect her to solve the problem on her own; this expectation would be ludicrous, yet
that is a prevailing attitude about persons with disabilities and their families.45 The “People for
Education” parent hotline receives many calls from parents who “continue to struggle with seemingly
intractable challenges to ensure that all children have a chance to learn up to their potential—with
adequate, effective, and timely programs and services” (Gallagher-Mackay and Kidder 2014, 1). The
Canadian health and social systems (including education) are inadequate when it comes to access,
support, education, and treatment for many types of invisible disabilities (http://www. Invisible
disability.ca/). The perpetuation of traditional attitudes regarding disability tends to place the
responsibility for improving education and standard of living on the individual or their family (Lupart
1998). When one imagines extending this kind of pressure to other marginalized groups (women,
people of colour, or LGBT, for example), the ridiculous nature of this belief becomes glaringly
apparent. In 2016, it is certainly not acceptable to essentially blame a woman for being oppressed and
expect her to solve the problem on her own; this expectation would be ludicrous, yet that is a
prevailing attitude about persons with disabilities and their families.
In the classroom, it is somewhat harder to assess the reality of inclusion. There are many
studies that note the shortcomings of inclusion (Hanvey 2002Roeher Inst., 2003; Black-Hawkins,
Florian, and Rouse, 2007; Moore and Slee, 2013; Florian, 2014; Gorrannson and Nilholm, 2014), but
far fewer that assess the policy from the perspective of teachers/principals who are actively engaged
in the education of children with exceptional needs. Gallagher-Mackay and Kidder (2014) conducted
a study that asked principals directly about the implementation of inclusion in their schools. A
statistical analysis of available services supported the comments of the principals. The input from the
principals is too vast to fully report here; however, their perspective on several key issues is relevant.
The authors note that “funding for special education has been a perennial problem in Ontario. Finding
an appropriate method to provide funding that will address the wide variety of needs, programs and
services across Ontario has proved difficult, if not impossible” (Gallagher-Mackay and Kidder 2014,
9). Many of the frustrations of the principals relate to funding; for example, many principals queried
stated that it was impossible to meet the needs of special-needs children without adequate support
from educational assistants (EAs). “Meeting the needs of all students is a challenge. We are told that
EA’s are ‘generated’ through behaviour or medical reasons. With so many students with academic
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needs and so little support personnel it is difficult to ensure everyone gets what they need”
(Elementary School, Thames Valley DSB5 cited in Gallagher-Mackay and Kidder 2014, 3). Fortyfour percent of the elementary school children whose Individualized Education Plan (IEP)
recommend assistive technology does not receive it. Principals cited in the study identified cost, lack
of equipment, and lack of EAs/teachers trained to incorporate such devices into the classroom as
causal reason for this deficit. Less than two percent of Canadian children with special needs are being
educated outside the classroom; this causes stress to teachers who, per their principals, do not have
the training (and therefore the comfort level) to instruct these children along with the rest of their
pupils. Close to 50 percent of elementary school principals admitted to having asked parents to keep
their special-needs child at home for all or part of the day. Despite the federal legislation designed to
ensure every child remains in school all day, every day (unless unwell or otherwise excused),
principals are also mandated to have a child removed from school if they are having an adverse affect
on their classmates. In addition to walking this tightrope, many principals admitted that they have
sent kids home simply because they do not know what to do with them (Gallagher-Mackay and Kidder
2014). on their classmates. In addition to walking this tightrope, many principals admitted that they
have sent kids home simply because they do not know what to do with them (Gallagher-Mackay and
Kidder 2014).
Even getting children with exceptionalities assessed is problematic within the schools. Firstly,
the child is not legally guaranteed accommodations if they do not go through the Identification
Placement and Review Committee (IPRC) process. The province discourages schools from initiating
this process as it is costly, instead recommending the student get an IEP (Gallagher-Mackay and
Kidder 2014). Currently, 41 percent of the families whose children require special services at school
go through the informal IEP process, and this number is steadily rising. The IEP is not legally biding,
reducing the family’s ability to insist on appropriate accommodations for their child, and teachers,
who often have no training or expertise in this venture, complete it. There is a thirty-day window at
the beginning of each year to complete IEPs, which puts a lot of pressure on teachers and further
reduces the efficacy of a rushed document. In their exhaustive review, Gallagher-Mackay and Kidder
found only five of Ontario’s seventy-two school boards used IPRCs most the time. The reason IEPs
are preferred? As noted, the prohibitive cost to the province, as well as the waiting list for assessments
within the province. Many principals have families who have been waiting for up to four years to
have their child receive the necessary assessment to get a diagnosis for PDDs or learning disabilities.
An assessment is a required element for an IPRC (Gallagher-Mackay and Kidder 2014). A parent
either needs to get a private assessment (at a cost of $3,000-$4,000), or wait. For those waiting, a
2013 school survey showed 47 percent of elementary schools in the province have a cap on the
number of assessments (two) that principals could recommend in a year (Gallagher-Mackay and
Kidder 2014). A telling quote sums up the reality of inclusions for Ontario principals in this province:
“Every other child is coming to the school with some type of need/diagnosis/label/ etc., and the
parents are demanding support for their child. The school is not equipped to adequately provide
service for all the students who need the help—but we do the best we can” (Elementary school,
Simcoe Muskoka DSB cited in Gallagher-Mackay and Kidder 2014, 11). Gallagher-Mackay and
Kidder (2014) suggest that many of the problems cited by the principals in their study are not due to
lack of knowledge, or lack desire to do better at the ground level; they are simply budget/fundingrelated obstacles that cannot be solved by schools. Until the Ontario Ministry of Education allocates
more funding to educating exceptional students, these shortcomings are likely to persist.
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Here we come to the first intersection within my research project: a personal intersectionality
that intrinsically affects my relationship with this topic.
This is Benny. He is
one of my four beautiful
kids. Two of my beauties
have invisible disabilities.
Aside
from
being
precocious, funny, and
thoughtful, he has also been
diagnosed
with
highfunctioning ASD, ADHD,
sensory processing disorder,
depression, severe learning
disabilities, and anxiety. He
struggled through public
school until grade two. His
experience taught me that inclusion is an illusion; a myth that the Ontario Ministry of Education
perpetuates in their own self-interest.
The comments in the slide demonstrate how Benny felt about himself and his experience in
public school. Please excuse the curse words; I want to be true to his story and these are direct quotes
from him at the time. Benny may not know what “inclusion” is, but he was very clearly not
experiencing it in the public-school setting. His thoughts, and the comment of his teacher at the time
are demonstrative of how inclusion (or the lack thereof) affects not only the education of kids with
invisible disabilities but their feelings of belonging, self-worth, and esteem.
Despite policies that espouse inclusion, we (as a family) experienced numerous systemic and
applied examples that reject inclusive education policies. I am unsure if inclusion is the best way to
approach educating exceptional children. However, since inclusion is the official policy and ideology,
it should at least be implemented and funded properly. This is currently not the case. If I didn’t have
this experience, this personal intersection with “inclusion,” I wouldn’t know how flawed it is. My
experiences, and those of other families I have met within the disability community, directly
contradict the illusion of inclusion touted by the Ontario Ministry of Education.
Many of the studies on inclusion have been done from a purely theoretical standpoint, or from
the point of view of the educational system itself (i.e., what is required to succeed as inclusive
teachers). What is missing from this discussion is the perspective of the affected children (like Benny)
and their families. Mom and dad may not know what “inclusion” is, but they can see their child
struggling and bear witness to their pain; they receive umpteen calls from administrators to discuss
behaviours or learning needs; they know the individual education plan is not working; they shake
their head when asked if it’s “okay” if their child sweeps the hallways during math class, because
they are too disruptive to other students. These personal experiences present the most accurate picture
of the reality of inclusion for kids with invisible disabilities, but they are nowhere to be found in the
glossy public-relations manuals presented by the province, nor the academic work on this topic. The
affected families themselves are the best messengers to document the fragmentation between the
ideals of inclusion and the reality of Ontario’s education system. The input of teachers and
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administrators is important as well, but more so in the context of further pinpointing the
struggles/successes of students in the inclusive classroom and where the breakdown between the
inclusion of lore,
and that of the dayto-day, takes place.
Cultural
Studies has provided
me the venue to
pursue my work; I
decided to chart
some
of
the
intersections
between different
ideas and disciplines
that I have utilized
so far. As you can
see, intersectionality
is messy! I used a
little bit of education, a bit a disability studies, political science, psychology/psychiatry, cultural
geography, and social theory to design my study. I couldn’t have done it under the auspices of just
one discipline.
The following several slides detail the methodology of my research project:
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I want to come full circle and talk about Benny. For the last two-and-a-half years, I have scraped
together $10,000 per year to send him to Quintillian private school. Quintillian has a student-centered
philosophy: each child has a learning plan that is tailored to their learning style.
While Benny was in public school I was told he would never read or write, math was beyond him,
and they would give him a computer to assist him as much as was possible. With the appropriate
intervention, and no assistive technology, he now reads, writes, learns, and socializes.

Why do I have to pay $10,000 dollars a year for my child to hit these milestones, and what happens
to kids whose parents can’t send them to private school to receive a quality education (a right all
Canadian children are guaranteed)? The injustice of inclusion as an illusion makes me furious,
because I see the untapped potential in these kids and I want the system to change! The Ministry of
Education doesn’t have to reinvent the wheel…the knowledge is there; all that is needed is a change
in the political will that requires the government to invest in these kids and give them a chance to
achieve their awesome potential.
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It’s in who to give? Respectability and the regulation of blood donation in Canada
James McCarthy
Introduction
“Blood, it’s in you to give.”1 This Canadian Blood Services slogan, along with its Frenchlanguage counterpart “Donnez, c’est dans votre nature,”2 and its Héma-Québec equivalent “Give
Blood, Give Life,”3 are familiar phrases to most Canadians, heard throughout the year in various
campaigns encouraging Canadians to donate blood. Equally familiar to many Canadians, however,
are the numerous policies restricting who is permitted to donate blood. While numerous Canadians
roll up their sleeves in the hopes of assisting patients in need, many others find themselves prevented
from donating and subject to a deferral period.
Such deferrals may occur for a variety of reasons, and are of varying duration. Ostensibly,
they are based in concerns around safety. When one scratches below the surface, however, a different
picture begins to emerge. Comparisons of screening criteria and resultant deferral periods, however,
bring to light a variety of contradictions and logistical leaps, and it becomes soon apparent that there
is more at work in determining who can and cannot donate blood than simply the application of
scientific evidence and principles. This paper will explore this issue through the lens of identity
politics, positing that, where science alone cannot explain a deferral period, questions over identity
may be at work.
My analysis will begin with a background explanation of the regulation of blood donation in
Canada, both from a historical and regulatory perspective. I will then move on to examine a particular
set of restrictions: those meant to reduce the risk of HIV and HCV entering the blood supply. From
this set of deferrals I will draw several pertinent examples, which can be usefully analysed with
respect to identity politics. In so doing, I will demonstrate that some of the lines of blood donation
may be drawn not (solely) around science, but (also) around conceptions of identity and social
membership. Throughout, I will aim to respond to Canadian Blood Services’ signature slogan by
asking the question: “Blood, it’s in whom to give?”
Background: Regulation of the Canadian Blood Supply
Canada’s present blood supply system stems from the recommendations of a 1997 report
issued by Justice Krever following a Royal Commission of Inquiry commonly known as the “Krever
Commission.” That inquiry was the result of what has come to be referred to as Canada’s “Tainted
Blood Scandal,” a period stretching from the late 1970s to the early 1990s during which two emerging
pathogens, the human immunodeficiency virus (HIV) and the hepatitis C virus (HCV) entered the
country’s blood supply, then managed by the Red Cross, and were contracted by a number of
individuals through transfusion.4
Parliamentary moves towards the creation of a commission to inquire into HIV and HCV in
the blood system began in 1992, and came to fruition in 1993 with the Royal Commission of Inquiry
Canadian Blood Services, Online: CBS.ca https://blood.ca/en.
Translation: “Give, it’s in your nature” or “Giving, it’s in your nature.”
3 Héma-Québec, Online: Hema-Quebec.ca http://www.hema-quebec.qc.ca/index.en.html.
4 “Final Report, Commission of Inquiry on the Blood System in Canada,” (1997) p. 3. Online: Library and Archives Canada
http://epe.lac-bac.gc.ca/100/200/301/hcan-scan/commission_blood_final_rep-e/vol1-e.pdf.
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on the Blood System in Canada.5 In 1997, Justice Krever released his report, which detailed the
impacts and causes of the scandal and contained 50 recommendations.6 Among the many findings of
the report, the Canadian Red Cross was found to have been insufficiently precautious and to have
placed too high a concern on cost effectiveness.7 In the wake of Krever’s report, a new system for
managing Canada’s blood supply emerged. The Red Cross was no longer permitted to collect blood;
instead, two new agencies were created: Canadian Blood Services (CBS), and HémaQuébec (HQ). 8
One salient aspect of the new system, as observed by Dr. Wilson, writing on the occasion of the tenth
anniversary of the Krever Report, is that CBS and HQ take an exceedingly more proactive approach
to emerging threats to the blood supply, in stark contrast to the reactive approach favoured by the Red
Cross.9
While it is CBS and HQ that carry out the collection of blood, the responsibility for regulation
of blood donation falls on Health Canada.10 The Blood Regulations, promulgated in 2013 under the
Food and Drug Act, set out the process whereby Health Canada approves and regulates
establishments which collect or process blood.11 Decisions on who may, or may not, donate blood
fall within sections 38-44 of these regulations, under the heading of “donor suitability.” 12 A unique
feature of this regime is that these sections do not, themselves, set out the policies relating to donor
suitability; rather, establishments must prove that their process for assessing donors meets the general
requirements articulated in the Regulations.13 The salient aspect of this system, for our purposes, is
that policies regarding donor deferrals are created or modified by CBS and HQ, and then approved
by Health Canada: as such, Health Canada does not itself set out any of the deferrals which are the
object of this paper—it merely asses them for compliance.14
Donor Deferrals in Canada
The most fruitful step, for the purposes of this paper, in the screening of a potential donor is
the questionnaire—a series of questions that potential donors are asked in order to determine their
eligibility to donate. In order to conduct a more coherent analysis of the questions being posed, I will
be using the questionnaire provided on Canadian Blood Services’ website, and will not be analyzing
that of Héma-Québec; although an analysis comparing these two questionnaires may be a useful and
fruitful exercise, it is outside the scope of this paper. The present version of the Canadian Blood
Services Donor Questionnaire, as available on the organization’s website, contains 62 questions
grouped into five categories covering aspects of the donor’s life ranging from travel to their medical
history, and any number of which may lead to a deferral period.15
Canadian Blood Services’ screening questionnaire inquires as to risks relating to numerous
potential threats to the blood supply or the donor. Although any number of these questions may prove
Ibid, p. 4-5.
Ibid, p. 1046-1073, Online: Library and Archives Canada, http://epe.lac-bac.gc.ca/100/200/301/hcanscan/commission_blood_final_rep-e/vol3-e.pdf.
7 Dr. Kumanan Wilson, “The Krever Commission-10 Years Later” (2007) in 177 CMAJ 11 p.1387-1389 at 1387-1388.
8 Ibid., at p. 1387.
9 Ibid., at p. 1387-1388.
10 “Fact Sheet: Canada’s Blood Regulations” Health Canada, 2013, Online: hc-gc.ca http://www.hc-sc.gc.ca/dhpmps/brgtherap/activit/fs-fi/cbr-rcs-reg-eng.php.
11 Ibid and Blood Regulations, SOR 2013-178.
12Blood Regulations, SOR 2013-178, at 38-44.
13 “Fact Sheet” Supra note 10.
14 Ibid.,
15 “What is the Donor Questionnaire?” Canadian Blood Services, Online: Blood.ca https://blood.ca/en/blood/what-is-thedonor-questionnaire.
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to be a fruitful site of analysis for identity politics, this paper will focus exclusively on those risks
relating to two particular viruses: human immunodeficiency virus (HIV) and the hepatitis C virus
(HCV), the viruses at the centre of Canada’s “Tainted Blood Scandal.”16 Both of these viruses share
blood as a common transmission pathway, and both can have long latency periods prior to causing
readily noticeable illness.17 There are, however, several important differences to note. HIV, which
attacks the immune system, can be transmitted via blood or via various forms of sexual activity18: in
fact, Canadian Blood Services’ surveillance reports identify multiple sexual partners as being the
number-one risk factor for HIV amongst donors.19 Hepatitis C, on the other hand, is not typically
sexually transmitted, but is less susceptible to oxygen, thus being more easily transmitted by other
activities in addition to the sharing of intravenous syringes. 20 For the purposes of this paper, it is
particularly important to note that all blood donations in Canada are tested for both HIV and HCV
using two different methods; the window periods (marking the time between initial transmission and
the ability of a test to detect the virus’ presence) are as low as nine.21
While the questions being canvassed in this paper are those relating to HIV and HCV risk
factors, these viruses are not the only ones that might be targeted through donor screening. The
Canadian Hemophilia Society previously cited what is known as the “emerging pathogens” concern
in justifying extended MSM blood bans.22 This argument posits that future risks to the blood supply
may follow the same pathway as did HIV and have a long latency period, allowing it to circulate for
an extended period of time prior to detection by the medical community.23 It is important to note that
both CHS24 and CBS note that MSM populations are not at increased risk for most currently identified
emerging pathogens.25
Of the 62 questions in the online version of Canadian Blood Services’ questionnaire,
approximately 20 appear to directly relate to HIV and HCV risk factors.26 Of these, question 21 asks
whether the donor has ever had an HIV test not related to blood donation,27 and another, 22, asks
whether an individual has ever tested positive for HIV/AIDS.28 The remaining 18 questions all pertain
to risk factors which may result in an individual having contracted HIV or HCV without being aware.
These questions can be further broken down based on the period of time inquired about: that is, each
question asks whether the potential donor has engaged in X risk-related activity within Y time frame.

“Final Report,” supra note 4 at 3.
Ibid.,
18 “HIV Basics” Canadian AIDS Treatment Information Exchange, Online: CATIE.ca http://catie.ca/en/basics/hiv-and-aids.
19 “Surveillance Report, 2015,” Canadian Blood Services, Online: blood.ca
https://blood.ca/sites/default/files/External_Surveillance_Report_2015.pdf at p. 7.
20 “Hepatitis C Basics” Canadian AIDS Treatment Information Exchange, Online: CATIE.ca
http://catie.ca/en/basics/hepatitis-c#blood.
21 “FAQs: Human Immunodeficiency Virus (HIV) Testing” Canadian Blood Services, Online: Blood.ca,
https://blood.ca/en/media/faqs-hiv-testing.
22 “Issue Document: MSM Deferral” (September 2012) Canadian Hemophilia Society Online: Hemophilia.ca
http://www.hemophilia.ca/files/MSM%20Donor%20Deferral%20Policy%2029-09-2012.pdf at p. 3-4.
23 Ibid., at p. 3-4.
24 Ibid.
25 “Report on Donor Selection Criteria Relating to Men Who Have Sex With Men,” (2015), Canadian Blood Services, Online:
blood.ca, https://blood.ca/sites/default/files/blood/msm/appendix-report-on-donor-selection-criteria-relating-to-men-whohave-sex-with-men_-.pdf
at p. 11-12.
26 “What is the Donor Questionnaire” Supra note 15.
27 Ibid., at p. 21.
28 Ibid., at p. 22.
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Following these criteria, three groupings emerge: questions relating to the last six months, questions
relating to the last twelve months, and questions asking whether a risk factor has ever occurred.
Five risk factors fall within the first time frame: tattoos, piercings, acupuncture, electrolysis,
and accidental needle stick injuries or contact with another’s blood.29 The twelve-month category is
much larger, and includes close contact with a person with hepatitis or jaundice; travel to Togo or
Cameroon; injection of illegal steroids; incarceration; use of cocaine; sexual relations with a person
involved in the sex trade, or for which the potential donor paid with money or drugs; sexual relations
with a person having used intravenous drugs; sexual contact between men (MSM) and sexual
relations between a woman and a MSM.30 The final category, relating to the whole of one’s lifespan
(with or without the modifiers “since 1997” or “even once”) is the shortest, asking if someone has
ever accepted money or drugs for sex; injected illegal drugs; had sexual relations with an HIVpositive individual, or had sex with someone from Togo or Cameroon.31 While it is important to note
that these time frames may not necessarily reflect precise deferral periods—as the final decision
relating to eligibility to donate will be made by CBS staff on site32—they are no less useful, as riskrelated activities occurring without these time frames would not be inquired about.
When considered according to the three varying deferral periods, several logical issues begin
to emerge regarding the HIV- and HCV-related questions employed by CBS. First, given that the
window period for both HIV and HCV can be as little as nine to ten days33 (or, at most, approximately
three months34), one may question the deferral periods in the questionnaire. Given that the longest
window period for CBS and Héma Québec’s testing is approximately three months, the six-month
period appears quite logical, allowing for human error regarding exact dates in an abundance of
caution. It does not, however, appear logical to impose varying deferral periods for different risk
factors to the same virus, particularly where said virus is fully detectable. The “emerging pathogens”
theory is of little explanation here, as a temporary deferral period is of little help in dealing with an
unknown virus.
The second logical issue relates to the ways in which these deferral periods and risk factors
interrelate. Take, for example, the issue of paying for sex. If Person A were to pay Person B for sex,
Person A would be permitted to donate blood again in twelve months35 (absent repeating the
transaction); however, Person B would be barred for life from donating blood.36 Similarly, the deferral
period relating to intravenous needles appears to be related to the contents of the needle: imagine that
Person A uses a needle for heroin, Person B is a health-care worker accidentally stuck with a needle
on the job, and Person C shares a syringe with their friends for the use of anabolic steroids. Person A
would never be permitted to donate blood again37—even if they had ceased using intravenous drugs
decades ago, or had never shared needles; person C would be permitted to donate again after twelve
months,38 and Person B after six.39 The situation appears even more absurd when we consider that
Person B may well have been accidentally injured by the needle used by Person A for injecting heroin,
Ibid., at p. 43-47.
Ibid., at p. 39; 49; 51-56.
31 Ibid., at p. 57-60.
32 Ibid
33 “FAQs” Supra note 21.
34 “HIV Basics” Supra note 18.
35 “What is the Donor Questionnaire” Supra note 26 at p. 53.
36 “The ABCs of Eligibility” Canadian Blood Services, Online: blood.ca, https://blood.ca/en/blood/abcs-eligibility.
37 Ibid
38 “What is the Donor Questionnaire” Supra note 26 at p. 49.
39 Ibid., at p. 47.
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and Person A may well be one of the individuals with whom Person C shares their steroidal syringes,
with Person C thereby exposed to the same risks as Person A; nonetheless, only one of these three
persons would be considered worthy of a lifetime donation ban.
Numerous equally illogical permutations of these restrictions exist. What they serve to
demonstrate is that science cannot in and of itself be cited to fully explain existing deferral policies.
More specifically, the “window period” for detecting viruses does not explain why some risk-related
activities would warrant a lifetime ban, while others only warrant a six- or twelve-month ban. The
remainder of this paper will demonstrate that, where such distinctions are only partially based on
logically applied scientific evidence, the remainder of the work is done by identity politics and, in
particular, conceptions of group belonging.
Identity Theories
Now that I have laid out some of the logistical and scientific contradictions that emerge from
the questions being posed to potential donors by Canadian Blood Services, it is necessary to briefly
canvass several theories relating to identity. As questions of HIV/HCV risk-related donor deferral
relate to issues surrounding both HIV/AIDS stigma and sexuality more broadly, the rich bodies of
thought relating to these two areas represent the most logical sources on which to draw.
An important starting point for analyzing the identity politics of blood donation is to begin
with the work already done on the role that identity played in the AIDS epidemic of the 1980s. Patricia
Devine et al., in a 1999 article about AIDS stigma, rely usefully on various theories of group
construction, most notably those of Henry Tajfel, to analyze HIV/AIDS Stigma. 40 Devine et al.
provide an excellent account of the ways in which the epidemic was used to construct in-group and
out-group categories around both individuals living with HIV/AIDS, as well as individuals who fell
into certain categories considered to be more at-risk for the virus.41 The authors trace this division to
the medical establishment’s early association of AIDS with the groups in which it was first
identified.42 Devine et al. posit that such early group association made it easy for members of the
general public to associate AIDS not with a virus, but rather with membership in certain groups and,
further, with engaging in certain activities.43 Further, the authors remind us that those living with, or
most at risk for, HIV/AIDS were often stigmatized as being responsible for their illness due to having
transgressed moral or social norms.44
To this particular notion of identity groups and the AIDS epidemic, it is important to add a
brief note about the popular notion of the role of bisexual men. Heather Worth, in “The Myth of the
Bisexual Infector,” refers to formerly a popular and widely held notion that bisexual men posed a risk
as the potential bridge transmitting HIV to the heterosexual community. 45 The importance of this
mythological vector will become much clearer once we begin to dissect the various blood-donor
restrictions more in depth, particularly those relating to female partners of men who have had sex
with men.

Devine et al., “The Problem of ‘Us’ versus ‘Them’ and AIDS Stigma” (1999) 42 American Behavioural Scientist 11, p. 12121228 at 1214-1215.
41 Ibid., at p. 1216, inter alia.
42 Ibid., at p. 1215-1216.
43 Ibid.
44 Ibid., at p. 1217-1218 ; 1220-1223.
45 Heather Worth, “The Myth of the Bisexual Infector,” (2003) 3 Journal of Bisexuality 2 p.71-88 at p. 72.
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Moving away from the specific context of HIV/AIDS, Gayle Rubin’s Thinking Sex, originally
presented at the 1982 Barnard Conference,46 provides us with several useful ideas in considering the
hierarchies present in identity. Rubin explained sexual moors both in two ways. First, Rubin asserts
that society draws clear lines between what is acceptable sexual behaviour, and what is proscribed
behaviour.47 In turn, she explains that society views sexuality on a hierarchy, which she describes as
a pyramid privileging, at the top, “marital, reproductive heterosexuals,”48 with other heterosexuals at
various stages below, followed by monogamous homosexuals, continuing down to the very bottom,
which includes “the most despised sexual castes.”49 For Rubin, one’s position on this pyramid of
sexual hierarchy equates to the distribution of social currency, descending to the bottom of the period
where one’s position may result in various forms of stigma and sanction.50
Analysis: Do Blood Donation Deferral Periods Disclose Identity Hierarchies?
As outlined above, deferral periods ostensibly relating to HIV or HCV risk vary depending
on the particular activity in question. Armed with several pertinent theories relating to identity
politics, we can now canvass the ways in which these varying deferral periods may be reflective of
identity politics and identity hierarchies rather than simply based on scientific evidence (or, in fact,
logic). To demonstrate this, I will apply these theories in two different ways: first, I will examine the
changing MSM deferrals; secondly, I will examine all of the deferrals outlined above in relation to
one another.
MSM Deferrals
Canada’s restriction on the donation of blood by men who have sex with men (MSM) began
under the Canadian Red Cross during the “Tainted Blood Scandal.”51 The restriction, which
prohibited men who had ever had sex with another man since 1977 from donating blood, survived
the creation of Canada’s two new blood banks, and persisted amidst significant and growing
controversy.52 In 2013, Health Canada approved an application by both Héma Québec and Canadian
Blood Services to reduce the MSM deferral period to five years following last MSM activity. 53 In
2016, this period was further reduced to one year.54
The incremental changes to the MSM policy provide us with an interesting and fruitful site of
analysis. The Canadian Hemophilia Society (CHS), which publishes position papers on many issues
relating to blood donation deferrals, has published publicly available position statements on both the
five-year and one-year deferral changes. Its statement regarding the five-year deferral is particularly
illuminating, as it observes that the majority of individuals who will now be able to donate blood are
not gay or bisexual men, but heterosexual men who were survivors of sexual assault by a male, or
who had experimented with other men but otherwise had no MSM contact.55

Gayle S. Rubin, “Thinking Sex: Notes for a Radical Theory of the Politics of Sexuality” in Gayle S. Rubin, Deviations: A Gayle
Rubin Reader (Durham and London: Duke University Press, 2011).
47 Ibid., at p.151.
48 Ibid., p. 149.
49 Ibid.
50 Ibid.
51 “About Men Who Have Sex with Men,” Canadian Blood Services, Online: Blood.ca https://blood.ca/en/msm/about-menwho-have-sex-with-men.
52 Ibid.
53 Ibid.
54 Ibid.
55 “Issue Document: MSM Deferral” Supra note 22 at p. 4.
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CHS’s observation is interesting for our purposes: it demonstrates that the five-year deferral
period may be understood not as an opening up of blood donation to some gay or bisexual men, but,
perhaps, as a move which in fact more closely aligns the blood ban along the lines of sexual
orientation. Consider again Devine et al.’s analysis of perceived HIV risk as impacting an individual’s
categorization as a member of the in-group or out-group.56 By enacting this modification, Health
Canada and the blood banks arguably treated these men as having been improperly categorized as
“other,” and returned them to the “in-group” with other heterosexual men. Thus, the deferred group
now more closely tracks gay/bisexual male identity.
The restrictions placed on female partners of MSM, which remains at a one-year deferral
period,57 may also be reflective of identity politics concerns. Devine et al. speak of the practice of
viewing those at risk of HIV/AIDS as having transgressed some sort of moral or community
standards;58 Heather Worth, meanwhile, writes of the mythical role of bisexual men as being blamed
for transmitting HIV to the heterosexual population (regardless, as Worth demonstrates, of the fallacy
of this belief59). This stigma appears reflected in the maintenance of a one-year ban on female partners
of MSM.
The identity implications of the most recent change—to a one-year deferral period—are not
yet clear. The immediate implication may be that certain non-heterosexual men are now perceived of
as belonging to the societal in-group: bisexual men with female partners and celibate or single gay
men may have shed some of the stigma which once surrounded them. This incremental change may
also indicate that the regulation of blood donation does not change swiftly enough to keep up with
social change, as demands continue for a more sensible approach to MSM donation.60 The adoption
of such proposals would be a clear confirmation of Rubin’s suggestion that monogamous homosexual
couples are beginning to transition to a more privileged position within the sexual hierarchy.61
Deferral Periods and Transgression
The MSM blood ban and, in particular, the permutations through which it has gone, are a
useful tool in demonstrating the clear connections between social group membership, social
hierarchies, and blood deferral policy in Canada. However, this particular set of donor deferrals is not
the only one that appears to have its roots firmly planted in identity considerations. As we return to
the broader list of deferrals relating to HIV or HCV risk, the relationships between each of these
deferrals on this list as a whole further demonstrate the role of identity in forming blood donation
policy.
Recall that the identified HIV/HCV risk activities result in three different potential deferral
periods: six months, twelve months, and permanent. I contend that we can understand these deferral
periods as directly reflecting society’s understandings of the behaviours that differentiate members
of the in-group from those labelled “other,” just as Devine et al. demonstrated regarding those living
with HIV/AIDS.62 As the shortest and closest to the actual window period for detecting these viruses,
we can view the sixth month deferral as reflecting activities that do no separate one from group
Devine et al., Supra note 40 at p. 1216-1218; 1220-1223.
“What is the Donor Questionnaire?” Supra note 15 at p. 55.
58 Devine et al., Supra note 40 at p. 1216-1218.
59 Worth, Supra note 45 at p. 72; 84.
60 “Report on Donor Selection Criteria” Supra note 25 at p. 21.
61 Rubin Supra note 46 at p. 149.
62 Devine et al., Supra note 40 at p. 1216-1220.
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membership. Activities such as piercings, acupuncture, or accidental needle injuries attract no
sanction other than the window period and a reasonably cautious buffer period. We can, therefore,
view these activities as being those that are framed as the most acceptable for members of society.
One-year deferrals represent transgressions of group identity that are not unforgiveable: they do
attract a sanction, in the form of a deferral period extended beyond the reasonably precautious; these
activities, however, don’t result in a permanent deferral: such transgressions are not dealt with as
irredeemable. Members of the in-group might well use steroids or cocaine, become incarcerated, or
pay for sex; these activities are sanctioned, but after such sanction period has passed, no further
distinction is made between them and other members of the in-group. Such description applies equally
to the deferral period applied to female partners of MSM, as outlined above. Finally, on the furthest
end of the spectrum, there exist a handful of actions that will result in a permanent deferral from blood
donation, and thus symbolic exclusion from the in-group. It is a redeemable transgression to pay for
sex or inject steroids; it is treated as irredeemable, however, to be paid for sex, or to inject heroin.
This, I argue, serves as a clear indication as to the types of behaviour seen as being inimical to
membership in the social in-group.
These observations fall directly in line with Devine et al.’s application of Henry Tajfel’s
observation of human group behaviours during the AIDS epidemic.63 Devine et al. posited that
members of the in-group conceived of themselves as “clean” and morally upright, whose health and
well-being were threatened by the moral transgressions of members of the out-group.64 Deferral
periods that are based off of risk behaviour and not a reasonably precautious approach to the window
period portray the risk as stemming from certain behaviours, for which greater social condemnation
results in a longer deferral period, rather than as stemming from a virus whose detection does not
depend on mode of transmission. Thus, the current blood deferral regime appears to have replicated
the same social categories and stigma Devine et al. write about, and transposed them onto the context
of blood donation.
Seeking Change: The Role of Respectability in the MSM Blood Ban
There remains one final element of identity politics to be dissected regarding blood deferrals.
This area pertains not to deferrals themselves, but rather to the response to them. In recent years, an
increase in public conscience regarding these deferrals has resulted in growing attention being paid
to the policies enacted by Canadian Blood Services and Héma Québec. This attention, however, has
nearly exclusively been focused on one particular aspect: the MSM deferral. In this section, I will
briefly dissect whether identity politics and, in particular, the politics of respectability play just as
much as role in the opposition to blood bans as in the blood bans themselves.
The MSM blood donation ban, both in Canada and in other countries in which it can be found,
is the subject of intense public scrutiny, and has been for some time. Opposition has been shown in
forms ranging from student campaigning and boycotting of blood drives65 to an official Liberal Party
of Canada stance that supports changing the MSM deferral policy. 66 Canadian Blood Services and
Hema Quebec have not been unaware of this mounting pressure. Both blood banks maintain lengthy
and numerous explanations of the current (and some past) policy on their websites, justifying the
Ibid.
Ibid.
65 “Report on Donor Selection Criteria” Supra note 25 at p. 17.
66 “Ending MSM Blood Donation Ban” Liberal Party of Canada, Online: Liberal.ca https://www.liberal.ca/realchange/endingmsm-blood-donation-ban/.
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exclusion to potential donors who might be concerned with what they perceive to be discrimination.67
CBS documents pertaining to the MSM deferral policy are aware of this perception, and display a
concern that blood donation may decrease amongst youth should they view donating blood as a
discriminatory practice.68 As a result, efforts have been made, both working with members of the
community at large, and more specifically with the LGBT+ and student communities, to address
concerns.69
There can be little doubt that this public concern over MSM deferral policies is a positive sign
as concerns the treatment of LGBT+ individuals in Canada. Through the lens of identity politics,
however, an issue begins to emerge when we consider that public opprobrium is limited almost
exclusively to the MSM policy. Recall that Gayle Rubin asserted that certain non-heterosexual
people—specifically, monogamous same-sex couples—may have been at the precipice of ascension
in the sexual hierarchy.70 The attention being paid to the MSM blood deferral policy seems to indicate
that this has been realized, particularly when we consider that objections relating to the ability of
monogamous couples to donate are often front and centre.
However, equally interesting as the attention paid to MSM blood deferral is the lack of
attention paid to other deferrals. Position statements and justifications do not exist in nearly the same
measure for deferrals relating to individuals who formerly used injection drugs or were engaged in
the sex trade, for example. Occasionally, reference will be made, in news media, to other forms of
blood donation deferrals; however, often these appear to implicitly decry or question that MSM and
other deferred donors should find themselves placed in a category otherwise populated with
individuals who have used injection drugs or engaged in the sex trade.71 Thus, while the MSM blood
deferral demonstrably stokes (justified) upset in the community, such public support is not afforded
to those excluded from donating blood for numerous other, equally ill-founded, reasons.
The particular juxtaposition—if not contradiction—created here is that, while we can clearly
see that issues relating to exclusion exist in numerous blood deferrals in Canada, only one of these
has attracted such public outrage. This situation gives way to a particular irony: the privileging of
opposition to some deferrals over others can be just as swiftly explained by the very same identity
politics which underlie the MSM deferral policy being protested. To begin this analysis, we need look
no further than to return to Gayle Rubin. Rubin speaks of society’s seeming need to draw a line
separating the acceptable from the unacceptable.72 In this case, the line is being redrawn to include
homosexuality within the acceptable, while many other activities remain firmly on the other side of
the line. Arguably, activists who are concerned with the MSM blood deferral but not with others are
working in such a way as to reinforce that line: their objections, one could argue, are based not in a
desire to move gay and bisexual men to the “acceptable” side of the line, but rather, in an attempt to
change deferral policies so as to reflect that this redrawing has already occurred. As mentioned above,
this reflects a suspicion that Rubin had at the time she originally presented her article in 1982: that
monogamous same-sex couples found themselves at the edge of acceptability within the pyramid of
“About Men who have Sex With Men” Supra note 51 and “Donor Qualification” Hema Québec, Online: hemaquebec.qc.ca, http://www.hema-quebec.qc.ca/sang/donneur-sang/puis-je-donner/homme-ayant-eu-une-relationsexuelle-avec-un-homme.en.html?mode=.
68 “Report on Donor Selection Criteria” Supra note 25 at p. 17.
69 Ibid., at p. 19.
70 Rubin Supra note 46 at p. 149.
71 See, for example, John Allemang, “There Won’t be Blood” The Globe and Mail (25th of January, 2010), online: The Globe
and Mail http://www.theglobeandmail.com/news/world/there-wont-be-blood/article4322980/.
72 Rubin Supra note 46 at p. 151.
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sexual hierarchies, while many other groups and behaviours still found themselves much further
down.73 With the line having been redrawn to include some non-heterosexual individuals, opposition
to the MSM blood ban reflects existing social moors and, by not protesting other deferrals, also
reinforces the position of those still kept on the outside.
Conclusion
Canadian Blood Services describes itself as “born out of tragedy.”74 It is no doubt that the socalled “Tainted Blood Scandal” of the 1970s and 1980s would weigh on the minds of all of those
involved with blood donation in Canada. Nor is it any surprise that CBS places such a high importance
on its efforts to rebuild confidence in a system which failed so many. 75 Nevertheless, it is clear, as
we have seen above, that the politics of blood donation in Canada are underpinned by more than
merely a concern for safety. Rather, by examining the theories put forward both by Devine et al. and
by Gayle Rubin, we can begin to see patterns of identity groupings emerge from the otherwise very
clinical questions in the donor questionnaire. When these questions are viewed in relation to one
another, it becomes clear that the very concepts which both of these theorists describe apply just as
much to blood deferral as to their original contexts. Moreover, however, it is not only the question of
who is excluded from donating blood that falls within identity politics categories: as we have seen,
the question of just which exclusions we, as a society, care about can be explained as underpinned by
the same logic motivating these exclusionary practices in the first place.
In conclusion, two important lessons can be drawn from these observations. The first is that
there remain embedded in our blood bank system assumptions and stigma that are not supported by
the available science, and which merit further reconsideration in order to ensure that blood donation
is a site of charity and not one that reinforces exclusion. The second, and perhaps more stark, lesson
is that the work necessary to rid blood donation of its reinforcement of exclusionary categories must
be undertaken in a way that does not itself contribute to reinforcing and strengthening such categories.
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Can Creative Expressions Disturb the Subject-Object Binary? Research as Theatrical Text
Rebecca Stroud Stasel
Theatre is a form of knowledge; it should and can also be a means of transforming society.
Theatre can help us build our future, rather than just waiting for it.
(Boal, 1992, p. xxxi)
Introduction
The decision to enter graduate school can come with a panoply of hopes and illusions. For
some, it may be simply mean to commit to a strong desire to learn. For others, it may be to explore
and engage in the world of research, which also comes with its own panoply of realities and
illusions. Some graduate students do not focus on research, but for the many who do, it is a
complex, elusive, yet alluring world. With a few clicks of a mouse, one can access hundreds of
thousands of peer-reviewed articles and begin one’s own processes of systematic review in one’s
area of choice.
The word research can start a lot of arguments. For some, invoking this word can be a
means to bolster an argument; or it can open conversations. For others, the word may be preceded
by the, implying that all research is accepted to converge to one singular truth, a notion that is very
convenient when one is trying to win a debate, but nonetheless a notion that many researchers
would vehemently oppose. When engaging in the production of research, is a teleological approach
called for? After all, research should be utilitarian. Or should it? Some may argue for a
deontological approach, concerning themselves with particular ethics involved in research
processes. Research serves many purposes and comes in many forms, but for the sake of having a
simple definition in order to move on, I will use the term broadly as an academically sanctioned
act that serves to move people toward deeper understandings. While it may be too extreme to
expect research to reveal a truth or the truth, moving toward deeper understandings is in itself
enough, and it is in this spirit that I approach research. Research is thus a process that shines light
on a certain area, and in doing so, leads those who are scrutinizing it to a deeper understanding
than that which they had prior to engaging in research. Even more simply put, research is an act
of storytelling (Clandinin and Connelly, 2000).
This is not a methodology paper. While there is ample opportunity to cite researchers of
education, anthropology, and evaluation for the benefits of using ethnography (Butler, 2015),
dialogue (Hood, 2000), reflective approaches (Gay and Kirkland, 2003), and culturally responsive
approaches (Askew, Beverly, and Jay, 2012; Frierson, Hood, and Hughes, 2002; Gay, 2000, Stake,
2000) all of whom explore various narrative forms and have influenced my work, the intent of this
paper is to explore a serendipitous unintended consequence of choosing a form to represent the
research of my Master’s work, specifically by looking at the intersections of politics and the arts,
as well as the intersections of anthropological, educational, and artistic research. I offer this
exploration as a novice researcher and as an artist. The pragmatist in me hopes that someday more
research options, namely artistic ones, will become widely acceptable. The artist in me believes
this will add beautiful dimensions to the realm of art and of research.
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Conceptual Framework
I do now let loose my opinion; hold it no longer: this is no fish, but an islander, that hath
lately suffered by a thunderbolt. [Thunder.] Alas, the storm is come again! My best way is
to creep under his gaberdine; there is no other shelter hereabout: misery acquaints a man
with strange bed-fellows. I will here shroud till the dregs of the storm be past.
(Shakespeare, circa 1610, The Tempest, Act II, sc. ii)
When working on my Master’s degree, I chose to focus on the intersection of drama with
critical theory. From a personal perspective, I identified as an emerging artist who was beginning
to sense that the political realm was not an abstract fancy that belonged to political leaders, but
rather infiltrated itself into every human act (Boal, 1985). At the same time, from a professional
perspective, I was a teacher who believed that student voice and agency must be a crucial part of
the high school experience. When I was given an opportunity to sponsor an artist from India to
train some of my students and some students of a colleague of mine in another school via an equity
and diversity grant, I wanted to create an educational space in which students could express their
socio-political views through art. The journey took much longer than one might expect in a
Master’s degree. In fact, the theatre project that became the focus of my thesis was active for three
years, during which time I could not bring myself to terminate the project on account of some
research deadlines, so I let the project run its course before writing the thesis. Looking back, this
three-year journey seems like a dream. It is surreal to think that one singular high school teacher
of language and theatre arts could go to and from India to learn about popular theatre, then work
with two high school groups exploring possible popular theatre forms for an American audience,
then create an experimental theatre troupe that fused activism and the arts, then take that troupe to
India, where some of the troupe members would create and perform a nonverbal play for
multilingual, non-English-speaking audiences, and then return to reflect and then write about it.
When I think of all of the roadblocks teachers face when attempting to bring their inspired teaching
to youth amidst increasing focus on accountability, assessment, and on common and specific skills
development, it seems that what I did a number of years ago contrasted sharply with the up-andcoming accountability movement (Tschannen-Moran & Hoy, 2000).
When it came time to synthesize my work into a thesis, I at first conformed to the standard
practices of thesis writing. I wrote five chapters that began with the definition of the problem, the
conceptual framework, the literature review, the data, the discussion. It was horrible. Reviewing
the feedback was terribly demoralizing, and I couldn’t seem to do justice to the beautiful and
sometimes terrifying experiences that I had just navigated with a group of teenagers. A member of
my committee suggested that I write in my own voice, to lay out my research in a form true to my
own self and true to the nature of the research project. I am a poet and a drama teacher. I re-wrote
the thesis from scratch, this time as a play. In order to infuse some poetry, I used a chorus. For me,
this was an artistic choice, not a methodological one, although I would come to appreciate the
strange bedfellows that literature review and theatrical text make. I must have really
underestimated the capacity of the academy for translating research because I believed I was
marching to my doom with this approach, and yet not only was the thesis well received, but it was
assigned the annual thesis in education award. A number of ironies taught me that research is alive
and fluid, and there is both capacity and space for research unfolding in creative ways. This is
important for new academics joining the world of research to appreciate: the research community
is a diverse one and should remain diverse and dynamic.
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Robert Stake (2000) has contributed generously to the world of evaluation research—in
particular with his call for responsive evaluation—and may have been ahead of his time when he
proposed a process-oriented evaluation, which he called formative evaluation, that required
ongoing exchanges and responsiveness to and with the stakeholders. Rather than fixing tensions
caused by diversity or power imbalance, Stake proposed a sort of metaphorical dance with the
tensions:
The question often is not how to resolve those differences but how to examine them, to
relate them to evaluating merit and worth. There is diversity in every group. Evaluating
responsively is particularly respectful of multiple standards, sometimes contradictory
standards, standards held by different individuals and groups, or even standards held by
the same individual that change over time. (Stake, 2004, p. 93).
The idea of writing a play to explicate the work of a theatre troupe, while somewhat unique,
is perhaps predictable. What is remarkable is how the literature review transforms itself when it is
presented in play format. Furthermore, in our postmodern context, I argue that framing authors of
literature as players in a live narrative offers meaning-making possibilities that extend beyond
traditional research writing methods, and do ethical justice to the tenuous task of representation in
the production of research.
The Problem of Representation: Orientalism, and Subject-Object Binaries
[T]heatre is necessarily political, because all the activities of man [sic] are political and theatre
is one of them.
(Boal, 1985, p. ix)
Edward Said’s seminal work Orientalism (1978) offers a haunting warning to the
globalizing and integrating world: beware of hegemonic constructions of reality, especially when
it comes to representing others. Said wrote prolifically on the long-standing practice over centuries
of the dangerous narratives that were constructed by those with a power advantage at the cost of
hurting those with a power disadvantage. He called it the construction of the other. The architect
of the other is the subject, safely privileged in a power imbalance that sustains itself through
hegemonic dynamics. The other—the object, is left voiceless, envisioned and discussed entirely
by its subject, a member of the dominant class. The other was often either exoticized or demonized
by its architect; regardless, the representation was extreme and debilitating to the objects of the
subjects’ gaze. When I discovered Said, I was both awed by the profoundness of his analysis and
haunted by the ugliness of unchecked power that lends itself to the hegemonic abuses that he
discusses. I was at the same time being exposed to and drawn toward rich knowledge of modern
and ancient Asian sages, and also becoming acutely aware of the global effects of European
colonialism (Said, 1993) and the unfair advantages proffered to my community and indeed my
family, for generations. Said’s haunting effect upon me opened many doors that had previously
been conveniently closed. Although I felt like Said was condemning me as an Orientalist:
Anyone who teaches, writes about, or researches the Orient—and this applies
whether the person is an anthropologist, sociologist, historian, or philologist—
either in its specific or its general aspects, is an Orientalist, and what he or she does
is Orientalism (Said, 1978, p. 2).
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he simultaneously encouraged me to consult his written works as I became increasingly fascinated
by peace education (see Diamond, 2001) and committed to exploring my own pedagogy in the
spirit of Gandhi’s aphorism, if we are to teach real peace in this world then we shall have to begin
with the children. The aphorism seems simple enough, but when unpacked, as Douglas Allen did
(2007), we are reminded about what Said has said over and again—that we mediate our own
understanding of philosophy presented by someone (such as Gandhi) with our previously acquired
knowledge:
Our reading of Gandhi’s texts on peace education, our symbolic and other linguistic
formulations, and our interpretations of meaning involve the complex, dynamic,
and often contradictory interactions and mediations between two horizons of
meaning: Gandhi’s contextualized textual world of meaning and our own. (Allen,
2007, p. 292)
The Heliotropic Hope in Paulo Freire’s Work
Paulo Freire’s contribution to the world of education as well as cultural studies is
incredible. Like Said, Freire (2002) found that people were categorized into two broad groups: the
subjects (those with power) and the objects (those without power). Despite immense barriers to
agency such as literacy and wealth, that exclude the vast majority of citizens from agency, Freire
contended that the often illiterate and poor peasants of his native Brasil were only objectified if
they allowed themselves to be the objects of the subjects. Once peasants were able to refute their
designated passive roles as inferiors, they could become subjects, and with that comes agency and
power.
Freire’s conscientizaçāo “refers to learning to perceive social, political, and economic
contradictions, and to take action against the oppressive elements of reality” (2002a, p. 35).
Conscientizaçāo is a roadmap for the passage from the place of being an oppressed object to that
of being a free subject. While Freire’s works have been translated into dozens of languages and
used over decades, the challenge that Freire gave to future critical theorists and activists was how
to fashion a Pedagogy of Hope (Freire and Freire, 1994) in a way that is culturally and temporally
relevant. Freire’s work, influential as it has been, was not intended to be a quick fix. Indeed, for
Freire, “problem posing was more crucial than problem solving” (McKenna, 2013, p. 449), and
yet he did urge people to develop their own authentic praxis (Freire, 2002a), which would be a
relevant way of embodying theory into practice. Freire called for a societal movement of liberation
in which people could transcend the oppression and jingoism of ruling classes through popular
education movements (Freire, 2002b). Even though Freire developed his pedagogy of hope for the
people of Brasil, chiefly the peasant class, I found his work timely and relevant to the North
American context in 2002, when I began reading his works, and still find his work timely and
relevant today, in the context of sensational geopolitics and alternative facts (Harper, 2017).
The Enduring Power of Theatre
Theatre arts have been used globally for millennia. Ellen Dissanayake (1992) and Victor
Turner (1982) observe the function and value of the arts in their work as anthropologists.
According to Dissanayake, prior to industrialization, personal lives were fully integrated into other
aspects of life—work life, for example. As such, she found that those “living in traditional societies
seem much closer to the verities of life than people living in highly technological societies like our
own” (Dissanayake, 1992, p. 45). One may quickly notice this when observing traditional dances
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found in many cultures around the globe to notice that daily life is depicted in the dances. Turner
casts his anthropological gaze in a theatrical light:
Social life, then, even its apparently quietest moments, is characteristically
‘pregnant’ with social dramas. It is as though each of us has a ‘peace’ face and a
‘war’ face, that we are programmed for cooperation, but prepared for conflict. The
primordial and perennial agonistic mode is the social drama. (Turner, 1982, p. 11)
The non-governmental organization (NGO) Natya Chetana, located in the rural state of Orissa in
India, bridges the pre-modern and modern lived realities in their work daily. India has thousands
of tribal communities that still maintain many traditional ways in their rural homesteads, with
varying levels of integration with their rapidly modernizing country. Natya Chetana travels to
many rural areas to speak with people living in “tribal communities,” listen to their stories, and
create plays that integrate the issues that the people in these communities face. The majority of the
members of Natya Chetana have no direct connection with the work of Boal, and yet they operate
with a similar political premise:
[T]o explore and develop theatre and artistic abilities for reviving own cultural roots
and highlighting socio-political-economical themes for supporting people’s
movements leading towards a self-reliant society with equal justice and right [sic]
(Natya Chetana, 2004, p. 4).
It may be somewhat difficult to imagine the performance arts fully integrated into personal life,
since today, one tends to think of theatre as an abstract experience where one enters a theatre and
peers through the invisible fourth wall (Lahr, 1970), while suspending one’s disbelief at the drama
unfolding on stage. However, this need not be, and was not with people in integrated (pre-modern)
societies:
Performance is no longer easy to define or locate: the concept and structure has
spread all over the place. It is ethnic and intercultural, historical and ahistorical,
aesthetic and ritual, sociological and political. Performance is a mode of behavior,
an approach to experience; it is play, sport, aesthetics, popular entertainments,
experimental theatre, and more. (Schechner, as cited in Turner, 1982, p. 4)
Boal, a contemporary of Freire and fellow Brasilian, furthered Freire’s Pedagogy of the
Oppressed to a theatre context with his work Theatre of the Oppressed (1985). As a drama teacher,
Boal’s work is seminal. He translates the concepts in Freire’s work cogently and artistically, if not
confrontationally. Confrontation, however, is part of theatre’s modus operandi, and Boal shows
educators and the drama community how to facilitate empowerment though drama. While Theatre
of the Oppressed (1985) is chiefly conceptual, Games for Actors and Non-Actors (1992) is
methodological and can be used as an operating manual for thespians seeking social change. Boal
uses archetypes with power imbalances, breaks down the fourth wall, and calls for flexibility and
action within all roles in the theatre. As such, even audience members are re-visioned as spectactors (a fusion of spectator and actor) and are expected to participate in the drama unfolding. In
some versions, actors (on stage) and spect-actors are called to change the narrative in order to solve
power imbalances and other social ills being explored through theatre. The experimental theatre
troupe that I helped to create and then study utilized many Boalian theatre constructs.
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Towards Creative Methodologies That Disturb the Subject-Object Binary
Research is a site of struggle. Regardless of methods used or theoretical frameworks that
the researcher anchors her work to, there is a perennial struggle between perspectives,
understandings, and how truths are explained. When my thesis advisory team proposed that I write
my thesis as a full-length play, my first reaction was incredulity. How is it even possible to write
a piece of research in a creative format? My desire to compartmentalize everything into a binary
field—science goes here; art goes there—led me to forget the main messages of the literature I had
been using to guide the theatre project, which was essentially research out of the cultural studies
and critical theory fields. It is very easy for a person to accept a passive, impotent role within a
hegemonic system. When I was able to trust my team that the best course of action would be to
write in my own voice, it also became clear that writing the thesis—especially the literature
review—became an intentional act of subverting the long-standing practice of objectifying and
speaking for others. Suddenly, the authors of the literature that I cited were no longer appropriated
by me, but spoke to me. The authors said only what was printed in their work. I did the rest of the
talking, and so I own the interpretations, which may be naïve or underdeveloped, or brilliant, for
that matter. But as actors in the play, the authors of the literature are fully autonomous and immune
from projected interpretation. Their work may still be interpreted by the thesis author (me) or by
anyone else for that matter (the readers), but the onus of this interpretation lies with the consumer
of it. It is this unintended consequence of writing in my voice that I believe holds great promise
for the world of research.
Literature Review as a Live Debate
In the research community, we have come to expect a review of literature on a topic. It is
helpful to disclose the conceptual framework, and the reader may choose to accept the researcher’s
frames and propositions, or not. In this way, it is not unlike a debate. What I struggled with when
writing my thesis in third-person narrative is that I might construct representations of the literature
that contradicted the intent of those I quoted. It could have been Said haunting me, but I wanted to
explore research and scrutinize my work to as far a point as time and methods would allow, and
yet it was always important that the authors of the literature to speak for themselves. Now, I am
more comfortable setting up frames of reference; however, looking back at this work, there is a
raw simplicity in the play format: the literature can literally be a debate between multiple players.
Each person cited in the literature becomes a character in the play. This character still gets
interpreted by the audience (a literary audience in this case). Nonetheless, the words cited by each
person are their words and only their words. The interpretation comes in the responses to those
people, both in-text and from the part of the reader. Thus, the people cited are literally speaking
for themselves. In this sense, the literature review comes alive. Below is a section of my thesis that
dealt with literature review. I was attempting to parse out various perspectives that at times clash
with one another. On the one hand, Helena Norberg-Hodge (1992a) offered an anti-colonial
perspective from her anthropological work in Ladakh, India. Rather than entering a cultural
community and imposing a different culture through economic development, modernization, and
media/retail westernization, she proposes that the West look at pre-modern societies such as
Ladakh as intrinsically wealthy from a holistic perspective, and then ask ourselves: does
development from a westernized perspective really offer what we want? Is there perhaps more
than this? Norberg-Hodge’s emphasis on positive scholarship contrasts sharply with Said’s critical
theory, and yet, it seemed to me that both scholars had similar cultural goals: for authenticity,
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sovereignty, and equity. I chose the scene to be an inner conflict that played out in the mind of
Rebecca, the protagonist of the play, which is different from the narrator. The narrator in a play is
presumed neutral, whereas characters are all subjective. I wanted to put my own subjectivity out
there, for full disclosure, and also make a statement that in the end, while I can present ideas in the
form of a literature review, each player speaks for themselves.
While it is usually not physically possible to find a collection of one’s choice scholars, one
may approximate a sort of roundtable discussion or debate when parsing out a literature review as
a theatrical text. Juxtaposed as characters in a play, their words, scripted exactly as they had written
them, offer sound bites to the reading audience, in the context of the greater discussion. Rather
than have one scholar—the author of said text—translating it to and for the reading audience, the
audience becomes translator, or subject, of the decoding. In this sense, the representation or
meaning made by the text is left to each individual reader. In the following excerpt from my thesis,
I have chosen sequencing between texts and players so as to construct a type of debate, chiefly
between Edward Said and Helena Norberg-Hodge, and then added more texture to this debate by
inserting my questions, those that had arisen from reading their texts Orientalism (1978) and
Ancient Futures (1992a). I then brought in American scholar Peggy McIntosh (1990), whose work
on privilege has been instructive to many diversity and equity plans in public school boards in the
American Midwest, where I was teaching at the time. Artists John Berger and his colleagues
(1977), as well as Neil Peart, the main lyricist for Canadian rock band Rush (1978) then ran
interference in this conversation, partly because I think that artists often have unique and insightful
approaches to life, and had found their passages on meaning making; and partly to show that social
unrest are ubiquitous and perennial human conditions that manifest themselves in the most unlikely
of ways. Ashok Kumar, the artist who had trained the high-school student groups, joined the
conversation, by sharing philosophical views that had provoked my ways of understanding when
we were working together. His script is entirely in block brackets because these are paraphrases
from notes I had kept in my teaching journal, or conversations that iterated themselves repeatedly
while we were working on this project together. All together, a lively dialogue ensues. It is a bit
cluttered and noisy, but so are real conversations in life, as well as many approaches to meaning
making. This is but one of several debates in the thesis, offering a lively process to deal with the
diverse voices in the literature review.
Initially, there was a difficulty of bridging the ideas so that they flowed. I chose to utilize
block brackets elsewhere as well, in the same way they are used in citing literature, just that in this
case, sometimes I had to flesh out an idea in a sentence or more within the brackets. The brackets
show the reader that this part is not actually said by the author of the literature, but that this is
conjecture upon the part of Rebecca, the researcher:
HELENA: Only then did I recognize that I had been walking around with cultural
blinders on, convinced that the Ladakhis could not be as happy as they
seemed. Hidden behind the jokes and laughter had to be the same frustration,
jealousy, and inadequacy as in my own society. In fact, without knowing it, I
had been assuming that there were no significant cultural differences in the
human potential for happiness. It was a surprise for me to realize that I had
been making such unconscious assumptions, and as a result I think I became
more open to experiencing what was really there. (Norberg-Hodge, 1992a, p.
84)
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EDWARD: Anyone who teaches, writes about, or researches the Orient—and this
applies whether the person is an anthropologist, sociologist, historian, or
philologist—either in its specific or its general aspects, is an Orientalist, and
what he or she does is Orientalism. (Said, 1978, p. 2)
HELENA: We urgently need to steer toward sustainable balance—a balance between
urban and rural, between culture and nature, between economic development
and true happiness. Ladakh can help to show the way, by giving us a deeper
understanding of the interrelated forces that are shaping our society. This
wider perspective is, I believe, an essential step in learning how to heal our
society and ourselves. (Norberg-Hodge, 1992b, p. 60)
REBECCA: Edward, I thought that Orientalism is when one promotes Western
hegemony by explaining anything non-Western in a way that exoticizes,
demonizes, or otherwise sets up a binary of superior-inferior when comparing
West and East? But here, Helena first acknowledges limitations in her own
understanding of culture and then depicts Ladakhis as having knowledge and
wisdom that ought to be considered by those in the West. So how can she be
an Orientalist?
EDWARD: [No one] ever forgets that ‘going native’ of playing the Great Game
depends on the rock-like foundations of European power…I doubt…that any
white man or woman lived within the orbit of European imperialism who ever
forgot that the discrepancy in power between the white rulers and the native
subjects was absolute, intended to be unchanging, rooted in cultural, political,
and economic reality. (Said, 1993, p. 161)
HELENA: The fact is that the developed nations are consuming limited natural
resources at such a rate that it is impossible for underdeveloped areas of the
world to follow in their footsteps. When one-third of the world’s population
consumes two-thirds of the world’s resources and then exhorts others to do
as they do, it is little short of a hoax. Development, it turns out, is all too often
a euphemism for exploitation, another form of colonialism. (Norberg-Hodge,
1992c, pp. 27-8)
REBECCA: But I don’t think that Helena is playing the Big Game! And I don’t want
to be an Orientalist! Why must I give up on my newfound interest in
researching theatre in India?
HELENA: [You don’t.] I would…suggest that we cannot presume ours [cultures] are
superior to theirs. We should not carelessly discard ours, but neither should
we disdainfully disregard theirs. In fact, just as the non-Western world has
learned from us, it is perhaps time that we begin learning from them. (1992a,
p. 4)
EDWARD: Too often literature and culture are presumed to be politically, even
historically innocent. (1978, p. 27)
REBECCA: I’m not saying that I’m innocent, and Helena acknowledges this as well,
but I’m also vehemently opposed to saying things that will denigrate, exploit,
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or otherwise misrepresent the people who have shown me so much, and who
have such wealth in principles and creativity. How can you say that projects
done in this spirit are bad? I just cannot abandon this interest! But I don’t want
to exploit a people who have endured so much exploitation already. Helena
did it properly. There must be a way for me to as well. Is there a way?
JOHN: We only see what we look at. (Berger, 1977, p. 8)
EDWARD: [I]t has regularly seemed otherwise to me, and certainly my study of
Orientalism has convinced me (and I hope will convince my literary
colleagues) that society and literary culture can only be understood and
studied together. (1978, p. 27)
REBECCA: What do you mean?
EDWARD: [T]aking the late eighteenth century as a very roughly defined starting
point Orientalism can be discussed and analyzed as the corporate institution
for dealing with the Orient—dealing with it by making statements about it,
authorizing views of it, describing it, by teaching it, settling it, ruling over it:
in short, Orientalism as a western style for dominating restructuring, and
having authority over the Orient. (1978, p. 3)
HELENA: [Rebecca, Edward is right. However, you must also consider this:] We
have much to learn about and from (as opposed to projecting onto) cultures
that are less materially complex but more spiritually complex than our own,
and trying to place what we learn about them, and by comparison ourselves,
into a species-centered framework. (1992a, p. 8)
REBECCA: But can’t I research and teach without ascribing to the corporate
institution for “dealing with” the Orient, I mean Indian theatre forms and
Indian wisdom?
EDWARD: [M]y contention is that without examining Orientalism as a discourse
one cannot possibly understand the enormously systematic discipline by
which European culture was able to manage— and even produce—the Orient
politically, sociologically, military, ideologically, scientifically, and
imaginatively during the post-Enlightenment period. (1978, p. 3)
REBECCA: I get that! Sort of. Maybe. You know, about European colonialists going
in to parts of Asia, taking what they wanted, and producing what they called
“knowledge” about people. In a way that would favour them politically, of
course. I get that it was wrong. Can I not study and teach about this without
becoming The Man? Perhaps by acknowledging myself as an outsider and not
trying to represent them, but rather discuss some genial ideas? Can I do this
without being accused of being an intellectual colonialist?
EDWARD: [You must consider that] western consciousness out of whose
unchallenged centrality an Oriental world emerged, first according to general
ideas about who or what was an Oriental, then according to a detailed logic
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governed not simply by empirical reality but by a battery of desires,
repressions, investments, and projections. (1978, p. 8)
REBECCA: So my interest in researching Indian theatre forms is nothing more than
a “battery of repressions” and “desires”?
EDWARD: The determining impingement on most knowledge produced in the
contemporary West (and here I speak mainly about the United States) is that
it be nonpolitical, that I, scholarly, academic, impartial, above partisan or
small-minded doctrinal belief. One can have no quarrel with such an ambition
in theory, perhaps, but in practice the reality is much more problematic. No
one has ever devised a method for detaching the scholar from the
circumstances of life, from the fact of his involvement (conscious or
unconscious) with a class, a set of beliefs, a social position, or from the mere
activity of being a member of a society. (1978, pp. 9-10)
ASHOK: [Intent is not relevant; end result is the same.]
PEGGY: [Perhaps I can be of some assistance here. I think what Edward is trying to
bring to your attention is the issue] of the interlocking oppressions. They take
both active forms, which we can see, and embedded forms, which as a
member of the dominant groups one is taught not to see. In my class and
place, I did not see myself as a racist because I was taught to recognize racism
only in individual acts of meanness by members of my group, never in
invisible systems conferring unsought racial dominance on my group from
birth. (McIntosh, 1990, p. 4)
ASHOK: [It’s so interesting…motives innocent; damage still done.]
REBECCA: So my act of trying to research and write about Natya Chetana is an act
of racism?
PEGGY: [Allow me to answer by inviting you to consider your situation by
examining mine:] I think whites are carefully taught not to recognize white
privilege…(1990, p. 1)
NEIL: There is unrest in the forest,
There is trouble with the trees,
For the maples want more sunlight
And the oaks ignore their pleas…
But the oaks can't help their feelings
If they like the way they're made.
And they wonder why the maples
Can't be happy in their shade. (Rush,
1978)
PEGGY: My schooling gave me no training in seeing myself as an oppressor, as an
unfairly advantaged person, or as a participant in a damaged culture. I was
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taught to see myself as an individual whose moral state depended on her
individual moral will. (1990, p. 1)
REBECCA: And you and Edward have come to learn that this is not the case, that
racism is much more entrenched?
JOHN: To look at is an act of choice. (1977, p. 8)
ASHOK: [It’s so interesting, isn’t it?]
PEGGY: [What Edward is warning you about is that because of your privileged
position, you have been] taught to think of their lives as morally neutral,
normative, and average, and also ideal, so that when we work to benefit
others, this is seen as work that will allow “them” to be more like “us” (p. 1).
I see a pattern running through the matrix of white privilege, a patter of
assumptions that were passed on to me as a white person…In proportion as
my racial group was being made confident, comfortable, and oblivious, other
groups were likely being made unconfident, uncomfortable, and alienated.
Whiteness protected me from many kinds of hostility, distress, and violence,
which I was being subtly trained to visit, in turn, upon people of color (p. 3).
For this reason, the word "privilege" now seems to me misleading. We usually
think of privilege as being a favored state, whether earned or conferred by
birth or luck. (1990, p. 4)
REBECCA: So what do I do now?
PEGGY: Disapproving of the system won't be enough to change them…To redesign
social systems we need first to acknowledge their colossal unseen
dimensions. The silences and denials surrounding privilege are the key
political tool here. (1990, p. 5)
ASHOK: [The tribals may innocently believe when multinational corporation offers
to give them free hospital, free school, they think not to ask why?]
JOHN: The way we see things is affected by what we know or what we believe.
(1977, p. 8)
REBECCA: And now that I see that my vision was influenced by this privilege that
I was previously unaware of, will I be able to research with integrity?
All the voices in Rebecca’s head disappear!
(Stroud Stasel, 2010, pp. 33-38)
Concluding the above segment with an unanswered question was a deliberate strategy to
incite the reading audience to find their own answer to this question. Today, in educational research
as well as practice, the call for culturally responsive teaching (Gay, 2000) and culturally relevant
pedagogy (Ladson-Billings, 2005) are widely accepted imperatives. Here in Canada, there is a
culturally specific body of research growing for the Canadian context, especially when it comes to
Indigenous issues in education (Cherubini & Hodson, 2008). The same arguments that Stake
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(2000), Gay (2000), and Ladson-Billings (2014) put forth to justify culturally relevant
representation in instruction can be extended to the world of research. The extension argument is
that artful manifestations and utilizations in research are called for and add great value to the quest
for deeper meaning. While such manifestations and utilizations will not be relevant to the entire
research community, they add another useful dimension. There is something very edifying about
engaging in the arts. The arts are also a magnificent site for staging struggle. Abstraction and
nuance are not impediments; they become textures.
Conclusion
While this paper does not explicate all of the effects of recording research in a theatrical
text, and while the purpose behind this research was quite different than that of this paper,
exploring the effects of recording research as a theatrical text has been illuminating to me, as an
artist, teacher, researcher, and social-justice advocate. What is revealed by this initial exploration
of using artistic methodologies in research is that these methodologies are viable. They disturb the
subject-object binary that Freire, Said, Boal, and other critical theorists call for. They offer new
modes of using academic literature and research that open new possibilities for the ever-changing
landscape of academic inquiry. In the postmodern context in which we now find ourselves, we
now understand the dangers of speaking for others. This play format in which each author of
knowledge and understanding can speak for themselves, this line of inquiry may have uses beyond
one or two theses. New narrative formats may emerge that are capable of fulfilling research
protocols, while at the same time, offering robust meaning-making opportunities. For those
scholars who find themselves at the intersection of the arts and social activism, this is a form that
is both capable of subverting hegemonic forms and at the same time, offering up research that can
be seen as artful in and of itself. It remains to be seen how far one might extend artistic forms
within the research realm, and for that, some of the responsibility lies with future scholars and
people within the academy itself.
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Possible worlds: Re-imagining scientific participation
Nelly Matorina
Psychological research survives because people participate in experiments. But why
do people participate? I propose three interdisciplinary methods of experiment design which
can be an additional benefit of scientific participation, that of being transported outside of
everyday experience.
In psychological research, participants are recruited through posters and advertising in
online groups. Experiments frequently involve completing tasks on a computer, often at the same
time as using equipment like eye-trackers, electroencephalography (EEG), or neuroimaging. This
equipment is conceptually and visually fascinating: eye-trackers can pick up on micro-movements
and visual biases that escape explicit awareness; EEG can illustrate sleep’s many invisible stages;
and neuroimaging can highlight which brain regions are involved in elusive activities like daydreaming. Curiously, actually participating in an experiment can be really boring. The University
of Southern California’s research brochure mentions that “Not everyone who participates in a
research study will benefit personally. Sometimes, your participation in the research study will be
of benefit to society…” (USC Research Brochure, 2). In this paper, I propose three
interdisciplinary methods of experiment design which can be an additional benefit of scientific
participation, that of being transported outside of everyday experience. The three methods are
playful interactions, data mirroring, and layered spaces.
Playful Interactions
Many research projects involve profoundly unique experiences. One example is
participating in sleep research in an overnight sleep lab. In these experiments, participants come
in to the lab a few hours before bed and researchers attach electrodes to their jaw, temple, and
head. The researchers then calibrate the electrical signal by asking participants to do a series of
exercises, such as moving their eyes up and down, and observing the waveform on a monitor.
When this process is complete, participants are shown into a bedroom space next to the observation
room, where they can sleep for the night while researchers observe the signal until morning. This
kind of self-reflection – observing your own brain’s activity on a monitor - has both the potential
to bring people closer to their own bodies and explore their own sleep in a mediated way. I propose
creating dedicated time for participants to be led by curiosity and play, and to explore the
equipment and their own night of sleep.
Another example is acoustic research conducted in an anechoic chamber, a room designed
to completely absorb reflections of sound waves. In psychology, participants are often lead into
such a room and asked to listen to a series of tones. The inside of an anechoic chamber is extremely
quiet, much quieter than any everyday experience, which might be why many research groups,
like the Institute of Sound and Vibration Research at Southampton University, offer tours of these
chambers. Given the intrigue of the space, I propose creating dedicated time for participants to
explore the space and discuss their experiences.
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Data Mirroring
In some experiments, participation includes story-telling or narratives of personal
experiences. These stories can then be analyzed to learn about phenomena like the emotional
content of memories, common story-telling themes, or dream content. Although participants only
experience their own responses, the emergent properties of the data as a whole are fascinating to
experience, in particular recurring themes and experiences. I propose a data-mirroring approach,
where parts of the data are mirrored back to participants in order to experience the dynamics of
collective responses. One possible set-up could be to split the research space into two rooms. In
one, participants partake in the experiment as usual. In another, a visiting space is set up with a
few sets of headphones. Short clips from the collected stories would be played back to the
participants. As more people participate, the installation evolves and past participants are invited
to visit the space whenever they would like for the duration of data collection.
Layered Spaces
For the past few years, I have been thinking deeply about the relationship between
participating in an art installation and participating in a scientific research study. The former,
designed to create an experience for the visitor, the latter, designed to study the human condition
by collecting data. Art offers you something now, and science asks for your support while offering
to the public later in time, in the form of research papers, presentations or public talks. In many
ways, aspects of participation overlap: you enter a completely constructed space, designed by
researcher or artist. Can we combine these two experiences? Are we able to build an installation
that can collect scientifically viable data? Can art and science connect in a way that leads to
meaningful contribution to both fields?
For many research questions, experiments can be conducted outside of the lab. In these
cases, artists and scientists can collaborate to design an art installation which also collects data to
answer a specific research question. Both collaborators can enter into a symbiotic relationship the installation can be designed as such that it reflects on the research at hand, while the research
question can be adapted and inspired by artistic considerations. Importantly, the scientific goal of
the installation is not education, but conducting research. One collaboration example could be an
artist who builds a maze that a researcher then uses to study spatial memory. Another is a virtual
reality environment designed by an artist that is used to study perceptual biases by a researcher.
Conclusion
In conclusion, I have suggested three possible methodologies for creating additional
benefits to scientific participation. I believe that these methods can enrich the research process,
attract more participants, improve external validity, and level the power balance between
researchers and participants.
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Gertrude Stein: The Vichy Paradox
Ariane Legault
In her translation of the Pétain speeches, commissioned during the Second World War,
Gertrude Stein employed translation as a medium of resistance against the Vichy government she
was working for. Stein was a fervent advocate of literary agency. Her compositional style, with its
interest in transforming and subverting language, resulted in linguistic uncertainties that
encouraged interpretive agency. As she expressed through her notion of genius, creation required
a dialogue between self and other. Consequently, a translation that simply reiterated would murder
authorial genius. This crucial difference between translation as transportation and translation as
transformation will benefit from being analyzed through the lens of media theory. By drawing
from the importance Stein placed on actively creating meaning rather than passively relating it, I
will validate how the translations are not, as has been often stipulated, in opposition to the
rhetorical style and ideological framework that directs her previous work, but rather a continuity
of it. In other words, as texts such as Melanctha and Tender Buttons demonstrate, Stein capitalized
on gaps—both interpretive and semantic—in order to challenge the notion that systems of
language can be deciphered to arrive at truths. This is also applicable to her Pétain translations,
whose syntax is disorganised by literal equivalences. Rather than condemning Stein for
collaborating with the anti-Semitic Vichy government, I propose that the syntax of her translations
needs to be analysed in relation to the compositional style that permeates the texts of her literary
career. Stein’s Vichy translations mark one of those instances where the “medium is the message”
(McLuhan 7) insofar as the form is more telling than the content.
Between 1941 and 1943, Gertrude Stein translated the speeches of Marshal Philippe Pétain,
head of state of the Vichy government, collaborationist with the Nazi Party. The goal of these
translations, according to her introduction, was to promote Nazi ideology to an American audience.
Interestingly, the project was instigated and carried on after the United States had already entered
the war against the fascist forces. What makes these translations particularly controversial is the
irreconcilability between their blatant anti-Semitic subject matter, on par with Nazi fascism, and
Stein’s reputation for being “an intellectual and artistic iconoclast, […] the originator of a radically
antiauthoritarian, antipatriarchal poetics” (Lost, Will 652). Essentially, the translations point to an
important dichotomy between Stein’s penchant towards conservativism and her prominent avantgardist style.
Much speculation has been made to reconcile those two diametrically opposed factors. For
instance, Renate Stendhal proposes that Stein was genuinely oblivious to Pétain’s tendency
towards fascism. Perhaps, given Pétain’s heroic reputation established after the Battle of Verdun
in 1916, Stein hoped he would protect France from Nazi Germany. Yet Stendhal quickly shifts
gears and states that this theory is easily contestable since the process of translation would require
Stein to be aware of the highly fascist, anti-Semitic content of the speeches. Barbara Will offers a
solution that justifies Stein’s translations by heightening the overpowering pull of survival. As a
Jewish woman “living in a region of France targeted for particular ‘purges’ of Jews by the Vichy
secret police,” Stein could have very well embarked on this translation project “in order to save
her own life” (Flowers, Will 659). When her long-time friend Bernard Fay aligned himself with
the Vichy administration, he published an article in the right-wing, fascist French newspaper Je
Suis Partout, in which he praises Stein’s work as an example of “fascist ideals of nationalism,
artistic purity, and authoritarianism” (Flowers, Will 656). He justified such a claim by pointing
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out that Stein created an intricate system of linguistic repetitions which renders the text accessible
to a selected few. In other words, Fay presented Stein’s complicated syntax as a form of elitism.
According to Will, by doing so, Fay leveraged her power as a means of serving the Vichy regime.
However, I venture to argue that it is extremely ineffective, not to mention disruptive to the
convictions that permeate Stein’s literary style, to simply justify her collaboration with the fascists
by portraying her as a victimized pawn in the game controlled by Bernard Fay. Instead of analyzing
the translations and how they function, this perspective removes agency from Stein in an effort to
reduce moral responsibility.
It should be noted that Stein translated the Pétain speeches word for word, simultaneously
distorting the syntax and the meaning of the content. This is particularly suspicious considering
that Stein was fluent in both French and English. Given her fluency, one can argue that the literal
translation was done purposefully—that is, with a pre-established aim. The intent is indicative of
agency, and therefore represents the reason I believe the rhetoric of her political aims can be treated
in relation to her aesthetic aims. Stein chose to translate the speeches word for word, consequently
confusing the reader. The ambiguity that results from the distorted syntax encourages a multiplicity
of interpretations that is reminiscent of her linguistic style in texts like Melanctha and Tender
Buttons. Gertrude Stein was a master of rhetoric, meticulous in choosing both the terms employed
and the order in which they were orchestrated. Let us first explore the compositional style in some
of her earlier works.
Stein’s compositional style has long been associated with avant-gardist artistic modes of
expression such as cubism. According to Marjorie Perloff, Stein’s style resembles cubist art insofar
as it superimposes verbal planes “to create the kind of geometric fantasy found in the Picasso
paintings” (34). Indeed, the phonemic plane interacts with the differing semantic codes, resulting
in an amalgam of sounds and meanings that allow for interpretations. The connection between
cubism and Stein’s syntax rests on the “tension between reference and [the] compositional game”
(Perloff 34), which ultimately uses ambiguity to highlight the impossibility of resolution. For
instance, in Melanctha, Stein uses the mode of repetition to create ambiguity through change.
When Jeff asks Melanctha if she loves him, she replies:
Oh you so stupid Jeff boy, of course I always love you. Always and
always Jeff and I always just so good to you. Oh you so stupid Jeff
and don’t know when you got it good with me. Oh dear, Jeff I
certainly am so tired Jeff tonight, don’t you go be a bother to me.
Yes I love you Jeff, how often you want me to tell you. Oh you so
stupid Jeff, but yes I love you. Now I won’t say it no more now
tonight, Jeff, you hear me. You just be good Jeff now to me or else
I certainly get awful angry with you. Yes I love you, sure, Jeff,
though you don’t any way deserve it from me. (Stein 412)
Here, the phrase “I love you” is used repetitively but in different qualifying clauses, which alters
the level of certainty attached to the statement; the more she says it, the less convincing it is
precisely because of the contextual phrase within which it is incorporated. Therefore, as Perloff
points out, “Stein’s mode of repetition does not intensify or heighten meaning” but rather “creates
a peculiar gap in the text” (39), thereby challenging the notion that systems of language can be
deciphered to arrive at a truth.
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Tender Buttons further demonstrates the way she capitalizes on moments of orchestrated
uncertainty to heighten the value of indeterminacy. For starters, the title of the collection severs
all ties with external reality; buttons aren’t tender objects. In this sense, objects function as false
leads, forcing critical thinking on the reader’s part, ensuring through the process that they
“consider the very nature of naming” (Perloff 40). The poem “This is This Dress, Aider” (Stein
476) demonstrates how the superimposition of phonetic and semiotic planes can result in a variety
of interpretations. “This dress” can be also be understood as distress, and “Aider” may reference
a female name as much as it may allude to the imperative command, aid her. Stein cherishes the
gap created when the link between individual words and semiotic systems is strained to encourage
the reader to fill it up however they may choose; by choosing, the reader is made aware of the
multiple possibilities available.
Stein’s notion of genius further emphasizes the importance she placed on creative agency
within literature—this time, in relation to the author. To be a genius was to exude originality—to
create rather than to relate. Stein claimed that one could not be born a genius; it was a state of
being that attested to a creator’s singularity. At the same time, genius was “a capacity anyone
reading her texts could share: a decentered and dialogic, open-ended and collective mode of
‘being’” (Genius, Will 1). The incommensurability of talking while listening is particularly
important in relation to Stein’s opinion of translation as a medium of communication. Stein
understood translation as threatening to genius insofar as it passively related rather than actively
created meaning. When commissioned to translate for French surrealist poet George Hugnet, Stein
protected her authorial genius by reinventing the text she translated—that is, she engaged with
Hugnet and his original text to transform through translation rather than to transfer information.
The only way genius would not be “killed” through the process of translation was if it involved a
communication with the original text where it would talk as much as listen.
In media theory, translation, as a medium of communication, functions according to a
triadic model. The process is structured as a three-point sequence including “a point of departure,
a point of arrival and a space in between that has to be crossed in order to complete the process”
(Gudin 41). In this “sender-channel-receiver” (Guldin 41) model, content is transported across an
intermediate space. Creativity’s role within the translation process then depends on how this
intermediate space is perceived; is it merely a gap that needs to be rendered as invisible as possible
to maintain authenticity, or is it transformative?
Michael Reddy frames translation as a mere transference of information through the
development of his conduit metaphor. This metaphor is based on the premise that successful
communication depends on language’s ability to act as a conduit in which ideas are transported
from sender to receiver without being altered by the intermediate space (167). Translation, then,
takes from one language and transfers into another. This implies that the “content is fundamentally
independent of the language it is articulated in” (Guldin 42). A successful translation is one that
stays completely loyal to the original text; any deviation in meaning represents a failure in
communication. The conduit metaphor places the blame for miscommunication on the sender
rather than on the receiver because the notion that communication is a transference of ideas
associates the former with agency and the latter with passivity (Reddy 168). The strenuous task of
formulating ideas rests on the original text, not on the translator.
In contrast, Marshall McLuhan presents translation as transformative. This theoretical
framework depends on the premise that all media—including the written word—translate
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experience. Words translate experience into vocalized symbols that allow a mapping out of the
world as it is encountered by humanity. As an extension of bodily experience, the medium
enhances a human function that already exists: “The railway did not introduce movement or
transportation or wheel or road into human society, but it accelerated and enlarged the scale of
previous human functions” (McLuhan 8). This is what McLuhan means when he asserts that “the
content of any medium is always another medium” (1). Media changes the scale or pace of the
perceptions by translating them into new forms; this type of translation is one that innovates
already existing principles. Translations then continuously amplify—potentially ad infinitum.
Ergo, per this framework, the intermediate space between sender and receiver does not simply
transport a message, but alters it, consequently remodelling the idea and/or experience.
Doris Bachmann-Medick redefines the process of translation, focusing on the obstacles
encountered when moving a text from one language to another. This model of translation is about
conflict, disassociation; the hesitations in the process of translation and the confrontation that
emerges from the irreconcilability of texts is what makes it operative rather than descriptive. The
sender and receiver disappear as the emphasis is placed on the transformation occurring within the
channel, to ensure that the starting point and the end result (the original and the translated texts)
are not reduced to equivalents. This would render them false testimonies to the idea that different
cultures experience identical problems. As Bachmann-Medick states, “by negotiating translational
resistances, a translation of texts and cultures can be achieved which preserves cultural differences
from being internationalized, standardized, and monopolized” (v).
Bachmann-Medick proposes that something productive can be extrapolated from the
uncertainties that permeate the space between languages. Rather than regarding the obstacles one
encounters while translating as impediments to the transference of knowledge, we should
recognize that these disconnections may shed light on cultural differences that have been
problematically glazed over for the sake of a cosmopolitan worldview. The difficulties of
translating words from one language to another—without undermining the cultural baggage that
comes with the terms—speak without speaking; the very fact that knowledge cannot be fully
transferred attests to cultural disparities. Therefore, this model maintains the notion that
translations are transformative, although not as advocated by McLuhan. Translations are not
transformative because they amplify human experience. Instead, for Bachmann-Medick, the
failures of translation are an actively creative force insofar as they generate emphasis on the
problematic ideology behind cultural assimilation.
By translating the terms literally from French to English, Stein is capitalizing on
interpretive ambiguities in order to resist the task of persuading an audience. Firstly, translating a
text word-for-word confuses the reader since it results in awkward syntax. For instance, “Ils se
méprendront les uns et les autres”—referencing Pétain’s critics—is translated as “They are
mistaken the ones and the others” (qtd. in Lost, Will 653). In French, “Les uns et les autres”
functions as a saying that implies all of them. However, the English version is confusing because
it compels a series of questions, all of which could alter interpretation. Who are “the ones and the
others”? Are the “others” separate from the “ones”? If so, whom do they stand as representations
of—people or ideologies? Bachmann-Medick’s view of translational resistance as productive in
its ability to expose the differences between cultures resonates well with the ambiguities that result
from Stein’s literal translations. The logistical gaps force the reader to pay attention to the text,
possibly going over it multiple times. This stands in drastic opposition to the way propaganda
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functions—that is, through subliminal messages incorporated subtly within a text to invoke
familiarity. By translating the speeches word for word, perhaps Stein was enacting the most
effective form of government dismissal: the detrimental effects of this propaganda are destroyed
by forcing critical thinking. As in Melanctha and Tender Buttons, Stein could be playing around
with phonetic and semiotic planes in order to eradicate all notions of linguistic stability, thereby
using the form to highlight her incredulousness at the content.
Moreover, the literal translations of the Pétain speeches renders them textually passive. To
translate word for word is to engage with the original text and its content as little as possible. When
we consider Stein’s view on authorial genius, this compositional technique is difficult to ignore.
The process of dialogue between self and other, wherein one needs to talk as much as listen, is
completely missing. Indeed, the literal translations are void of an element that was central to
Stein’s writing—the “dialogic form, in which difference may enter without being relegated to a
secondary position or subsumed under an authoritarian identity” (Chessman qtd. in Lost, Will 656).
This refusal to transform the original text is intentional since it differs from her previous practices
(take Hugnet’s Enfances, for example).
By transcribing textually passive replicas of the Pétain speeches, Stein separates herself as
author from the translations. For persuasion to occur when a text is changed from one language to
another, the translator must get involved in the linguistic system of the translated version enough
to draw from idioms that function in a specific manner. Stein refuses to do that. She translates
“Discours du 8 juillet” into “Discourse of the 8 July” (qtd. in Lost, Will 653), disregarding the fact
that the term speech would be more effective since discourse, in English, can be defined as “the
thread of an argument; a line of reasoning” (OED). Speech does not carry the same persuasive
connotation as the term discourse, and therefore does not raise the same level of suspicion. Ergo,
Stein turns the translations into a medium of resistance by disassociating herself as intermediate
channel—leaving only the original speech. This prevents the manipulation of an audience, which
is essentially what she was hired for.
While the literal translations create interpretive gaps within the writing itself, there are also
important omissions in the larger collection of speeches that were chosen to be translated. The
pieces omitted include a discussion on “Franco-Canadian relations which argues for cross-cultural
understanding, and a speech announcing Pétain’s desire to form a Supreme Court as is found in
the United States” (Lost, Will 653). Both may have been more effective for swaying an American
audience, since they increase relatability through the familiarity of democratic multiculturalism.
Since these untranslated pieces may have been helpful in attracting sympathy from Americans,
their omissions resist in a subtler way.
The notion that the lack of something heightens its value—or at least, attracts attention as
to why it is lacking—echoes Katherine Biers’ claim that Stein excelled at “communicat[ing] by
not communicating” (179). The American lecture tours Stein gave late in her career (before the
Pétain translations) had a linguistic clarity that opposed the obscure, unintelligible compositional
style that had previously defined her writing. The pretentious syntax was contradictory to the
warm-hearted persona she exhibited at public events. Her contradictory nature resulted in the
public sphere’s critical conclusion that Stein was a communicative failure, either “too incapable”
or “too lazy” (Biers 178) to clearly communicate with her reader. According to Biers,
communication had two different meanings during the interwar period. Firstly, it could be seen as
the propagandistic manufacture of consent: as a tool for obtaining control. This projected Stein’s
73

public persona in the realm of power-dynamics: “She was charming people with her personality
and disseminating symbols that worked primarily by playing on the emotions” (182-3). Here, the
celebrity paradox is at play, functioning in derogatory ways, insofar as it uses the combination of
Stein’s lack of communicative clarity and her cordial personality to suggest manipulative illintentions. Secondly, communication could be understood as “partaking” (183). In this case,
language is an interpretive transaction; it is a manner of interacting with the social world—giving
and taking—in order to understand one’s relationality to it.
Stein used the medium of her publicity to heighten the danger of understanding
communication as a passive exchange—a “mirroring of minds” (Biers 183). Stein used the tools
of propagandistic communication to challenge propaganda and ultimately vouched for the more
productive value of communication as “partaking” (Biers 183). She “communicates without
communicating” (Biers 179) by using the form to deliver her message, rather than being forthright:
“Emphasizing language as action rather than reflection allowed Stein to issue a challenge to mass
culture […] from within their very forms” (Biers 175). This complex way of delivering information
can be connected to the gaps within her Vichy translations. The irreconcilability of the original
speech and the translated version, as well as the important omission of specific speeches within
the collection of translations, both suggest without directly asserting. They are a means of
resistance that function through the interaction between writer and reader—speaker and listener—
since they do not explicitly state but rather implicitly suggest.
At first glance, Stein’s Pétain translations appear contradictory to the anti-institutional,
anti-authoritarian, and anti-patriarchal convictions that she upheld throughout her literary career.
For many critics, the translations, given their anti-Semitic and pro-institutional content, were
downright “antithetical to her aesthetic principles” (Lost, Will 652). However, as I have hitherto
argued, the translations function as a medium of resistance to the Vichy regime precisely because
their compositional style invokes the interpretive and creative agency that Stein identifies as
central to creation. Since authorial genius depends on a dialogic process, translations are acts of
creation only if they transform the original text by interacting with it. Similarly, via the
contradiction between her straightforward persona and complex writing style, Stein used her
celebrity status to criticize the type of communication where information is absorbed rather than
interpreted. This echoes Bachmann-Medick’s claim that translations resist assimilation by being
imperfect. The very function they pledge to fulfill is impossible since translations will always have
disassociations that attest to their cultural/linguistic difference. Stein capitalized on these
imperfections, heightening the Pétain speeches as zones of conflict.
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The Fashion of Minimalism: Rethinking ‘Waste’ in an Age of Experienced-based
Consumerism
Krista Baille
Using Marie Kondo’s The Life-changing Magic of Tidying Up as a starting point, this paper
deconstructs the fashion of minimalism within the popular awareness by considering how
minimalism functions in diet, design and fashion. Drawing from Thorstein Veblen’s theory of
waste and connecting it to vital materialism, as well as theories about the object and its relationship
to Kristevian abjection, this paper posits an impulse to less as being a class-based movement to
reject the environmental impact of hyper-consumerism through the embracing of “experiences”
over “things”. These experiences, be they activities or objects acting as experiences through their
affective properties, create an intellectual distancing from the perceived drive towards death
emanating from overconsumption by the lower classes.
As the planet dies a slow death under the weight of commodities and their products of
waste, the ‘thing’ has taken on not only its own subjectivity, but the ability to exist as an actant
inside the human/nonhuman assemblage that is our world. In that these things existed because of
and were purged from human use, and to the extent that they are our own corpses, expelled from
self but no less a part of it, there is no way to extract ourselves from the products of our own
destruction. Therefore, we cling to the individual, to our perceived ability to distance ourselves
from ourselves through the continued maintenance of class divisions and the conscious choice to
reject representations of death within our immediate environments. This paper argues that the
thing, once an example of progress, has become an unfixable problem, a destructive force we are
ill-equipped to manage as it has become its own agent.
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Hunting for Prey: Security, Private Property & Technologies in Northern Ontario
Undisciplined 2017 Proceedings
Stéphanie McKnight (Stéfy)
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Look. Be a voyeur. In fact, we all are. It’s in our nature.
On 19 March 2017, CBC published a news story titled “Canadian ranchers, farmers get
serious about security Surveillance cameras popping up alongside tractors on growing number of
Canadian farms”. The article outlined the growing concern of farmers who have been victims of
theft, and who have begun to institute surveillance practices to capture the identity of the culprits.
What CBC got wrong is… this is not new. I began my research in 2014, and focused my attention
on the ways that rural landowners have become active members of a surveillance culture – one
that subverts surveillance, by making the citizen a surveiller, by using surveillance trends or
practices for their own security and benefit. The landowners of Markstay Ontario, my area of
analysis, are communally, socially and culturally integrated because of their common views and
concerns about privacy, risk, deterrence, security, technology and property. Furthermore, they
collectively believe that surveillance is a practical and sustainable way of contesting these
concerns. To prove this, I took several photographs of surveillance technologies and installations
found on the private property of participants’ from Marsktay Ontario. The communities support in
this initiative was phenomenal, and their engagement with creative research made their response
and findings much more innovative, raw and affective.
The photographs in this proceeding are what I call “qualitative visualities”. They were
created as a way of constructing and downloading information in visual ways, rather than through
interviews and surveys. In a way, the knowledge is completely constructed. It is arbitrary, fake,
but 100% real. This reflection is less about the process of creating the images and more about how
these images are now constructing information and knowledge outside of their place of creation –
the community in which they were documenting.
My research has taken several forms. It is artistic, creative, experimental, qualitative, semistructured and juxtaposes exploratory artwork, events and theory. Like my creative research, these
proceedings are abstract. I invite you to explore the artwork and the conversations and engage with
the knowledge on your own terms. I am an advocate for art that speaks on its own, but more
importantly, art that creates knowledge and thought. These artworks, as Jill Bennet would describe
are “events” (2012). Events in which I was able to engage with in a way that is different from the
landowners, the CBC reporters and you. The way you view these conversations and the knowledge
produced by the work is affective in nature, but also speaks to our ability to think critically through
images and others perception of nature, politics and practice.
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For more information and documentation
about
this
project,
visit
www.organicsurveillance.com for a comprehensive online exhibition of photographs, videos and
experimental works.

1. Stéfy McKnight and
Sydney Hart, Nepewassi
Lake Road, Markstay
Ontario, P0M2G0 (side
one), paper, Kingston,
Ontario, 2016. (Full double
sided copies of this work
can be obtained if
requested, via mail or
delivery).

2. CIRCLES, from the
FIELDWORK series,
experimental
photography, Markstay,
Ontario, 2016.

3. PRIVATE PROPERTY, from the FIELDWORK series, experimental photography, Markstay, Ontario, 2015.
“That (referring to this photograph) was installed probably in the 1987 (…) by my father (…) was to keep people from
coming in. You know like, we were only here on weekends and we had a chain across back then because we had a
lot of vandalism, they use to break into our camps before we built the home here” (LO 07).
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4. Hunter, from the
FIELDWORK series,
experimental photography,
Markstay, Ontario, 2015.
5. stopmotion, from the
FIELDWORK series,
experimental photography,
Markstay, Ontario, 2015.
6. wires, from the r&d series,
experimental photography,
Markstay, Ontario, 2015.
7. INFRARED (1-44),
photography with scouting
camera, Markstay, Ontario,
2016.
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8. hunting for prey
(detail), installation and
performance, Centre
for Indigenous
Research Creation,
Kingston, Ontario, 2016.

9. Resting Place,
experimental collage,
Centre for Indigenous
Research Creation,
Kingston, Ontario, 2016
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Fucking the Flora: Ecosex and Hedonistic Environmentalism
Morgan Oddie

The current Anthropocene disallows the possibility of partitioning
humans from their inhabited ecosystems.
Ecosexuality combines activism and posthuman hedonism in order to acknowledge
the environmental crisis, while attempting
to displace human dominance over
nature. As a movement, ecosexuality
claims post-humanism and presents the
idea of a hedonistic environmental ethic
in an era of post-sustainability. It raises
questions about frameworks of consent
and expands the notion of sexuality
beyond the typical focus on genitals by
challenging what humans are supposed to do with their orga(ni)sms. By focusing on seeking
consent from non-human species, there is a reframing of ethical interactions between humans and
non-humans.
There is a playful and experiential element to ecosexuality, but it maintains the erotic
entanglements of humans and the environment, which makes erotic transmissions possible. In
November 2016, Pony Express created an “Ecosexual Bathhouse” as a performance art installation
in Melbourne. In addition to longstanding work by activists Annie Sprinkle and Elizabeth
Stephens, this has prompted
interactions and discussions
about other-than-human queer
sexuality and potential erotic
enga-gements with the Earth.
This eroticism includes the
aesthetics of flesh and
disembodiment during sex,
and draws on BDSM
(Bondage/
Domination/
Submission/
Sadism
/
Masochism) in an attempt to
disrupt the assumption of human dominance. In the Anthropocene, hum-ans and ecosystems have
become so intertwined they can no longer be separated. In this post-human landscape, the
extension of sexual power dynamics can be organized in intentional (and often not considered)
ways, including human submission to the environment.
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The Rise of Political Influence in the Hungarian Media under Fidesz: 2010-2017
Grace Levy
Introduction
Independence and plurality in the media is a crucial part of any successful democracy. If a
government openly intervenes in their country’s media policy and system with the intention of
eliminating public critique of their actions, this is a key factor in allowing the dominant political
power to go publicly unchecked. Unfortunately, the interconnectivity of politics and the press is a
trend that is clearly re-emerging in some countries of the former Eastern Bloc, as there has been
little time to develop a high level of political culture in the post-Soviet era. One country where
trend is very apparent is Hungary, as the party in power, the Fidesz Party headed by Viktor Orban,
has embarked on a systemic politicization of the media landscape by means of legal and financial
regulations and the tactical allocation of state advertising spending.
Since Orban’s re-election as Prime Minister in 2010, government initiatives have worked
to completely distort the Hungarian media market by squeezing out popular foreign or critical
media investors and expanding the media enterprises that are in a “symbiotic relationship with
Fidesz.” 1 The media industry in Hungary has become primarily a corporate and political entity,
with the biggest players disregarding their journalistic duty to provide neutral and thoughtful
commentary for the public. As of 2017, what exists is a situation where it has become almost
impossible for independent and investigative journalism to exist in the mainstream media, which
shows that Fidesz has repurposed the Hungarian media into a political machine that serves to crush
critical voices that could potentially undermine their power.
This research paper explores the methods that Orban’s government has used to gain such
strong influence in the country’s media, and the implications of a media landscape that is so heavily
influenced by one political party for the future of Hungarian democracy as a whole. This process
can be divided into two sections: the first being the introduction of the Media Act regulations and
the National Communications Authority in 2010, and second, the complete distortion of the media
market after 2014 through the State Advertising Tax Act and the redistribution of state advertising
spending. To illustrate the impact of this growing political influence in the Hungarian press, this
paper discusses the state media’s coverage of the Hungarian referendum on the European Union’s
migrant quota that took place in October 2016. This example showcases Fidesz’s grip over the
Hungarian media, as the pre-referendum and post-referendum media coverage loyally
disseminated Orban’s opinions and distributed false information about the migrant crisis, even
going so far as to support Orban’s portrayal of the referendum as a win, despite the failure to meet
the voter threshold.
Context

Mertek Media Monitor. “The Methods are Old, the Cronies are New: Soft Censorship in the Hungarian Media in 2015”
(May 2016) pg. 5.
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To quote Hannah Arendt, regarding the importance of an independent media: “The moment
we no longer have a free press, anything can happen.”2 Article One of the European Charter on
Freedom of the Press states: “Freedom of the press is essential to a democratic society—to uphold
and protect it, and to respect its diversity and its political, social, and cultural missions, is the
mandate of all governments,”3 and therefore all European Union member states are obliged take
extensive measures to legally maintain it. The greater promotion of freedom of speech in the public
media is directly correlated with an individual’s freedoms in general; it has been statistically
proven that changes in the state of media freedom have occurred in tandem with changes in broader
freedoms, therefore making it a sensitive indicator of the overall health of a democracy.4
However, independence of the press is a relatively new concept for countries of the former
Soviet Union, as Communist Party propaganda was the most widely distributed form of public
media during the years of occupation. Up until the mid-1980s, the media landscape was, for the
most part, directed by the central authorities throughout the Soviet sphere of influence, and thus
party propaganda dominated all print, radio, and television platforms. After the collapse of the
Eastern Bloc in 1989, Hungary and the other Central and Eastern European countries gained
national independence and many took the necessary measures to shed their Soviet identities and
transform into “Western-style” democracies. The establishment of media freedom was a major
project of the democratic oppositions during the political transformations of 1989–1991 in the
former communist countries of Central and Eastern Europe, including with the young Fidesz party
in Hungary.5
Although the Red Army troops quickly left Hungarian soil, and the remnants of Soviet
monuments were removed from public places, this did not mean that all Soviet-era tendencies and
policies would immediately leave with them. Completely separating the media from any political
influence could not happen overnight, and this project needed to be seriously monitored in order
to ensure that the state would not fall short of their democratic responsibilities. According to the
international democratic watchdog, Freedom House, historical press freedom indexes from the
1993–2010 period outline that the status of media freedom was poorer in the majority of the
European Union’s Eastern member states than in the majority of the Western ones,6 implying that
the media in post-communist states was exposed to more political pressure because the buffer
institutions failed to protect the professional autonomy of journalists.7
With such a long history of manipulative media practices, it became obvious that there
needed to be a greater system of checks and balances put in place to ensure that the government
would not fall back on previous tendencies of demanding support from reliable media networks.
Many internationally-funded non-governmental organizations (NGOs) established themselves in
Hungary during the early years of political transition, such as Open Society Foundation
(1989/1990)8 and the Centre for Independent Journalism (1995)9 with the intention of monitoring
Hannah Arendt. “Hannah Arendt: From an Interview.” The New York Review of Books. October 26, 1978.
European Charter on Freedom of the Press. “European Charter on Freedom of the Press.” May 25, 2009.
4 Karin Deutsch Karlekar and Lee B. Becker. “By the Numbers: Tracing the Statistical Correlation Between Press Freedom
and Democracy.” Center for International Media Assistance. (April 22, 2014) pg. 32.
5 Peter Bajjomi-Lazar. “Party Colonization of the Media: The Case of Hungary.” East European Politics and Societies and
Cultures. Vol. 27, No. 1. (February 2013) pg. 70.
6 Freedom House. “Freedom of the Press Reports: Europe.” Date Accessed: January 15, 2017.
7 Peter Bajjomi-Lazar. “Party Colonization of the Media: The Case of Hungary.” East European Politics and Societies and
Cultures. Vol. 27, No. 1. (February 2013) pg. 71.
8 Benjamin Novak. “Daggers are Out for Civil Society in Hungary.” The Budapest Beacon. January 12, 2017.
9 Centre for Independent Journalism. “About Us.” Date Accessed: December 15, 2016.
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the government’s commitment to media independence, training journalists and reporters, and
surveying the state of media freedom. Despite the fact that corruption still existed, and achieving
complete media independence was a work in progress, during the 1990s and early 2000s it seemed
as though the media landscape in Hungary was flourishing as domestic and international media
companies were popping up in hopes of grabbing a piece of this developing market. Journalism
became a trendy career path for young Hungarians, as the opportunities and excitement for media
plurality was at a high.10 Quality, investigative journalism was on the rise, and although press
independence was not quite as high as in the countries of Western Europe, the situation was
promising, and a great improvement from the former Soviet era.
Rise

of

the

Pro-Government

Media

under

Viktor

Orban

There has been one figure that has, since the beginning of his political career, been a
consistent roadblock on the path to establishing a strong, independent media in Hungary.
Throughout his political career, first serving as Prime Minister from 1998-2002, and now from
2010 until present, Viktor Orban has been acutely aware of the importance of media support for
political advancement. After narrowly losing the parliamentary election in 2002, which he
accredited to the Socialist MSZP slandering him in the media,11 Orban began diligently building a
powerful network of pro-government media outlets through his many oligarch acquaintances.12
When Orban finally regained his seat as Prime Minister with a majority government in 2010,
Hungary was in a period of extreme financial crisis, and his allies in the media had played a critical
role in shaming the former Socialist MSZP government for their failures to mend the economy.13
Winning enough seats to create a super-majority government, Fidesz gained the ability to
implement laws and make amendments to the Constitution without requiring the support of other
political parties. One of the first initiatives that Orban’s government implemented was the
infamous Media Act, and this set of regulations went into effect in January 2011.14 The Media Act
comprises 230 Articles that establish ambiguous media standards with a lack of clarity that makes
it almost impossible for journalists to know if they are breaking the law. In order to ensure that
journalists and media outlets abide by the Act, the National Media and Communications Authority
was established as an authoritative organ for monitoring the media policies, and this body was
given unprecedented powers over print, broadcast, and online news media.15 This Authority has
been composed only of appointed Fidesz party members since its creation, which essentially gives
the party complete control over the country’s public media policies. The Act give authorities the
ability to stipulate regulations with respect to the behaviour of the media, impose heavy fines on a
media outlet if it publishes information that is “unbalanced,” give quotas to European and
Hungarian programs and music in the public media, and ensure that all national media promotes
“family values.”16
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The Media Act has been explicitly targeted by many high-profile actors, including the
Council of Europe, the European Parliament, the European Commission, and the Representative
on Freedom of the Media from the Organization of Security and Co-operation in Europe (OSCE).17
These officials all came to the same conclusion, declaring that the Media Act stands in direct
opposition to the democratic standards of independent media under the European Charter on
Freedom of the Press and OSCE media freedom requirements.18 However, despite these serious
allegations, nothing was done by the Hungarian government to reverse or change the regulations
to address these concerns or comply with European standards, and in a country without a wellestablished tradition of pluralism in the media, Orban was able to implement these policies without
a large backlash from the Hungarian population.
The system of institutions created by the Media Act made it clear that positions that had
previously been filled based on political deals between parties would now be filled by unilateral
decisions of a hegemonic governing party.19 Immediately following the adoption of the regulations
there were waves of lay-offs within the public service media organizations, such as dozens of
journalists being fired from Magyar Nemzet, the major pro-government daily at the time, and the
reshuffling of employees at such organizations allowed for the hiring or repositioning of
employees who would be loyal to the government.20 Many journalists who had previously been
critical of Orban or Fidesz were fired without sufficient reasoning, and media outlets that publicly
opposed the Media Act or refused to cooperate were completely shut down.21
During this time, journalists began practicing techniques of “soft censorship.” As outlined
in “Gasping for Air,” a report published by Mertek Media Monitor in 2015, what this meant was
that Hungarian journalists quickly understood the threat on their freedom to write due to the new,
ambiguous regulations, and grew increasingly aware of what would and would not be safe to
publish.22 This report displays results from Mertek’s annual survey which asks how journalists
experience the state of press freedom in Hungary, and responses have indicated that since 2012
the situation has deteriorated each year. For example, in 2013, 48 percent of respondents assessed
that the intensity of political pressure was constraining press freedom, and by 2014, this number
has risen to 58 percent.23 In addition, 52 percent of journalists responded that they have personally
experienced instances of political pressure during the course of their careers, and the same
proportion admitted having such experience with economic pressure.24
Simultaneously, due to the unfavorable financial situation in Hungary and the declining
global trend in traditional media platforms, accredited to the rise in Facebook, Twitter, and “click
bait” sources, many foreign owners of major media outlets had already started to sell their stakes
in private Hungarian media companies due to the lack of revenue.25 The exodus of foreign owners
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19 Mertek Media Monitor. “The Methods are Old, the Cronies are New: Soft Censorship in the Hungarian Media in 2015.”
(May 2016) pg. 5.
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had drastic consequences on media plurality, and for example, in late 2013 one of the largest
nation-wide commercial TV stations, TV2, was sold by the German owner to two Hungarian
buyers, who were heavily corrupted by political forces.26 Even outlets that were originally
designed to promote quality, investigative journalism, such as the online portal Origu.hu, were
beginning to see changes in ownership, with new politically motivated buyers offering irresistible
deals to foreign investors on their way out.27 Therefore, during this time, a number of discouraged
journalists left their positions for moral reasons, but many conformed to the political pressure in
order to keep their jobs, despite the fact that they were unhappy with the situation.
The explicit efforts to allow political encroachment in the media was likely an important
factor in Fidesz’s next landslide election win in 2014, as a growing number of print, TV, and radio
stations uniformly backed the party, or at least refrained from criticizing it.28 Although the Media
Act paved the way for “state capture” of media outlets, the escalation of state control was made
possible by the decision to completely manipulate the media market. On June 11, 2014, Fidesz
introduced the State Advertisement Tax Act, and this became the biggest threat to press
independence in Hungary to date. When this taxation policy was first implemented, media
companies were taxed at a progressive rate depending on their advertisement turnover; small media
companies with less advertisement turnover would pay next to nothing in taxes, but the larger,
wealthier media companies could be taxed up to 50 percent of their total revenue. 29 It was argued
that this taxation policy was directly aimed at the German-owned television channel, RTL Klub,
and that this was Orban’s not-so-subtle way to force out the major media owners that would not
succumb to his political pressure through financial methods. The European Commission ruled the
advertising tax as a breach of EU State Aid rules, and conducted an in-depth investigation with
results that proved the progressivity of the tax rates explicitly favoured certain, loyal companies.30
In May 2015, after RTL Klub objected this tax at the European Commission, the Hungarian
government adjusted the progressive tax to a flat tax of 5.3 percent that only sets in once a
company’s revenue exceeds 100 million forints.31
Although this adjustment was positive for RTL Klub, the revised flat tax caused smaller
outlets to suffer financially and many were unable to make any profit whatsoever. As advertising
is the driving force behind the market economy and the primary revenue for traditional media
platforms, the tax has lead to “the closure of media outlets, a reduction in the range of programs
they broadcast, and a decrease in the quality of the programs they broadcast,” which works to
“endanger people’s ability to inform themselves on matters.”32 The tax regulations work in
Fidesz’s favour due to the fact that these financially unstable media outlets are more likely to
accept political interference and increased state advertising funding in order to stay afloat.33 On
top of the tax, the government began to make serious shifts in the distribution of their state
advertising funding, clearly favouring the outlets that they could trust to openly disseminate the
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pro-Fidesz communication messages. The decision to cut state financial support to outlets that are
critical of the government essentially resulted in a situation where many media owners were forced
to sell their companies, or succumb to political pressure.
The potential impact of the recent state advertising developments became obvious by early
2015 when an unexpected event completely shook up the Hungarian media market. Up until 2015,
the prominent player in the Hungarian media realm was a man by the name of Lajos Simicska,
publicly known to be a close friend of Orban. Mertek Media Monitor states the importance of the
Orban-Simicska relationship as: “political power rested with Orban, while economic power was
concentrated in the hands of Simicska,”34 thus the friends effectively generated a dual power in
the country. By 2014, Simicska’s media empire was so huge, and his economic influence growing
so quickly, that the breadth of his power allowed him to hold significant political influence as well,
which became a constraint on Orban’s own power “greater than any other legal, international, or
political limitation.”35 On February 6, 2015, now known as “G-Day,” a mysterious, public conflict
broke out between Orban and Simicska that caused drastic and unexpected changes in the
Hungarian media realm. Fidesz could no longer rely on the former ally’s influential media outlets
to support the government, as his daily paper Magyar Nemzet, his radio station Lánchíd Rádió,
and his television station Hír TV, ceased to be government mouthpieces.36 Simicska began
publicly denouncing Orban in interviews and used his large media influence to widely disseminate
his opinions that solidified the fact that there were now two types of media in Hungary: Orbanist
and non-Orbanist.
In attempts to undermine the financial stability of the Simicska media empire, Fidesz
embarked on a series of policies that completely transformed the media market into a pro-Fidesz
political machine, and the resources that were designed to benefit Simicska’s empire were turned
against him. Data shows that between 2014 and 2016, Orban effectively halted all state advertising
spending to each of Simicska’s media outlets37 forcing him to find new sources of income
immediately or suffer massive losses. As the growth in Simicska’s empire stalled,38 the new, proFidesz media empire began to grow, as loyal outlets benefitted from redistribution of state
advertising funds in their favour. Within one year of “G-Day,” ten new media companies were
launched,39 including Magyar Idok (print), 888.hu (online daily), and faktor.hu (online news),
filling up the space that Simicska left behind. Another well-known Hungarian oligarch, Andy
Vanja, became the new prominent figure in the media realm when he mysteriously became the
new owner of the TV2, and the acquisition was followed by the government pouring massive
amounts of state advertising money into the station.40 The country’s cable and radio companies
were pressured to drop Simicska’s stations, and replace them with Vanja’s, which has led to a
situation where some regions now have little to no access to quality, non-politically affiliated
media sources.41
Mertek Media Monitor. “The Methods are Old, the Cronies are New: Soft Censorship in the Hungarian Media in 2015”
(May 2016) pg. 5
35 Ibid. pg. 6
36 The Hungarian Spectrum. “Silencing the Media: Hir TV” January 16, 2017.
37 Mertek Media Monitor. “The Methods are Old, the Cronies are New: Soft Censorship in the Hungarian Media in 2015”
(May 2016) pg. 28
38 Interview: Anonymous Hungarian Media Expert. Budapest, Hungary. Thursday, December 8, 2016.
39 The Budapest Sentinel. “Fidesz Took Over the Media Market in Under a Few Years.” December 1, 2016.
40 Mertek Media Monitor. “The Methods are Old, the Cronies are New: Soft Censorship in the Hungarian Media in 2015.”
(May 2016) pg. 29 .
41 Interview: Anonymous Hungarian Journalist 2. Budapest, Hungary. Thursday, December 8, 2016.
34

88

All of the government’s efforts to curtail media independence since 2010 have been most
detrimental in rural areas, where print, TV, and radio, as opposed to the internet, are the main
media platforms. Although the online media is still able to have some plurality largely due to the
fact that these sources are much harder to control and rely less on advertising funds to survive,
these sources are not widely accessed by people in the countryside who still rely on traditional
information sources, making these populations more susceptible to government manipulation. For
example, as of December 2016, all nineteen regional papers are either directly or indirectly
connected to the government.42
With all of these developments taking place, it was the latter half of 2016 that saw the most
rapid deterioration of independent and investigative journalism in the country. With numerous
changes in media ownership happening in quick succession as the year went on, the most shocking
event was the sudden and murky shutdown of the leading left-wing opposition daily,
Nepszabadsag, on October 8, 2016.43 Employees were literally locked out of their workplace, and
all of the newspaper’s online archives were completely destroyed. The newspaper’s publishing
house, Mediaworks, which has political connections, stated that the “suspension” was due to low
readership and lack of revenue,44 but the fact that the online archive was completely removed and
journalists were blocked access to their emails and offices indicates that there was a serious
political motive behind the closure. Following the suspension of Nepszabadsag, thousands of
people gathered to protest the attack on media plurality in downtown Budapest because this action
was so obviously politically motivated and eliminated a long-standing source of left-wing news in
the country.45 The suspension also prompted responses from the international community, with
Freedom House issuing the following statement: “The suspension and sale of Nepszabadsag shows
the government’s growing influence over Hungarian media […] the government uses ownership
as a political tool to silence critical coverage. The EU and the United States should forcefully
condemn this attack on the press.”46
All of these actions together have led to the current situation in Hungary where the majority
of influential media outlets are directly or indirectly owned by people affiliated with Orban and
loyal to Fidesz. As of January 2017, Hungarian political observers are convinced that 90% of all
media today is in government hands.47 According to annual reports by Freedom House, Hungary’s
media was considered “Free” in 2010 with a score of 23 percent (0 being best, 100 being worst),
with the status dropping to “Partly Free” and a score of 30 percent by 2012, and dropping again to
an all-time low of 40 percent as of 2016.48
With the space for opposing political opinions continuously shrinking within the country’s
traditional media platforms, and the public service media not serving its purpose of holding the
government accountable for their actions, many are unsure of how this trend can be reversed. The
work of NGOs such as Mertek Media Monitor and the Centre for Independent Journalism is crucial
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in this ongoing fight against complete government control of the press, yet their work is becoming
more difficult as the pro-Fidesz media empire continues to grow and Orban has begun cracking
down on organizations receiving international support.49 The “only encouraging signs” now are
the professional achievements of crowd-funded online investigative portals that have committed
themselves to expose government wrongdoings and abuses of power despite the harsh media
climate, namely Atlatszo and Direkt36.50 These donation-based news outlets are able to exist due
to the fact that they do not rely on the heavily distorted advertising market to survive financially,
and can remain independent of government pressure, making their platforms “the model that gives
the biggest freedom to do journalism.”51
Media’s Role in the Hungarian Referendum on the EU Migrant Quota
In order to illustrate the impact of political influence in the media on Hungarian democracy
as a whole, it is useful to observe the mass media’s portrayal of the Hungarian referendum on the
EU migrant quota. By analyzing how the pro-government media outlets treated the referendum
both before and after the October 2 voting date, one can see how public media outlets were used
as convenient tools for exploiting the refugee crisis, and that the moral duty of the press to
disseminate truthful information to the population has clearly been overshadowed by political
forces. The refugee crisis and the government’s hateful rhetoric against migrants left no doubt that
“a significant portion of the manipulated media system would turn into nothing more than the
instruments of the basest political intentions” and the role that the state media has assumed in this
process is “reminiscent of the darkest periods in history.”52
On February 24, 2016, Orban announced that his government was initiating a referendum
on whether or not Hungary should be forced to accept the EU migrant resettlement quota which
would result in less than 1,300 refugees being resettled throughout the country.53 After the
construction of a fence on the southern border of the country in the summer of 2015, intended to
block the transit path for those fleeing from the war-torn regions of the Middle East into Europe,
it was clear that the Hungarian government was strongly opposed to allowing refugees in. Despite
the fact that most of these migrants only sought to pass through Hungary to get to other European
countries such as Germany, these people were often treated as non-humans and harassed,
imprisoned, or accused of terrorism.54 The horrific situation at the border attracted international
attention later that year with such instances as the Hungarian camerawoman, Petra Laszlo, who
was caught purposely kicking multiple migrants, including a child, in September 2015.55 Despite
the rise in international criticism of the harsh treatment of these refugees, Orban firmly stated,
“Neither the EU, nor Brussels, nor the leaders of Europe have the authority” to resettle migrants
in Hungary, arguing that an influx of these migrants would completely “redraw the ethnic, cultural,
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and religious map of Hungary and Europe,”56 and pose a serious threat to Hungary’s national and
historical distinctiveness.
The government’s clear, united position on the migrant crisis thus became the position
adopted by the public service media outlets during the referendum campaign period. Data analysts
claimed that “95 per cent of TV broadcasts leading up to the referendum supported the
government’s position,” and that “91 per cent of TV coverage about migrants in the same time
period depicted them in a negative light.”57 The media consistently portrayed refugees
unfavorably, often labelling them as “subsistence” or economic migrants, criminals, and terrorists,
therefore actively distributing Orban’s fear-mongering tactics to the Hungarian population through
inciting hatred and xenophobia by completely vilifying the refugees. 58 In a region where it is
proven that public opinion is strongly influenced by the media when it comes to topics such as
migration and asylum, this manipulation of the press for this purpose is dangerous.59
Orban spent an incredible amount of government funds on this disinformation campaign
in order to ensure that anti-migrant propaganda would be rampant and impossible to ignore.
Although the official announcement from the Hungarian Parliament states that only 5.9 billion
forints60 of taxpayers’ money was spent overall, outside sources give estimates of anywhere from
11 billion to 18 billion forints, making it the largest campaign in Hungary to date. The government
funds were used to install massive billboards throughout the country, produce radio, newspaper,
and TV advertisements, and even send out an eighteen-page “information” booklet to 4.1 million
homes pressuring citizens to vote “no” in the referendum, with content based on completely untrue
facts about the current situation.61 The huge media offensive urged the electorate to reject the EU
quota, drawing a direct link between the migrant crisis and attacks in EU countries by using the
slogans “Did you know? More than 300 people were killed in terrorist attacks in Europe since the
start of the migrant crisis,” and “Take No Chances: Vote No!” (Figure 1), and other falsehoods
such as, “Did you know that Brussels wants to settle a city’s worth of illegal immigrants in
Hungary?”.62 In further attempts to scare people into voting “no,” pro-government publications
even went so far as to warn that if the referendum was unsuccessful, “illegal immigrants” would
be settled in cities, towns, and villages in the inverse proportion of “no” votes.63
It was easy for Fidesz to widely disseminate their political viewpoint throughout the media,
because by February 2016, the effects of the advertising tax, the reshuffling in media ownership,
the redistribution of state spending to loyal outlets were all well underway, and the government’s
regulatory organs were firmly established. By this time, the majority of the major media outlets
had already been reined in by Fidesz, and journalists in these organizations were acutely aware of
the inability to denounce Orban’s policies for risk of losing their jobs. Due to the burden of the
state advertising tax, many media outlets were willing to accept large sums of government
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advertising funds in order to survive financially, which allowed the pro-referendum campaign to
circulate rapidly throughout TV, radio, and print sources.64
Despite all of Orban’s efforts, in the end the referendum failed to achieve the 50 percent
voter threshold needed for the results to be deemed valid. However, the fact that almost all of the
people who did cast a ballot voted “no” allowed Orban to interpret the outcome as a win. In his
official speech following the referendum he stated, “The fact that in the referendum on 2 October
there was a 98 per cent majority voting ‘no’ to mandatory relocation means that a new unity has
been established in Hungary: a unity beyond party politics, which regards protecting our
sovereignty as a national issue.”65 This interpretation, of course, was projected in the state media,
with the pro-government outlets restating Orban’s skewed analysis the following day with
headlines like, “With a participation rate of 43.3 percent, 3.2 million vote against obligatory
resettlement” (Magyar Idok), and “Hungary says no to the migrant quota” (Magyar Hirlap).66 The
state media’s portrayal of the non-legitimate referendum as a win following Orban’s speech was
completely and obviously false and undemocratic, and this dishonoured over half of the population
who voted “yes,” cast an invalid ballot, or did not vote at all. The immoral behavior of many
journalists and media outlets in this instance is an obvious indicator of the blinding influence that
Fidesz has over the press, which proves that major outlets see political alignment to be more
important than protecting the will of the people.
Conclusion and Implications for the Future
Overall, transforming Hungary’s mainstream media into a subservient pro-Fidesz political
machine has taken only a short time. Following the introduction of the Media Act in 2010, it
became clear that Orban was on a mission to stifle government critics in the country to secure his
own political power. The journalist community began experiencing political pressure following
the implementation of the ambiguous Media Act regulations, losing their jobs without warning or
seeing changes in their company ownership that drastically altered the political stance of the
organization, causing the space for investigative journalism to shrink at an alarming rate. Building
on these regulatory constraints, the Fidesz government then used financial methods to completely
distort the country’s advertising market, and developed specific tactics to target the remaining
independent media owners in the country which forced many of these owners to either sell or
succumb to political pressure in order to survive.
Although the EU migrant quota referendum was not valid or legally-binding, and it is
unlikely that the outcome will have much impact on Hungarian or EU policies, the media’s
participation in Orban’s disinformation campaign has serious implications in the lead up to
Hungary’s 2018 parliamentary elections. The obvious breach in media independence that has
happened under Orban since 2010 is working to discredit Hungarian democracy as a whole, both
domestically and in the eyes of the international community, as the state media has proven that
facts and democratic institutions can be disregarded and manipulated for political purposes without
consequence.
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Although Fidesz does have
political competition from the
right with the rise of the even more
radical Jobbik Party, there is a not
a strong candidate on the left that
has the potential to knock Orban
out of power. With the direct
attack on opposition mouthpieces,
such as the suspension of the
major
left-wing
daily
Nepszabadsag in late 2016, the
already weak opposition from the
left lost a major campaign tool
Source: AlJazeera (2016)
that will likely make it even more
difficult to gain momentum in the lead up to the 2018 elections. As media experts speculate that a
“drastic change in government”67 needs to occur in order to reverse the crisis in Hungarian media
independence, the lack of effective opposition with the parliamentary election fast approaching is
worrisome.
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A Vision of Solidarity Between Indigenous People and People of Colour Towards
Dismantling Settler Colonialism and White Supremacy
Priyanka Patel
Originally a teach-in developed by four women in Saskatchewan, Idle No More represented
an effort to educate both Indigenous and non-Indigenous communities in Canada about the unjust
impact of the federal government’s proposed Bill C-45. Over time, the movement’s radically
decentralized character permitted a number of distinct communities to join together for diverse,
yet intersecting, purposes. As grass roots movements against the ongoing violence perpetuated
against Indigenous peoples, cultures, and lands, Idle No More and similar social movements
represent a unique opportunity for Indigenous and non-Indigenous peoples to conjointly develop
resolutions for living together peacefully. This call for non-Indigenous peoples to actively engage
in the struggles of Indigenous peoples signifies the importance of conducting solidarity work in
the process of decolonization. Accordingly, the contention of this paper is that people of colour
must demonstrate an active interest in engaging in Indigenous struggles. Despite the direct
implication of white settlers in the ongoing perpetuation of settler colonialism, people of colour
are not innocent of the continuous erasure of Indigenous peoples. It is argued that the divisions
among people from marginalized communities created by intersecting forces of oppression, such
as white supremacy, may only be circumvented when members of these communities assume
responsibility for uniting across their differences. For this reason, despite their own potential
experiences of marginalization within Canada, people of colour must actively engage in solidarity
with Indigenous peoples in order to dismantle the systems of settler colonialism and white
supremacy that differentially impact their communities.
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Hermeneutics, Critical Theory, and Post-Truth: Interpretation in the Twenty-First
Century
Dominic Pizzolitto
As developed in Truth and Method [1960], Gadamer’s hermeneutical theory treats the
fundamental question of how understanding is possible across varying social and historical
perspectives. There is perhaps no more pertinent a time to reconsider Gadamer’s work than our
present historical epoch, which has recently coined the term “post-truth” to describe the sundered
relationship between objective facts and public opinion.1 Gadamer’s investigation is concerned
with: “modes of experience in which a truth is communicated that cannot be verified by the
methodological means proper to science.”2 To this end Gadamer attempts to show that there is an
integral relationship between understanding, prejudice, authority, and tradition. It is the invocation
of the primacy of these terms for our understanding (in addition to his relationship with Heidegger)
that most often lead to the charge that Gadamer is a hopelessly conservative thinker, perhaps even
with authoritarian leanings. Based on the aforementioned accusations, which even his most
sympathetic readers caution against, it seems counterintuitive to suggest that Gadamerian
hermeneutics can be instructive for radical political critique.
That Gadamer’s theory has become politically relevant today is not due to any political
insight from Gadamer himself, but from the dubious relationship between contemporary socialpolitical discourse and the truth. To this end I would like to draw parallels between two theories
that may seem antinomical at the outset (and may be in essence) but should become allies in the
twenty-first century because history has provided them a common enemy. Even though their
founders would certainly object to this comparison in principle, I believe our “post-truth” horizon
will benefit from a dialogue between Gadamer’s hermeneutic theory as presented in Truth and
Method [1960] and Adorno and Horkheimer’s critical theory as presented in Dialectic of
Enlightenment [1947].
I recognize at the outset how absurd this comparison sounds, especially in light of Adorno’s
critique of Heidegger and the now famous debate between Gadamer and Habermas. I should like
to stress before continuing that I am not making the dubious assertion that the theories are
compatible with one another. I merely wish to demonstrate that both theories offer us a substantial
guide by which to navigate our post-truth society.
It is worth noting at this point that Gadamer references Dialectic of Enlightenment in a
footnote of Truth and Method, stating: “Horkheimer and Adorno seem to me right in their analysis
of Dialectic of Enlightenment.”3 The important similarity between Truth and Method and Dialectic
of Enlightenment, for our purposes, is the rehabilitation of the realm of truth specific to the human
sciences. Adorno and Horkheimer attempt to: “inquire into the concept of rationality that underlies
our contemporary industrial culture, in order to discover whether this concept does not contain
defects that vitiate it essentially.”4 Whereas Adorno and Horkheimer are trying to trace the actual
historical development of the rationality that predominates society today, Gadamer is attempting
See Oxford Dictionaries’ Web entry for the 2016 word of the year.
Truth and Method, p. xxi
3 Truth and Method, p. 373, footnote 14
4 Eclipse of Reason, p. vii
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to describe the framework that makes such an inquiry possible.
Both approaches take issue with the hypostatization of the empirical certainty sought after
in the natural sciences. Gadamer begins Truth and Method with a discussion of aesthetics because,
“together with the experience of philosophy, the experience of art is the most insistent admonition
to scientific consciousness to acknowledge its own limits.”5 Gadamer insists that his hermeneutical
theory is not a methodology for the human sciences, but an attempt to understand what the human
sciences truly are.6 What Gadamer refers to as the methodology of the natural sciences, Adorno
and Horkheimer distinguish as “traditional theory,” and all three figures find its origin in the
Enlightenment. Gadamer’s hermeneutic ontology of language is intended to mitigate the
preponderance of scientific methodology. We must consider to what extent the domination of
being perpetrated by the natural sciences in Gadamer is similar to the domination of the individual
by the universal in Adorno and Horkheimer.
The definition of “post-truth” provided by Oxford Dictionaries bears witness to the
phenomenon that lead to our current predicament in the first place. They define “post-truth” as an
adjective: relating to or denoting circumstances in which objective facts are less influential in
shaping public opinion than appeals to emotion and personal belief.7 What Gadamer, Horkheimer,
and Adorno would certainly find troubling in this definition is the primordial role afforded to
“objective facts” in the search for truth. The language used in this definition betrays the extent to
which scientific methodology has come to dominate every realm of inquiry in contemporary
society. Certainly public opinion is anything but objective; a society organized by the methodical
application of facts can hardly be considered human. Society is the collective interaction between
living human beings. If objective facts are the only necessary consideration for how we should
live, the meaning of our lives has already been presupposed. This is precisely what Adorno and
Horkheimer have in mind when they speak about the totally administered society. For them, the
dominant rationality of late capitalism consists solely of the barbaric impulse towards selfpreservation in the vulgar, consumerist sense. Gadamer does not conceive of domination in a
materialist sense, but he is equally concerned with what he calls the growing domination of being.
Abstracted from the fundamental relation to the world that is given in the linguistic nature
of our experience of it, science attempts to become certain about entities by methodically
organizing its knowledge of the world. Consequently it condemns as heresy all knowledge
that does not allow this kind of certainty and that therefore cannot serve the growing
domination of being.8
When we speak of facts we are concerned with the aforementioned sort of certainty. I
would suggest that if the masses today are prone to the uncritical acceptance of blatant lies, it is
only because they have an equally ambivalent relationship to the truth. “Alternative Facts” have
become vogue because they help us justify a dominant opinion, one that we presume to be correct
a priori. This is the bane of post-truth political discourse: the correct end having been posited in
advance, dialogue is merely a means to that presupposed end. Conversation has become an
instrument of persuasion; it no longer seeks to come to an understanding but instead attempts to
Truth and Method, p. xxii
Ibid.
7 Oxford Dictionaries online
8 Truth and Method, p. 471
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subdue the Other under our own conceptual framework. Adorno reminds us in Minima Moralia
that:
What truth may objectively be is difficult enough to determine, but we should not, in our
dealings with other people, let this fact terrorize us…Nothing is more unfitting for an
intellectual resolved in practicing what was earlier called philosophy, than to wish, in
discussion, and one might almost say in argumentation, to be right. The very wish to be
right, down to its subtlest form of logical reflection, is an expression of that spirit of selfpreservation which philosophy is precisely concerned to break down.9
Although Adorno would most likely reject Gadamer’s attempted solution to the problem
of objective truth in the human sciences, the preceding discussion is enough to safely claim that
he would have at least appreciated the attempt in principle. After all, Gadamerian hermeneutics is
an attempt to vindicate the truth that speaks to us from works of art, literature, culture, etc.; in short
the multiplicity of experience that escapes the realm of scientific classification.
Adorno and Horkheimer’s work, as explicated in Dialectic of Enlightenment and Eclipse
of Reason, will be used to show how the methodological application of reason in the natural
sciences has restricted the concept of reason to purely instrumental purposes which is ultimately
responsible for the so called “post-truth” phenomenon. After locating the post-truth phenomenon
in its embryonic form in the rise of instrumental rationality, Gadamer’s hermeneutics will be
evaluated as a potential bulwark to prevent the wave of subjective reason from wiping out the last
remaining vestige of truth in the human sciences. This in turn will provide insight into how we can
approach the Other in the twenty-first century, insofar as respecting the dignity and individuality
of others is everywhere elevated by a profound appreciation for humanity.
Adorno and Horkheimer describe the purpose of their work in Dialectic of Enlightenment
as: “the investigation of the self-destruction of enlightenment.” Enlightenment started with the
goal of advancing thought; it aimed at liberating human beings from fear and installing them as
masters. But knowledge, which is power, knows no limits, neither in its enslavement of creation
or its deference to worldly masters.10 For Adorno and Horkheimer: “Technology is the essence of
this knowledge. It aims to produce neither concepts nor images, nor the joy of understanding, but
method, exploitation of the labour of others, capital.”11 While technical knowledge has provided
humanity with unimaginable advances in thought, power, luxury, and resources these newfound
discoveries seem to have come at a price. Horkheimer describes it thusly: “Advance in technical
facilities for enlightenment is accompanied by a process of dehumanization. Thus progress
threatens to nullify the very goal it is supposed to realize—the idea of humanity*.”12
The great success of the Enlightenment was the emancipation of individual subjects from
dogmatic authority. It emerged from the tradition handed down by Descartes and Bacon that
formally instantiated scientific methodology. Descartes and Bacon inaugurated what Dewey
famously called: “the quest for certainty, a desire for knowledge that can transcend the framework
Minima Moralia, p. 70
Dialectic of Enlightenment, p. 1
11 Ibid., p. 2
*Horkheimer uses the term “man”
12 Eclipse of Reason, p. vii
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out of which it emerges and earn from all rational men a justified confidence in its veracity.” 13 In
order for knowledge to transcend the framework out of which it emerges, it must stand over and
above all those who seek it. “With the Cartesian and Baconian subject, qualitative difference was
subsumed under quantitative commensurability and a tacit metasubject of cognition, enjoying a
‘view from nowhere’.”14 This metasubject, however, is disembodied and ahistorical; knowledge
gained communicable validity, but destroyed its relationship to particular individuals. Scientific
methodology requires any observable experience to be infinitely repeatable, and thus stands
diametrically opposed to finite existence of human beings. As Charles Taylor notes: “what
Descartes calls on us to do is to stop living ‘in’ or ‘through’ the experience, to treat it itself as an
object, or what is the same thing, as an experience which could just as well have been someone
else’s.”15
The paradox of the Enlightenment is that the scientific metasubject has supplanted
humanity’s need for ultimate goals. Scientific methodology provides us with an infinitely
expanding corpus of knowledge; we seek facts only to collect them and begin the search anew.
This characteristic feature of scientific methodology is not bad in itself, but it becomes problematic
as soon as all sources of knowledge are confined to this process. Empirical knowledge is valuable
in and of itself, and needs no external validation from transcendent concepts to perpetuate its
expansion. Devoid of any relationship to particular individuals, the scientific metasubject stands
before humanity with serene indifference. For Horkheimer:
“Reason has never really directed social reality, but now reason has been so thoroughly
purged of any specific trend or preference that it has finally renounced even the task of
passing judgment on man’s actions and way of life. Reason has turned them over for
ultimate sanction to the conflicting interests to which our world actually seems
abandoned.”16
While reason has never directed social reality, it used to consider humanity’s aims and social life
as one of its primary concerns. The palpable gulf separating reason and the interests of individuals
today is the result, Horkheimer argues, “of a profound change of outlook that has taken place in
Western thinking in the course of the last centuries.”17
This change consists of the displacement of objective reason by subjective reason in the search for
the truth. Prior to the scientific revolution, reason was not only a force in the individual mind, but
also in the objective world.
Objective reason existed as a force in the world—in relations among human beings and
between social classes, in social institutions, and in nature and its manifestations. Great
philosophical systems, such as those of Plato and Aristotle, scholasticism, and German
idealism were founded on an objective theory of reason.18
The emancipation of the individual subject from dogmatic authority, epitomized in the
Songs of Experience, p. 31
Ibid., p. 35
15 Sources of the Self, p. 162
16 Eclipse of Reason, p. 5
17 Ibid.
18 Ibid., p. 2
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French revolution, had unintended consequences. By attacking the church in the name of reason,
the philosophers of the Enlightenment unwittingly destroyed metaphysics and the objective
concept of reason itself. Consequently, “Reason as an organ for perceiving the true nature of reality
and determining the guiding principles of our lives has come to be regarded as obsolete.”19
Speculation into the true nature of reality is the job of the physicist and the chemist; the guiding
principles of our lives are prescribed by the economist and financial advisor, smiling at us from
behind a desk while they calmly outline the next twenty years of our lives.
Hopefully this digression has sufficiently demonstrated that today, the predominant
understanding of “Reason” has been reduced to a scientific formula. What we now call “Objective
Facts” are in no way related to what was formerly known as “Objective Reason”; they have become
diametrically opposed. Objective facts require the same sort of certainty we can acquire from the
characteristics of material objects. Reason itself is no longer objective, only its methodology. We
arrive at facts through the power of our subjective rationality, that is to say our faculty of
classification, inference, and deduction. Deprived of transcendent objectives, reason has become
an instrument for the scientific metasubject. It seeks to operate based on formally promulgated
rules; in order to perform its function properly it must be impartial, unprejudiced, and hence
divorced from any goals of its own. Henceforth discussion of our contemporary rationality will be
referred to as instrumental rationality.
The formalization of reason has far-reaching theoretical and practical implications. If the
subjectivist view holds true, thinking cannot be of any help in determining the desirability
of any goal in itself. The acceptability of ideals, the criteria for our actions and beliefs, the
leading principles of ethics and politics, all our ultimate decisions are made to depend upon
something other than reason. They are supposed to be matters of choice and predilection,
and it has become meaningless to speak of truth in making practical, moral or esthetic
decisions.20
Horkheimer wrote these words in 1947 and, like most great philosophy, their applicability
to our contemporary situation lends them a prophetic resonance. The phrase, “public opinion must
now be characterized as ‘post-truth,’” would not seem out of place at the end of this passage. That
Horkheimer was able to predict our current predicament so astutely seventy years ago discredits
the opinion, prevalent amongst political commentators, that the Internet is primarily responsible
for the post-truth phenomenon. While the Internet may play a significant role in the genesis of
this phenomenon, there is clearly something deeper taking place.
It is at this point in our investigation that it is fruitful to turn to Gadamer in dealing with
the crisis of reason. At the end of the passage above, Horkheimer states that: “it has become
meaningless to speak of truth in making practical, moral or esthetic decisions.” The three
categories Horkheimer highlights as having been expelled from the realm of truth are precisely the
categories Gadamer draws upon in his development of hermeneutics. Gadamer begins Truth and
Method with a discussion of the truth of aesthetic experience, because it presents us with the
problem of how to apply a universal judgment to a particular object.
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Instrumental rationality is concerned with the applicability of universal laws to particular
instances/observable phenomena. In order for something to be considered an “objective fact,” it
must correspond to the prescribed universal law in a predictable and uniform fashion. For the
natural sciences, there can be no variation in the interaction between the universal law and the
events that it governs. Aesthetic experience offers us a quite different model of the relationship
between the universal and particular. Unlike gravity, which acts equally on every object, a
universal concept such as beauty does not equally apply to each particular object. Indeed even the
particular artworks that we deem to be beautiful are not beautiful in the same way. There is a
relationship between the particular art object, and the universal conception of beauty that must be
judged by an interpreting subject.
The application of universal concepts to particular objects in aesthetic judgment is
diametrically opposed to the application of universal law in the natural sciences. In the latter, the
application is objectively valid and equally observable to every constituent of the scientific
metasubject that has knowledge of the law; scientific judgments are quite binary in this way,
something either conforms to a law or it does not. Aesthetic judgment resists this sort of deductive
reasoning; there is no set rule by which to measure the beauty of a work of art or truth in the human
sciences. In the human sciences, Gadamer writes:
However much experiential universals are involved, the aim is not to confirm and extend
these universalized experiences in order to attain knowledge of a law—e.g., how men,
peoples, and states evolve—but to understand how this man, this people, or this state is
what it has become.21
In the human sciences there is universality, not in understanding, but in how understanding
comes about. Understanding in the human sciences is made possible by the ability to cultivate
individual self-consciousness by incorporating the experiences and judgments of others into our
own understanding. Gadamer explains this capacity by introducing the concept of Bildung, which
he understands primarily through Hegel’s description of the term. Bildung is a result of humanity’s
break from nature: everything that can be understood to be a human value devoid of natural
contingency belongs to the process of Bildung. It consists in the ability of individual consciousness
to rise above the immediacy of its existence and orient itself towards universality. Every one of
these moments, where consciousness transcends its immediate particularity, contributes to the
historical development of Bildung. Hence, for Gadamer, the general characteristic of Bildung is:
Keeping oneself open to what is other—to other, more universal points of view. It embraces
a sense of proportion and distance in relation to itself, and hence consists in rising above
itself to universality. To distance oneself from oneself and from one’s private purposes
means to look at these in the way that others see them. The universal viewpoints to which
the cultivated man keeps himself open are not a fixed applicable yardstick, but are present
to him only as the viewpoints of possible others. Thus the cultivated consciousness has in
fact more the character of a sense.22
Through the discussion of Bildung, Gadamer is able to emphasize an essential difference
21
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between the human sciences and the natural sciences. Whereas the universal viewpoint of the
natural sciences constitutes a fixed yardstick with which to measure all experience, independent
of the viewpoints of any particular individual, the mediation between particular and universal that
takes place in Bildung requires the multiplicity of actions of all individuals. Faced with the
scientific revolution, which proclaimed its methodological certainty as the only measure of truth,
Gadamer urges us to consider whether or not Bildung has a special claim to truth. To this end
Gadamer turns to Giambattista Vico’s idea of sensus communis.
“According to Vico, what gives human will its direction is not the abstract universality of
reason but the concrete universality represented by the community of a group, a people, a nation,
or the whole human race.”23 Vico’s insistence on the value of the sensus communis draws upon
the Aristotelian distinction between practical knowledge (phronesis) and theoretical knowledge
(episteme). In contrast to episteme, which is concerned with something universal and eternally the
same, phronesis is concerned with something particular and changeable. It requires experience as
well as knowledge.24 Faced with a particular object, or event, phronesis is called upon to interpret
how the universal should be applied. The use of the word “should” denotes an imperative direction
of the human will. “The distinction between what should and should not be done includes the
distinction between the proper and the improper and thus presupposes a moral attitude, which it
continues to develop.”25
The concept of taste is analogous to judgment in the humanist tradition because it
constitutes a distinct mode of knowing inexplicable in terms of empirical methodology. “The mark
of good taste is being able to stand back from ourselves and our private preferences. Thus taste, in
its essential nature, is not a private but a social phenomenon in the first order… Taste not only
recognizes this or that as beautiful, but has an eye to the whole, with which everything beautiful
must harmonize.”26 Here again the link between the humanist tradition and the philosophy of
antiquity becomes manifest. Taste performs a hermeneutical function when it relates a particular
object to the whole, just as for the Greeks beauty, truth, and the good were all ontologically
equivalent.
For Gadamer, “the beautiful in nature and art is to be supplemented by the whole ocean of
the beautiful spread throughout the moral reality of humanity.”27 In Kant, the moral element in
judgment gives way to a transcendental subject; common sense is no longer related to the concrete
universality of the community but rather to abstract intellectual categories. Gadamer argues that
Kant’s subjectivization of aesthetics was detrimental to the human sciences. “The limited
phenomenon of judgment, restricted to the beautiful, was sufficient for his transcendental purpose;
but it shifted the more general concept of the experience of taste, and the activity of aesthetic
judgment in law and morality, out of the centre of philosophy.”28
After Kant, we must question what remains of experience once it has been restricted to the
realm of subjective interiority and empirical verification. Kant’s subjectivization of aesthetic
experience has led to the disintegration of the unity of human experience. Gadamer highlights the
Ibid., p. 19
Songs of Experience, p. 15
25 Truth and Method, p. 20
26 Truth and Method, p. 32
27 Ibid., p. 34
28 Ibid., p. 36
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difference between Kantian aesthetic experience and hermeneutic experience by exploring two
variations of the term “experience” in the German intellectual tradition: Erlebnis and Erfahrung.
While Erlebnis and Erfahrung are both translated by the one English word, they have come to
imply two very different notions of experience.29 Erlebnis generally connotes a more immediate,
pre-reflective, and personal variant of experience than Erfahrung. Erfahrung, which is sometimes
referred to as a dialectical notion of experience, connotes a progressive movement over time,
implied by the Fahrt (journey) embedded in Erfahrung and the linkage with the German word for
danger (Gefahr). 30
As Martin Jay astutely notes in Songs of Experience, conflicting uses of the term experience
can speak to many different ways of relating to the world.
It allows us both to ‘appeal’ to experience, as if it were a thing in the past, and to ‘hunger’
for it as if it were something one might enjoy in the future. It permits a distinction between
the noun ‘experience’, as something that one can said to ‘have’ or ‘to learn from’ and the
verb ‘to experience’ or the process of ‘experiencing,’ the latter suggesting what one is now
doing or feeling. 31
Gadamer wants to use the concept of Erfahrung to mitigate Kant’s vulgar subjectivization of
experience in The Critique of Judgment.32 For Gadamer: “The pantheon of art is not a timeless
present that presents itself to a pure aesthetic consciousness, but the act of a mind and spirit that
has collected and gathered itself historically. Our experience of the aesthetic too is a mode of selfunderstanding.”33 The self-understanding manifested in art represents an ineluctable opposition to
understanding in the natural sciences. In order to understand the truth of this self-understanding,
we have to understand what truth means for the human sciences as whole. For Gadamer, the
philosophical question this entails is: what is the being of self-understanding?
Gadamer eventually answers this question in his oft-cited formulation: “being that can be
understood is language.”34 Gadamer uses Erfahrung to develop a linguistic ontology of
understanding. The universal and temporal character of Erfahrung, in contrast to the individual
ineffability of Erlebnis, provides continuity between an interpreting subject in the present and an
object in the past. Self-understanding acquires being because there is never a simple subsumption
of particulars under universals posited by a wholly rational subject, but rather a living dialogue
between the interpreting subject and the object mediated by a concrete universality of experience.
The concept of Erfahrung brings up another similarity between the work of Adorno and
Gadamer that is worthy of another much lengthier study, but I would like to briefly delve into it
now because it seems to suggest that the affinities between critical theory and Gadamerian
hermeneutics are not exhausted by their critique of scientific methodology. In his lectures on
History and Freedom, Adorno talks at length about philosophical interpretation, which he is quick
to distinguish from philosophy as interpretation (i.e., hermeneutics). Adorno argues that
Songs of Experience, p. 11
Ibid.
31 Ibid., p. 12
32 Truth and Method, p. 84
33 Truth and Method, p. 83
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interpretation presupposes the decay of systems: “inasmuch as those systems contained any truth,
that truth has now—if it has not evaporated entirely— retreated into the details, into the individual
parts of the system, and now forms the object of study of interpretation or, God help us,
hermeneutics.”35 But while Adorno denigrates hermeneutics, this work was written before the first
edition of Truth and Method, and it is unclear whether or not Adorno ever read Truth and Method
before he died. While most commentators presume that Adorno would dismiss Gadamer along the
same grounds he criticized Heidegger and hermeneutics, a careful reading of his conception of
interpretation in his lectures on progress may suggest otherwise. In fact he claims:
Heidegger comes very close to the idea of interpretation, but it is corrupted—so it appears
to me—because it is committed to the distinction between the ontic and the ontological,
while the ontological structure turns out to be something other than what we might truly
think of as ‘meaning.’ At bottom it is nothing more than the multiplicity of universal
concepts to which specific phenomena are to be adapted. And it is this process of ‘adapting’
that philosophical interpretation is supposed to transcend. That, to put it dogmatically, is
what distinguishes the art of interpreting the signs of the philosophy of history from the
hermeneutics fashionable today.”36
If Heidegger came “very close to the idea of interpretation” it seems at least plausible that Adorno
would consider Gadamer to be a corrective to Heidegger by locating understanding in the
mediation between the historical object and interpreting subject.
Adorno goes on to refer to the joys of interpretation claiming that: “these joys consist in refusing
to be blinded by the semblance of immediacy, and instead in uncovering the process by which the
work became what it is so that we may transcend that semblance.”37 Adorno then goes on to add
that the joy of philosophy is connected to the activity of interpretation.
The source of this pleasure lies in the fact that the phenomena—and I mean the phenomena
in their most concrete form in which they have all the colourfulness that children desire,
that children focus upon, for all happiness comes from our childhood—our pleasure derives
from the fact that the phenomena always mean something different from what they simply
are. Thus, interpretation leads us to break through their surface existence.38
The middle digression about childhood is characteristically Adornian in that it seems entirely
unnecessary, but offers us profound insight into his thought. At first glance it appears to be a
reference to Freud, but it is more likely that Adorno may actually be thinking of his close friend
Walter Benjamin.39
Howard Caygill has recently suggested that some of Benjamin’s first attempts to develop
a redemptive notion of experience may be found in unpublished fragments he wrote on colour.40
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Because children see with pure eyes, without allowing themselves to be emotionally
disconcerted, it is something spiritual: the rainbow refers not to a chaste abstraction but to
a life in art. The order of art is paradisiacal because there is no thought of the dissolution
of boundaries—from excitement—in the object of experience. Instead the world is full of
colour in a state of identity, innocence, and harmony. Children are not ashamed, since they
do not reflect but only see.41
Adorno’s comments take on an entirely different character if they are in fact related to the above
passage from Benjamin. The colourfulness fixated upon by the pure eyes of the child amounts to
an experience of the pure essence of existence, undistorted by the conceptual boundaries of
reflective consciousness. Benjamin’s focus on the redemption of absolute experience undoubtedly
influenced Adorno’s lamentation on the crisis of experience, even if the latter did not share his
friend’s optimism. If Adorno is in fact thinking of Benjamin when he speaks of the joy of
interpretation, then the experience that awaits us when we break through the surface existence of
phenomena must be Erfahrung.
Even if Adorno has in mind a Benjaminian notion of Erfahrung when he speaks about
interpretation, this does not mean that it is analogous to Gadamer’s conception. After all, Benjamin
despised the notion of Bildung42 and Adorno was highly critical of some of the theological motifs
in Benjamin’s notion of experience. But there are further similarities between Benjamin and
Gadamer worth mentioning. For Gadamer, “being that can be understood is language” and for
Benjamin, “philosophy is absolute experience deduced in a systematic, symbolic framework as
language.”43 Benjamin and Gadamer were also similarly interested in the significance of
translation for understanding language. Translation, for Gadamer, represents the hermeneutic
activity of communicating experience between different horizons of meaning. In The Task of the
Translator Benjamin presents translation as a cipher of possible redemption, because it “passes
through continua of transformation, not abstract areas of identity and similarity.”44 Finally both
thinkers were critical of Kant’s influence on the notion of aesthetic experience; Benjamin referred
to Kant’s influence as: “the shallow Enlightenment’s restriction of experience to scientific
certainty.”45 In a sentence that sounds remarkably like Gadamer, Benjamin claims that: “The great
transformation and correction which must be performed upon the concept of experience, oriented
so one-sidedly along mathematical lines, can be attained only be relating knowledge to
language.”46
At the beginning of our investigation we asked how the insights of Gadamerian
hermeneutics and critical theory could help us to correctly diagnose the underlying disease of the
“post-truth” phenomenon. Regardless of the compatibility of the respective theories, holding them
in concert has proved to be illuminating. We have seen that our “post-truth” condition is the result
of the instrumental rationality derived from the Enlightenment’s fetishization of scientific
methodology. The quest for certainty, inspired by the scientific metasubject, deified the value of
empirical facts at the expense of the individuals relationship to truth and understanding. The
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sundered relationship between truth and understanding has not only prevented individuals from
understanding each other, it has also lead to the decay of experience.
How then can we fight against our current condition? By refusing to conceive of experience
as something that can be bought and sold. For Horkheimer: “Philosophy must become more
sensitive to the muted testimonies of language and plumb the experience preserved in it… Its forms
and content are enriched or impoverished by the naïve usage of every man.”47 Gadamer entreats
us to: “approach the mystery of language from the conversation that we ourselves are.”48 Truth is
not something that exists empirically; understanding ourselves and others requires openness
towards different horizons of meaning brought together by conversation.
The only philosophy which can be responsibly practiced in the face of despair is the attempt
to contemplate all things as they would present themselves from the standpoint of
redemption. Knowledge has no light but that shed on the world by redemption: all else is
reconstruction, mere technique. Perspectives must be fashioned that displace and estrange
the world, reveal it to be, with its rifts and crevices, as indigent and distorted as it will
appear one day in the messianic light49
These sentences are part of the final aphorism in Adorno’s Reflections From Damaged Life, and it
beautifully combines several of the main themes we have been discussing. The standpoint of
redemption is Erfahrung in its purest form, undistorted by damaged life. Perspectives here are akin
to the fusion of horizons, so that we may see the world in its totality and thereby recognize
domination and destruction for what they are. Messianic light allows us to see the disasters of the
world that were wrought by, and are hidden from, the light of pure reason.
If there is any truth to what we have been considering, then the main themes of our
argument can be succinctly summarized in a few lines by a brilliant poet.
The living are wrong in the sharp distinctions they make. Angels, it seems, don’t always know if
they’re moving among the living or the dead. The drift of eternity drags all the ages of man through
both of those spheres and its sound rises over them both.50 - Rainer Maria Rilke, Duino Elegies
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